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1953 IPRF AWARDS ANNOUNCED 


THE EL DORADO STORY 


By Mrs. Walter J. Giller 


Since the discovery of oil in South 
Arkansas in 1921, El Dorado has grown 
from a small town into a progressive 
modern city with a population of nearly 
twenty five thousand. 


Along with industrial development, 
this interesting city has been most alert 
to the importance of the culture of 
the fine arts. 


The piano teachers in El Dorado were 
among the first to recognize the value 
of National Piano Playing Auditions, 
and gave Mr. Allison whole hearted 
co-operation by taking students to 
Little Rock for the event. In 1940, Miss 
Bessie Heron established an Audition 
Center in El Dorado. Miss Heron acted 
as chairman and Miss Elizabeth Gest 
was the first Adpudicator. The parti- 
cipating teachers were Miss Herpn, Miss 
Anna Smead and Mrs. J. R. Hopper. 
From that time on, the Spring Audi- 
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tions have marked the climax of the 
years study for El Dorado Teachers and 
Students. 

For the past ten years, Mrs. Walter 
Giller held the chairmanship during which 
time the Auditions have grown from one 
to five days, which is a splendid expan- 
‘sion for a small city. All of the many 
judges who have served the El Dorado 
Guild center have expressed pleasure 
in finding southern hospitality with 
fine teaching so delightfully combined. 


Rachlin Announces Teachers’ 
Course For Austin, June 1-6 


Mr. Ezra Rachlin, Musicai director 
and conductor of the Austin Symphony, 
will give a six-day course for Piano 
Teachers, June first through sixth, at the 
Commodore Perry Hotel in Austin, Tex. 

Mr. Rachlin, a graduate of the Cur- 
tis Institute of Music in Philadelphia, 
began his pianistic career at the age of 
five, toured Europe when he was ten, 
made his Carnegie Hall debut at the 
age of eleven and was heard in recital 
and appearances with orchestra in Eu- 
tope, Canada, South America and the 
U. S. A. continuously from 1928 to 1941. 

Ezra Rachlin, who studied piano under 
Professor Mortiz Mayer-Mahr in Berlin, 
Germany, and Josef Hofmann at the 
Curtis Institute in Philadelphia, brings 
@ long and distinguished experience as 
@ teacher to this unique master class. 
He was for some years the youngest 
factulty member of the Curtis Institute 
of Music, the head of the piano depart- 
ment at Rutger’s University Extension 
Colleges in Newark, N. J., the head of 
the piano faculty at the New School of 
Music in Philadelphia, besides teaching 
@ large class of advanced pupils privately 
both in Philadelphia and New York. 
This series of intensive classes for the 
piano teacher will not deal with teach- 
ing material, but will emphasize the 
teacher's own performance and enjoy- 
Ment of piano playing. Questions of 
style, interpretation and technique will 
be treated in detail, as well as the 
importance of musical tradition in the 
Performance of the works of the great 
Masters. Special attention will be devot- 
ed to the problems of practising, finger- 
ing, embellishments etc. An important 
@nd varied reportaire of classical and 
fomantic music for the piano will be 
Worked on by the group. 

This course will consist of twelve 
two-hour periods for everyone, as follows: 
A morning class from ten a. m. to 
twelve noon, dnd an afternoon session 
E from two to four P. M. 

The fee for the entire six- day course 
ls. $60.00, payable .on or before May 
20, 1953. Private half-hour lessons in 
S the evenings at a fee of $10.00 per les- 
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son will be available for those teachers 
who wish to take advantage of this 
course to include them in their schedule. 

The classes will be held in the air-con- 
ditioned comfort of an acoustically treat- 
ed room in the Commodore Perry Hotel 
in Austin, and all playing will be done 
on a splendid concert grand Steinway 
piano. 

Since classes will be limited in num- 
ber, and registrations for this course 
will be accepted in order of their re- 
ceipt, it is suggested that teachers wish- 
ing to enroll for this unusual piano 
course do so early, by writing to: Mrs. 
Ezra Rachlin, 1513 Pease Road, Austin, 
Texas. Cheques should be made pay- 
able to: Ezra Rachlin. Upon receipt of 
your registration, a folder will be mailed. 
giving complete details of this course 
and including the repertoire to be stud- 
ied. 

The above-mentioned folder des- 
cribing the course is available to those 
teachers desiring further information. 
Simply write to Mr. Rachlin at the above 
address. 


GUY MAIER ENDORSES 
LEO PODOLSKY WORK 


In the recent “Guy Maier Recom- 
ends” it had this item: “PODOLSKY 
(Editor) RECITAL REPORTOIRE 4, 5 
and adv.—Summy . . . Books 2 (“In- 
termediate’ and 3 (‘Proficient’) - of a 
distinguished series. Teachers seeking 
unusual and very grateful pieces cannot 
afford to miss a single one of Mr. 


Podolsky’s 5 volumes.” 


BULLETIN 
BOARD 


IMPORTANT ANNOUNCEMENT 


1. All First Rating Gold Medals, 
Honorable Mention and Citation for 
Courage Medals, and Cash Prizes for 
Further Study will be sent to the Guild 
Members whose pupils have won them 
as soon as the medals are received from 
the manufacturers. About 200 Special 
Cash Awards of $10, $5, and $2.50, due 
to the extra fine quality of the play- 
ing, have been awarded the Studeat 
winners. In these additional Cash 
Awards the funds were not sufficient for 
the Teachers to share. Please consider 
the Cash Award Winners as Valiedicto- 
rians and Salutatorians of their Class 
Events as in school. It is hoped all 
prizes can be mailed by May Fifth. 


2. $.0.8—CALLING ALL CHAIR- 
MEN! Overflow enrollments for the 
Guild Auditions are occurring in many 
centers where the Judge assigned can- 
not remain longer because of being on 
tour and having to appear promptly at 
his next center. Upon appeal from 
headquarters, Chairmen are commission- 
ed to engage a place and secure an ac- 
ceptable Judge (one from the area who 
has before served the Guild, Federa- 
tion, or State Contests fairly) to audi- 
tion the overflow. Late enrollees (for 
the most part) must thus be arranged 
for or their auditions canceled. 


3. Your prayers are requested for 
your Official Staff at all times but es- 
pecially until the spring Audition pe- 
riod is over. We shall all live another 
year, if we can survive the strain of the 
Audition season. 


David Bar-Illan Will Use 
His Cash Prize of $500.00 
For Trip To Europe 


David Bar-Illan 


David Bar-Illan, pupil of Rosina Lhe- 
vinne, New York and California, winner 
of $500.00 Cash Prize in the 1953 Inter- 
national Piano Recording Festival, shared 
in by his teacher who has generously 
awarded her part to him, has written 
Guild headquarters that he will use his 
prize money for further study in Europe 
this summer. He adds: 


“Allow me to take this opportunity to 
thank you for making it possible for us 
to receive such wonderful and much 
needed help through the Guild’s Record- 
ing Competition.” 


TOP CASH PRIZE WINNERS IN GUILD 
RECORDING FESTIVAL 1953 


(From the Associated Press) 


The top-winners of the 1953 Piano 
Recording Festival sponsored by the Na- 
tional Guild of Piano Teachers, the fi- 
nals (so to speak) of the 1952 National 
Piano Playing Auditions in which 33,- 
000 piano pupils of this country and 
Cuba participated, were announced 
yesterday by Dr. Irl Allison, Guild presi- 
dent, from Guild headquarters in Austin, 
Texas. More than 600 cash prizes total- 
ing $16,000.00, ranging from $1500.00 
to $5.00, and a thousand gold and 
bronze medals consttitute the awards, it 
was said. Each Cash Prize is shared 
by both Pupil and Teacher, provided 
the teacher has had 20 or more pu- 
pils in Guild events the past year. 

The highest cash award of the year 
went to Mme. Rosina Lhevinne of New 
York and California whose 22 Artist 
Pupils received $4120.00 collectively of 
the Guild’s prize money, Mme. Lhe- 
vinne’s share being above $2,060.00. 
Mrs. Lhevinne has announced that her 
share in all these awards will go also 
to her students who with her have 
won them. Her pupils, Mary Kate Park- 
er, of Wichita Falls, Texas, and New 
York City with Mme. Lhevinne shared 
the top student award of $1500.00. David 
Bar-Ilan and Gerson Yessin of New 
York City each shared $500.00 with 
their teacher, while Jeanine Dowis of 
Dallas and New York brought in an- 
other $500.00 joint-prize. Many other 
students of Mme. Lhevinne received sub- 
stantial cash awards, Dr. Allison said. 

Lucile Martin of San_ Francisco, 
California, was awarded $500.00 for par- 
ticipating in Guild events over the 
longest period of time, 18 years, dur- 


ing which time each year she has played 
an entire recital of 10 or more num- 
bers for Audition judges. 

Silvio Scionti of North Texas State 
College, Denton, Texas, shared with 
his 36 pupils who entered, the se- 
cond largest number of cash awards to- 
taling $2112.50, with winners in near- 
ly all of the 25 different events. Top- 
prizes in this North Texas group went 
to Monte Hill Davis, Newell Oler, Mary 
Lou Muller, and Johnny Wods, each 
sharing with Dr. Scionti separate awards 
of $125.00 each. 

The following young pianists shared 
with their teachers $250.00 to $100.00 
in cash awards; Ronald Hodges, New 
York City; Jean Advena, Philadelphio, 
Penna.; Dianne Rogers, Denton, Tex- 
as; Burton Lewis Karson, Redondo 
Beach, Cal.; Johnny Wods, Denton, 
Texas; Albertine Baumgartner, Kansas 
City, Mo.; Milo Van Voris, San Diego, 
Cal.; Patricia Liston, Kansas City, Mo.; 
Bonnie Ries, Boston, Mass.; David Koc- 
sis, Aurora, Ill.; Jo Ann Malone, Tyler, 
Texas; Jack Guerry, Denton, Texas; June 
Guill, Pampa, Texas; Gale Holst, Ro- 
chester, Minnesota; Seymour Berman, 
Chicago, Illinois; May Jane Sunseri, 
San Jose, Calif.; Jonetta Miller, Den- 
ton, Texas; Richard Kahn, Midland, 
Mich.; Penny Peterson, Aurora,  Ill.; 
Rochelle Kaufmann, Philadelphia, Penna. 

Other $100.00 or more cash prize 
winners are: Dale Roller, San Antonio, 
Texas; Joan Stenberg, Chicago, Ill,; 
Ellece Burns, Cullman, Alabama; Ro- 
salie Marshall, New York City; Grace 


(Turn to page 13, col. 1) 


MARY KATE PARKER RECEIVES 
$1500.00 CASH AWARD 


Mary Kate Parker, of Wichita Falls, 
Texas, and New York City, won the 
Guild's top award in the Artist Division 
of the International Piano Recording 
Festival, sponsored by the Guild. Mme. 
Rosina Lhevinne, her teacher, who 
shared equally in the Grand Prize of 
$1,500.00, has generously bequeathed 
the entire sum to her pupil, as indeed 
she has done with each of her own 22 
Cash Prize Awards totaling $2060.00. 


A thumb-nail biography of this Top 
Artist Winner follows: 

Mary Kate Parker, from Wichita 
Falls, Texas, began her piano studies 
with her mother, Mrs. Vera Parker, and 
continued with Charles Kiker for sev- 
eral years before entering the Conserv- 
atory of Music of Kansas City, Mis- 
souri, as a pupil of Dr. Wiktor Labun- 
ski. For three consecutive years, she 
was awarded the Janette Tureman Schol- 
arship given by Mrs. Henry L.. MacCune 
of Kansas City. After graduating from 
the Conservatory with the Bachelor and 
Master of Music Degreees, Miss Parker 
accepted a position on the faculty of 
that schooi. 

Miss Parker spent two summers 
studying with Mme. Olga Samaroff at 
the Juilliard School, and in 1949 and 
1950 joined the summer classes of Mme. 


Mary Kate Parker 


Rosina Lhevinne at the Los Angeles 
Conservatory of Music. In the fall of 
1950, she resigned from the teaching 
staff of the Kansas City Conservatoroy 
to continue her studies with Mme. ‘Lhe- 
vinne in New York City. 


She has given occasional recitals in 
Kansas City and North Texas, and in 
1948 appeared as soloist with the Kan- 
sas City Philharmonic Orchestra. She 
was a popular soloist on the Mu Phi 
Epsilon series in Kansas City, where 
she was President of the sorority for 
two years. 

It is a singular coincidence that Her- 
bert Rogers, who tied for first place in 
the Artist Class of 1952 IPRF, was also 
from Wichita Falls, Texas. 
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Winners For (953 


EVENTS 1 AND 2 


EVENT NO. 1—For 15 to 20 Yr. Na- 
tional Winners,: Lucille Martin ($500). 


EVENT NO. 2—10 to 14 Yr. Natl. 
Members NFSM. First Rating Gold 
Medal & Cash Prize for Further Study 


Winners: Jeaneane Dowis ($250.00), 
Margaret L. Nagle ($125.00), Lee 
Dougherty ($50.00), Mary Nan Hud- 


gins ($50.00), Mary Ann Hunter ($50.- 
00), Arthur Alan Olsen ($50.00), Donna 
Rux ($12.50), Geraldine Burfoot Saw- 
yer ($12.50), Phyllis Qualey Ross ($12.- 
50). 


EVENTS 3A AND 
3B 


EVENT NO. 3A—5 to 9 Yr. Natl. 
NFSM Members Prep. D & below. Gold 
Medal and Cash Prize Winners: Djgnne 
Rogers ($62.50), Burton Lewis Kar- 
son ($62.50), Nicholas Karseras ($12.- 
50), Anne Heiligmann (12.50), John 
Steele Ritter ($12.50), Dorothy Hig- 
ginbothom ($12.50), David Flyr ($12.- 
50), Kathryn Simpson ($12.50), Bettye 
Joyce Carlton ($12.50), Sarah Joe Rob- 
ertson ($12.50), Joyce Feinberg ($12.50 
ertson’ ($12.50), . Joyce Feinberg 
($12.50), Patricia Hardiman ($12.50), 
Katharine Burkle ($12.50), Joyce Gran- 
tham ($12.50), June Guill, Ronald Cole, 
Barton Hudson, Bettye Gene Gabelmann, 
Walter Warmath, Leonard Bennett, Shir- 
ley Grant, Mary Ellen McCarter, Nita 
Frasier, Claire Redell, Louise Ogden, 
Ronald Bagasao, Mary Alice Fredericks, 
William McHarris, Jane Jochimsen, Ar- 
lys Masson, Mary Teresa Brankus, Floice 
Smith, Nancy Lynn Mitchell, Carol Ann 
Kelly, Joyce Reaves, Robin Weil, Rober- 
ta Senderling, Millie C. Burch, Kathryn 
Voight, Carol Ann Bigelow, Charlotte 
Bradkey, James Ernest Garrett, Rosanne 
Teal, Inez Turley, Steve Nelson, Betty 
Bob Dove, Sara Lou Hudson, Johnny 
Lawhon, Frances Conway, Elberta Lee 
Thornton, Kathryn Hooks, Mary Frances 
Collins, Mary John Little, J. C. Dunn, 
Billie Edwards, Geraldine Dykes, Mary 
Jo Webb, Nancy Burr, Louise Wells, 
Carol Ann Wabhlin, Frederick Ervin, 
Ervin, Becky Jo Flora. 


EVENTS 4A, 4B, 
AND 4C 


EVENT NO. 4A—3 to 4 Yr. Natl. 
NFSM Members above Prep. D. Gold 
Medal & Cash Prize for Further Study 
Winners: Bonnie Reis ($50.00), aMri- 
lyn Guerguin ($25.00), Elaine Weick 
($25.00), Barbara Hullender ($12.50), 
Milo Van Voris, Blanche Forth, Mary 
Ann Gittins, Arnold Graves, Earl E. Yust, 
Mrs. Verne Roberts. 


EVENT NO. 4B—3 to 4 Yr. Natl. 
Members Classed Preparatory. A Gold 
Medal & Cash Prize for Further Study 
Winners: David Kocsis ($50.00), Bar- 
ton Hudson ($25.00), Hannelore Wan- 
ner ($12.50), Dan Reaser ($12.50), 
Stanley Potter ($12.50), Marvin Blick- 
enstaff, Phyllis Feer, Wilna Faye Buck- 
ingham, Romayne Adams, Larry Evans, 
Nancy Dunlap, Albert Oehrle, Jr., Sarah 
McBryde, Mary Ann Dramer, Betty Out- 
law, Sally Jones, Martin Newmark, Pen- 
ny Prophit, Sue Ann Bates, Ellen Anne 
Hunter, Sue Mamolen, Frances Giles, 
Joan Mrachek, Susan Cohen, Joy Alm- 
quist, Reba Adam, Donna Marie Smith, 
Marilyn Musante, Frankie Fiorina. 


EVENT 4C—3 to 4 Yr. Natl. Mem- 
bers Classed Intermediate D, C, B, or 
A. Cash Prize for Further Study and 
Gold Medal Winners: Jo Ann Malone 
($50.00), Alex Weil ($25.00), Nancy 
Willett ($12.50), Patty Moore ($12.50), 
Patricia Conway ($2.50), Joyce Griesel 
($0.00), Pamela Pettitt ($10.00), Jus- 
tine Boozman ($5.00), Virginia Carduc- 
ci ($5.00), Carol Caldwell, Sally Smith, 
Betty Gene Butt, Joan Dorris, Sandra 
Heiligman, Linda Cannizzo, Harvey L. 
Kasdan, Phyllis Crumrine, Gary Gerson 
Azerior, Beth Boyette, Carmen Wilhite, 


Gross, Barbara Woolard, Julie Ann Kan- 
dutsch, John Campbell, Amy Adam, Jean 
Davis, LaVonna Murphy, Ann Simons, 
Clyda Lynn Boyette, Patricia Hanson, 
Norma Lee Rider, Helen Corbett, Ann 
Martin, Leslie Woolard, Roberta Ste- 
phens, Camille Boyette. 


EVENTS 5A, 5B, 
AND 5C 


EVENT 5A—For International Win- 
ners in the National Classed about Prep 
D. Gold Medal & Cash Prize for Fur- 
ther Study Winners: Jack Guerry 
($50.00), Monte Hill Davis ($12.50), 
Mary Nan Hudgins ($12.50), Adele Velo 
($12.50), Nieves Mejuto ($12.50), 
Johnny Woods ($12.50), Al Gillespie 
($12.50) ¢ Beverly Phillips ($10.00), Lor- 
raine Laytin ($10.00), Emily High 
($5.00), Ivan Davis ($5.00), Joseph Ben- 
owetz, Barbara Watson, May Wunder, 
Marguerite Burks Quillen, Ellece Burns, 
Earl E. Yust, Betsy Meyer. 

EVENT 5B—For International Winners 
Classed Prep. Special D, C, B, or A. 
Gold Medal & Cash Prize for Further 
Study Winners: Kathryn Simpson 
($25.00), June Guill ($25.00), Katha- 
rine Burkle ($12.50), Lyndon Woodside 
($12.50), Claire Redell ($12.50), Floice 
Smith ($12.50), Carl Riskin ($12.50), 
Sarah Joe Robertson ($12.50), Richard 
Merrell ($12.50), James Streem 
($12.50), Gale Holst ($10.00), Audrey 
Seiger ($10.00), Joyce Grantham, 
($5.00), John Steele Ritter ($5.00), 
Catherine Davis, Mary Joan Karter, 
William Heiles, Kathryn Voight, Cookie 
Cuthrell, Nancy Gislek, Arlys Masson, 
Sharon Gray, Steven Ross, Evelyn Wal- 
lace, Betty Sue Reed, Sylvia Solomon, 
Carol Ann Wahlin, Alice Haynes, Rob- 
ert J. Grasso, Marva Lou Laster, Evelyn 
Louise Call, Josie Corning. 

EVENT 5C—For International Win- 
ners Classed Intermediate D, C, or A. 
Gold Medal & Cash Prize for Further 
Study Winners: Seymour Berman 
($25.00), Mary Jane Sunseri ($25.00), 
Mary Weldon ($12.50), Polly Kaderabek 
($12.50), Ronald Bagasao ($12.50), 
Ronald Geshell ($12.50), Carmen Wil- 
hite ($12.50), Jean Davis ($12.50), 
Shirley Masinter ($12.50), Carola M. 
Pollard ($12.50), John Campbell 
($10.00), Karen Ruth Burke ($5.00), 
Cedric Nagel Elmer ($5.00), Sanford 
Yale Becker ($5.00), Nancy Willett, 
Phyllis Crumrine, Alan Summers, Mil- 
dred Anne Seltzer, Sharon Muir, Bren- 
don Bass, Betty Jo Drikel, Daniel Shino- 
vich, Susan Squire, Rhoda Susman, Nan- 
cy Burr, Virginia Moores, Patricia Helms, 
Kay Calloway, Linda Gayle Clark, Burl- 
dene Huckabee, Shirley Applegate, An- 
drea Himes. 


EVENTS 6A, 6B, 
AND 6C 


EVENT 6A—1 to 2 Yr. Natl. Winners 
Classed above Prep. D. Gold Medal & 
Cash Prize for Further Study Winners: 
Erich Isaak ($25.00), Mary Lou Muller 
($25.00), Annette Waxman ($12.50), 
Ann Stone ($12.50), Hurshelene Mc- 
Carty ($12.50), Jo Johnston ($12.50), 
Mary Ann Bolster ($12.50), Grace 
Grainger ($10.00), Eileen Elliott 
($10.00), Wayne Griffith ($10.00). 

EVENT 6B—One to Two Yr. Natl. 
Winners Classed Prep. Special, or Prep. 
D, C, B, or A. Gold Medal & Cash 
Prize for further Study Winners: New- 
ell Oler ($12.50), Richard Kahn 
($12.50), Jonetta Miller ($12.50), Glo- 
ria Ludy ($12.50), Tim Lewis ($6.25), 
Jean Morris ($6.25), Martha C. Graves 
($6.25), Marilyn Morgan ($6.25), Jody 
Scurry ($6.25), Jaqueline Piazza 
($6.25), Terrance K. Reid ($5.00), Lo- 
retta Hale ($5.00), Jacqueline Ann An- 
derson ($5.00), Betty Sue Reed ($5.00), 
($5.00), Nancy Gisler ($5.00), Josie 
Carning ($5.00), John Robert Tyler 
($5.00), Tess Smith, Cora Lie Heard, 
Newell B. Oler, Grant Foreman, Gerald- 
ine Melito, Marian Driscoll, Marcia 
Ford, Suzanne Younger. 

EVENT 6C—One to Two Yr. Natiomal 
Winners Classed Intermediate D, C, B, 
A, or Advanced Elementary. Gold Med- 


ners: Rochelle Kaufmann ($25.00), 
Penny Peterson ($25.00), Delaina Walk- 
er ($12.50), David Kahn ($12.50), Hen- 
ry Marsch, Jr. ($12.50), Polly Kadera- 
bek ($12.50), Claude Poliakoff ($12.50), 
Elizabeth Connally ($12.50), John Han- 
cock ($12.50), Donna Blue ($12.50), 
Doris Jean Ginsberg ($12.50), Susan 
Morris ($12.50), Sally Schreiber ($5.00), 
Tam Walker ($5.00), Carmen Wilhite 
($5.00), Donna McDaniel ($5.00), Judy 
Jacques ($5.00), Sharon Ott ($5.00), 
Diane Hughes ($5.00), Billy Jack Nor- 
mile ($5.00), Brenda Gibson ($5.00), 
Pat Milton ($5.00), Camille Larson 
($5.00), Rusty Brown ($5.00), Johnlyn 
Mitchell ($5.00), Nancy Glass ($5.00), 
Nancy Hill ($5.00), Judy Long, Susan 
Squire, Mary Monahan, Betsy Brady, 
Zulette Horne, Darlene Dickey, Robert 
Browning, Judy Crow, Sandra Searle, 
Betty Ann Spillman, Douglas Walcher, 
Sandra Swanson, Martha Jane McDow- 
ell, Mitchell Stewart White, Richard 
Ames, Laraine Hawes, Dennis Eugene 
Schonhaut, Frances Edith Schrier, John- 
ny Mac Blickensderfer, Helen Asvestas, 
Jane Flohr, Patsy Saunders, Mary Dean 
Rousseau, Karen Williams, Phyllis Mc- 
Guire, Judy Burke, Ann Hickerson, Ja- 
nie Eaton, Laurel Loverich, Steven Elish, 
Gussie Jenkins, Don Reid, Carol Johnson, 
Susan Hickok, Joanne Piazza, Sharolyn 
Oviatt, Myrna Eggleston, Jimmy Ander- 
son, Richard Noren, Patricia Powers, 
Emma Lu_ Bullard, Gretchen Bullard, 
Jimmy Deno, Janice Koegeboehn, Pam- 
ela Allen, Jeanne Willard, Patricia Folz, 
Frederick Gay, Kenneth Herman, Gladys 
Craven, Martha Bone, Caryl Eaton. 


EVENT NO. 7— 
Artist Diploma 
Division 
Gold Medal and Cash Prize for Fur- 
ther Study Winners: Mary Kate Parker 
($750.00), David Bar-Illan ($250.00), 
Gerson Yessin ($250.00), Kisun Yun 
($125.00), Ronald Hodges ($125.00), 
George Sementovsky ($62.50), Jeannine 
Romer ($62.50), Jean Geis ($25.00), 
James Mathis ($25.00), Allen Rogers 
($100.00), David Hancock ($25.00), 
Monica Engle ($25.00), Elinore Chisolm 
($100.00), Naomi Weiss ($25.00), Rog- 
er LeGassie ($25.00), Mitchell Andrews 
($25.00), Van Cliburn ($25.00), Juli- 
anne McLean ($50.00), Howard Karp 
($25.00), Rosalie Marshall ($30.00), 
Betty Lou Kroone ($30.00), Edward 
Hutchinson ($25.00), Jeaneane Downs 
($15.00), Mary Nan Hudgins ($15.00), 
Ada Pinchuk ($15.00), Jean Advena 
($15.00), Ivan Davis ($15.00), Monte 
Hill Davis ($15.00), Ann Simpson 
($15.00), Blanche Forth ($15.00), Adele 
Verville Pepin ($15.00), Dorothe Her- 
ron ($15.00), Al Gillespie ($15.00), 
Hurshelene McCarty ($15.00), Phyllis 
Qualey Ross ($15.00), Mrs. Patrick 
Rhone ($15.00), Jack Guerry ($15.00), 
Johnny Woods ($15.00), Barbara Wat- 
son ($15.00), Lucille Martin, Ellece 

Burns. 


EVENT NO. 8— 
For Artists Non- 
Diploma Winners 


Gold Medal & Cash Prize for Further 
Study Winners: ‘Ellece Burns ($62.50), 
Dale Roller ($62.50), Arnold Graves 
($25.00), Earl E. Yust ($25.00). 


EVENTS 9, 10, 
AND 11 


EVENT 9—For Collegiate Senior Di- 
ploma Winners. Gold Medal & Cash 
Prize for Further Study Winners: Jean- 
eane Dowis ($62.50), Joan Crossman 
Stenberg ($62.50), Rosalie Marshall 
($25.00), Grace Grainger ($25.00), 
Hurshelene McCarty ($12.50), Robert 
Stepp ($12.50), Marie Kassouny 
($12.50), Mary Nan Hudgins ($25.00), 
Adele Velo ($25.00), Eileen Elliott 
(10.00), Jack Guerry ($10.00), Emmy 
Fountain ($10.00), Mrs. Evonelle Jana- 
sik ($10.00), Polly McKeever ($10.00), 
Geraldine Burfoot Sawyer ($10.00), 
Kathleen Conner ($10.00), Mike Pack- 


Bill Harmon, Mary Joan Hines, Sara Ann 


als & Cash Prize for Further Study Win- 


ard Conley ($10.00). 


EVENT 10—For Collegiate Junior Di- 
ploma Winners. Gold Medal & Cash 
Prize for Further Study Winners: Monte 
Hill Davis (62.50), Bernita Kunoh-Vista 
($62.50), Wayne Griffith ($25.00), Bar- 
bara Hullender ($25.00), Eva Clover 
($25.00), Laura Frances Ray ($25.00), 
Mary Alice Fritch ($25.00), Jean Young 
($12.50). 

EVENT 11—For Collegiate Sophomore 
Diploma Winners. Gold Medal & Cash 
Prize for Further Study Winners: Pa- 
tricia Liston ($62.50), Milo Van Voris 
($62.50), Ivan Davis ($25.00), Jo John- 
ston ($25.00), Bertha Fox ($12.50), 
Adele Hutchinson ($12.50), Marguerite 
Burka Quillen ($12.50), Marie Turturici 
($12.50), Lyda Dickerson ($12.50), Bar- 
bara Watson ($12.50), Wilfrid Brodeur 
($12.50). 


EVENTS 12, 13, 
AND 14 


EVENT 12—For Collegiate Freshmen 
Diploma Winners. Gold Medal & Cash 
Prize for Further Study Winners: John- 
ny Woods ($62.50), Mary Lou Muller 
($62.50), Walter Noona ($25.00), Mar- 
garet L. Nagle ($25.00), Josephine Ca- 
ruso ($25.00), Ann Stone ($12.50), An- 
nette Waxman ($12.50), Emily High 
($12.50), Elaine Weick ($12.50), Mari- 
lyn Guerguin ($10.00), Aileen James 
($10.00), Mary Ann Bolster ($10.00), 
Steve Nelson ($10.00), Jane Rollman 
($10.00), Nicole Tordeur-Smith ($10), 
Joanne Coffey ($10.00), Lorraine Lay- 
tin ($10.00), Zoe Kazan ($10.00), 
Thomas Nichols ($10.00), Mary Ann 
Huber ($10.00), Geneal McElroy ($5.00), 
Joyce Blickenstaff ($5.00), Robbie Rob- 
ison ($5.00), Barbara Hinkle ($5.00). 

EVENT 13—For Collegiate Non-Di- 
ploma Winners. Gold Medal & Cash 
Prize for Further Study Winners: Pa- 
tricia) Marshall ($25.00), Erich Isaak 
($25.00), Jane Huestis ($25.00), Low- 
ell Roddenberry ($12.50), Betty Solbrig 
‘($12.50), Joanne Hodges ($10.00), Sal- 
ly Kelly ($10.00). . 

EVENT 14—For High School Diploma 
Winners. Gold Medal & Cash Prize 
for Further Study Winners: Albertine 
Baumgartner ($62.50), Newell Oler 
‘($62.50), Carolyn Bower ($25.00), El- 
man Anderson ($25.00), Jonetta Miller 
($12.50), Marjorie Casselberry ($12.50), 
Burton Lewis Karson ($12.50), Marvin 
Blickenstaff ($12.50), Beverly Phillips 
($12.50), Thelma Jean Winkler 
($12.50), Shirley Grant ($12.50), June 
Guill ($12.50), Larry Evans ($10.00), 


Amaro Faustina ($10.00), Wynona Bell | 


($5.00), Gloria Burgess ($5.00), Phyllis 
Hanson ($5.00), Audrey Seiger ($5.00), 
Beverly Bourne ($5.00), James Streem 
($5.00), William Allender ($5.00), Bet- 
ty Clark, Clyde Broekett, Susie Fitzsim- 
mons, Marvin Berman, Nancy Frazier, 
Ethlyn Howard, Betty Grace Dunn, Kath- 
tyn Voigt, Joyce Becton, Nieves Mejuto, 
Leonard Bennett, Glenda LaGrone, Ma- 
tion Anderson, Virginia Van Horne, Mar- 
garet Fitzpatrick, Magdalene Kattas, 
Patricia. O’Rourke, Dolores Kluppel, 
Joyce Harlan, Ann Kasten, Jo Ann Bill- 
ings. 


EVENTS 15, 16, 
AND 17 


EVENT. 15—For Prep. D. Non-Diplo- 
ma Winners. Gold Medal & Cash Prize 
for Further Study Winners: Lee Dough- 
erty ($25.00), Elberta Lee Thornton 
($25.00), Hannelore Wanner ($12.50), 
Lyndon Woodside ($12.50), Frances 
Conway ($12.50), Joan Oliver ($12.50), 
Ann Simpson ($10.00), Ann Howell 
($10.00), Ronald Cole ($5.00), Marylyn 
Ohlson ($5.00), Joanne Brindley ($5.00), 
Susan Mandell ($5.00). 

EVENT 16—For Prep. Special Win- 
ners. Gold Medals & Cash Prize for 
further Study Winners: Mary Ann Hun- 
ter ($25.00), Loretta Hale ($25.00), 
Anne Heiligman ($12.50), Nancy Olsen 
($12.50), John Wragge ($10.00), Kath- 
ryn Simpson ($10.00), Sharon Gray 
($5.00), Glenn Webb ($5.00), Joan 
Marchek ($5.00), Evelyn Wallace 
($5.00), Margaret Mae Wagner ($5.00), 
Sarah Joe Robertson ($5.00), Tess 


Smith ($5.00), Gale Holst ($5.00), Rob- 
ert J. Grasso ($5.00), Linda Gail Mc- 
Kechnie ($5.00), John Rockwell ($5.00), 
Stanley Friedberg ($5.00), Susan Cohen 
($5.00), Geraldine Melito ($2.50), Erika 
Schenker ($2.50), Lynne Jacobs ($2.50), 
Marilyn Duncan ($2.50). 

EVENT 17—For Prodigy Special Win- 
ners. Gold Medals & Cash Prize for 
Further Study Winners: Joyce Grantham 
($25.00), Nita Frasier ($25.00), Nancy 
Burr ($12.50), John Steele’ Ritter 
($12.50), Ellece Burns ($10.00), Aileen 
James ($10.00), Rochelle Liebling 
($10.00), Carmen Wilhite ($10.00), 
Mary Ann Dramer ($10.00), Kenneth 
Rogers ($10.00), Susan Cohen ($5.00), 
Erika Schenker ($5.00), Deanna Brax- 
ton ($5.00), Robin Weil ($5.00), Elean- 
or Conn Smith ($5.00), Anita White 
($2.50), Peggy Galbraith ($2.50), Ron- 
ald Brenner ($2.50). 


EVENT 18 


EVENT 18—For Prep. C Winners, 
Gold Medals & Cash Prize for Further 
Study Winners: Dianne Rogers ($25), 
Betty Joyce Carlton ($25.00), Hartiet 
Feinberg ($12.50), Bonnie Bricker 
($12.50), Gordon Gerbrandt ($12.50), 
Mary Lou Del Gaizo ($12.50), Barton 
Hudson ($10.00), Frances Conway ($10), 
Joyce Grantham ($5.00), Rosemary Mi- 
zell ($5.00), Johnny Lawhon ($5.00), 
Janet Reeves ($5.00), Kenneth Johnson 
($5.00), Robert Sterbank ($5.00), Jan- 
sen Parkinson ($5.00), Sharon Prentice 
($5.00), Norma Leavitt, Mary Lou Pow- 
ers, Walter Warmath, Carolyn Sander- 
son, Wayne Westland, Nancy Lynn 
Mitchell, Clare Schlegel, Floice Smith, 


Hazel Bunge, Margaret Eblen, David 
McKechnie Hay. 
Honorable Mention Medals: Marilyn 


Splear, Sara Jane Westbrook, Mary Joan 
Karter, Dorothy Holmes, Betty Jo Ham- 
mel, Mary Celia Jones. 


EVENTS 19 AND 20 


EVENT 19—For. Prep. B. Winners. 
Gold Medals & Cash Prize for Further 
Study Winners: Stanley Potter ($50.00), 
Bettye Gene Gabelmann ($25.00), 
Elaine Scarborough ($25.00), Charles 
McCullough ($10.00), Nien Lung Liu 
($10.00), Janel Drake ($10.00), Lorna 
Sperling ($5.00), Linda Kay Beall ($5), 
Bonnie Jean Harrel ($5.00), Michael 
Falivena ($5.00), Jeanette Sutorius ($5), 
Patricia Riley ($5), Alice Bishop ($5), 
Kathryn Hooks ($5), Suzanne Younger 
($5.), Ann Hines ($2.50), Janis East- 
man ($2.50), Robert Forbes ($2.50), 
Wanda Thornton ($2.50), Frank Tra- 
week, SaHy Lipscomb, Dorothy Wagner, 
Martha C. Graves, Patricia Sansing, 
Betty Outlaw, Roberta Senderling. 

Honorable Mention Medals: Ann Pem- 
berton, Mary Rylant, Phyllis Patterson, 
Judy Pearson, Carol Ann Wahlin. 

EVENT 20—For Prep. A Winners. Gold 
Medals & Cash Prize for Further Study 


Winners: Inez Turley ($25.00), Leah 
MehImann ($25.00), Kenneth Rogers 
($12.50), David Flyr ($12.50), Joyce 


Feinberg ($12.50), M. Mercedes Mihan 
($12.50), Mary Winston ($10.00), Mar- 
ilyn Morgan ($10.00), Judy Garland 
($5.00), Nancy Jo Johnson ($5.00), 
Mary Ellen McCarter ($5.00), Polly 
Hays ($5.00), Jane Agent ($5.00), Rein 
Virkhaus ($5.00), Linda Kay Beall ($5), 
Wilna Faye Buckingham ($5.00), Bill 
De Vore ($5.00), David Kocsis ($5.00), 
Jecqueline Ann Anderson ($5.00), Mary 
Ann McConnell ($5.00), Michael Wall 
($5.00), Sue Haggard ($5.00), Dan 
Reaser ($5.00), Sally Jones, Jerry Tol- 
leson, Helen Thomas, Gayle Williams, 
Mrs. Jack Beaty, Gloria Ludy, Ann 
Beckley, Peggy Gregory, Robin Heil, 
Mary Ann Turner, Herma Katz, Ken- 
neth Miller, Amy Jean Glenney, Louise 
John, Mary Garton, Shirley Jean Vick- 
ers, Sharron Fant, Karen Swartz, Bonnie 
'Boecher. 


Honorable Mention Medals: Sandra 
Wheeler, Gail Hughes, Nancy Mitchell, 
Thomas Mieliwocki, Kathleen Irvine, 
Nancy Dunlap, Jane Pope, Barbara Bige- 
low, Judith Bergeson, Donnie Hancock, 
Donisce Turner, Ann Welborn, Darlene 
Childers, Jeanne Hunt, Ann Douglass, 
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Albert Oehrle, Jr., Judy Wilder, Janie 
Proctor, Ellen Jane Leister, Marie Law- 
rence, Claudia Pilcher, Claire Sutton, 
Priscilla Forance, Kathleen Magnani, 
Mary Frances Collins, Marilyn Musante, 
Eileen Connolly, Anita Schug, Linda 
Jane Rutherford, Edwina Beasley, Betsy 
Wells, Frances Groves Herring. 


EVENTS 21 AND 22 


EVENT 21—For Intermediate D win- 
Gold Medal & Cash Prize for 


ners. 
Further Study Winners: Delaina Walk- 
er ($25.00), John Hancock ($12.50), 


Nancy Garner ($12.50), Claude Polia- 
koff ($12.50), Jody Scurry ($6.25), Ro- 
chelle Kauffman ($6.25), Mary Ann 
Roberts ($6.25), Nona Chilcoat ($6.25), 
Crystal Musgrove ($5.00), Judy Jacques 
($5.00), Ronald Bagasao ($5.00) # An- 
nette Anderson ($5.00), Patricia Conway 
($5.00), Virginia McRae ($5.00), Abi- 
gail Sibley ($5.00), Norma Smith ($5), 
Susan Cohen ($5.00), Tess Smith ($5), 
Catherine Emilie Motz ($5.00), Donna 
Watt ($5.00), Virginia Moore ($5.00), 
Virginia Johnson ($5.00). 


Honorable Mention & Citation for 
Courage Medals: Barbara Russano, 
Jerry Burnett, Marilyn Goldberg, Phyllis 
Maier, Ellen Graham, Marie Frances 
Dolan, Billy Reppy, Ethel Owens, Beth 
Boyette, Vashti Lewis, Angelica Gonzal- 
ez, William York, Margaret Bertoglio, 
Elizabeth Motley, Normay Fay Janes, 
Sanford Yale Becker, Marcia Wood, 
Marcia Barnes, Jenny Lynn Massad, 
Johnny Turner, Bonnie Jean Pitts, Ced- 
tic Nagel Elmer, Mary Ann Golson, 
Becky Jo Flora, Marcia Reynolds, Ga- 
brielle Familetti, Mary Ann Judd, Lou- 
ise LaBauve, Nan Finlaysonf” Louise 
Wells, Mary Lyon, Una Carrol Cole, 
Priscilla Johnston, Patricia Lamb, Carol 
Ann Bielawski, Frances Bates, Gladys 
Craven, C. Roy Griffin, Peggy Owen, 
Betty Vann Cummings. 


EVENT 22—For Intermediate C Win- 
ners. Gold Medal & Cash Prize for 
Further Study Winners: Joy Thomas 
($25.00), Sharon Ott ($12.50), Alex 
Weil ($6.25), Gary Gerson Azerier 
($6.25), Sara Ann Gross ($6.25), Karen 
Ruth Burke ($6.25), Nancy Willett 
($6.25), Sandra Thidemann ($6.25), 
Jack Glick ($6.25), Eleanor Ann Tyler 
($6.25), Patricia Palmer ($6.25), Sallye 
Jo Redd ($6.25), Betsy Stevens ($6.25), 
Shelly Jean Kirby ($6.25), Gayle Harris 
($6.25), Barbara Bloom ($6.25), Pat 
Milton ($6.25), Sharon Strickland ($5.- 
00), John CampbeH ($5.00), Joyce 
Skaggs ($5.00), Diane Humphrey ($5.- 
00), Donna McDaniel ($5.00), Lynette 
Marie Budnick ($5.00), Onalee Barton 
($5.00), Arleen Trowbridge ($5.00), 
Mary Beth Sharp ($5.00), Ann Bow- 
man ($5.00), Ann Huber ($5.00), Jan 
Rawles ($2.50), Roberta Richtmyer 
($2.50), Sandra Apperson ($2.50), Mary 
K. Kessler ($2.50), Bonnie Belle Beard 
($2.50), Nancy Glass ($2.50), Paul 
Turner, Betty Sue Gutshall, Linda Gayle 
Clark, Jackie Young, Mark Saginor, 
Richard Ames, Paul Capps, Nancy Hill, 
Rosemarie Schindel, Rhoda Averback, 
Donna Lee Pitts, Sally Smith, Lynne 
Chapman, Carol Hoepe, Joan Bruner, 
Terry Anne Wright, Setta Shaw, Jon 
Ewigleben, Patsy Schmitt, Cynthia Marrs, 
Robert Browning, Susan Boyd, Nedra 
Ann Dyer, Charles Herm, Betty Jane 
Dudley, Roberta Cohen, Jo Ann Nelson, 
Mary Ann Roberts, Marilyn Goldberg, 
Freda Meyer, Jeanne Traina, Barbara 
Capobianco, Jimmy Dan Maddox, Ca- 
mille Boyette, Lawrence Thomas Wa- 
gers. 


Honorable Mention Medals: Ruth 
Weller, Claudia Johnson, Mary Ann VWi- 
ckers, Anna Rose Sessions, Camille 
Klotz, La Verne Weaver, Joyce Krist, 
Joanne Bucci, Patricia Helms, Patricia 
Yoniack, June Hamilton, Kathleen 
Methvin. 


EVENT NO. 23 


EVENT NO. 23—For Intermediate B 


Winners. Gold Medql & Cash Prize For 


Further Study Winners: Polly Kaderabek 
($25.00), Rita Brodovsky ($12.50), 
Patty Moore ($6.50), Glenda Hammons 
($12.50), Jean Lynn Carver ($12.50), 
Linda Sue Wagoner ($6.25), Ann Hut- 
chens ($6.25), Betsy Stevens ($12.50, 
Jean Davis ($6.25), Martha Bell ($6.25) 
Robert Grant Burns ($6.25), Susie Emitt 
($6.25), Norma Jean Smith ($6.25), 
Joyce Smith ($6.25), Ellen Burkle ($6.- 
25), Elizabeth Ann Bauer ($5.00), Bar- 
bara Daily ($5.00), James Ross ($5.00), 
Phyllis McGuire ($5.00), John Robert 
Tyler ($5.00), Nancy Blackmon ($5.00), 
Janet Magnani ($5.00), Thelma Cham- 
bers ($5.00), Alexa Silverman, Anne 
Marie Di Yiacomo, Doris Jean Ginsberg, 
Sarah Leister, Carol Ann Whittaker, 
Joyce Kilsheimer, Ann Thomas, Susan 
‘Roberson. 

Honorable Mention & Citation for 
‘Courage Medals: Zulette Horne, Barba- 
ra Finkenthal, Carola M. Pollard, Bill 
Dooly, Barbara Moody, Margaret Ruth 
Yelvington, Nancy Dyer, Cynthia Marrs, 
Judith Hall, Lucy Stone, Jim Swinehart, 
Dian Dunlap, Fredda Levin, Kathleen 
Hillman, Susan Johnson, Peggy Gal- 
braith, Betty Boroughs, Sally Ann Mic- 
key, Larry Patrick, Judy Prochnow, 
Mary Grace Scotch, James Bruce Ty- 
ler, Barbara Day, Barbara Summers, 
Claire Larracey, Judy Burke, Barbara 
Walker, Darlene Dorrell, Ann Hickerson, 
Patricia Pearl, Cary Klimen, Helaine 
Hirsh, Gail Sheindlin, Irene Kwitter, 
Harrell, Cfyda Lynn Boyette, Tonia 
Sizemore, Willa Henry Boozer, Julie 
Ann Kandutsch. 


EVENT NO. 24 


EVENT NO. 24—For Intermediate A 
Winners. Gold Medal & Cash Prize for 
Further Study Winners: Jerry Lee James 
($25.00), Tom Walker ($12.50), Ray- 
mond Adair ($12.50), Betty Gene Butt 
($12.50), Judith Britton ($12.50), Mar- 
garet Ruth Yelvington ($12.50), Lynn 
McCarthy ($12.50), Barbara Mathews 
($2.50), Kay Jean Morell ($12.50), Lin- 
da Lehman ($12.50), Elizabeth Forster 
($12.50), Ann Patterson ($12.50), Ju- 
dith Hack ($10.00), Gretchen Ostberg 
($10.00), Irwin Greenberg ($10.00), Pa- 
tricia Jackson ($10.00), Peter Hedrick 
($10.00), Patricia Decker ($5.00), Pa- 
tricia Ann Cramer ($5.00), Karin Zapf 
($5.00), Suson Roberson ($5.00), Bobby 
Morgan ($5.00), Don Mitchell ($5.00), 
Elaine Calevas ($5.00), Buster Morris 
($5.00), Roger Raba ($5.00), Nellie Ann 
Flynn ($5.00), Beverly Rubinstein ($5.- 
00), Kenneth Tekell, Jo Ann Banks, 
Martha Sue Epperson, Ann Simons, Eli- 
nor Evans, Johnlyn Mitchell, @hoda 
Susman, Betty Bell, Robert Immel, San- 
dra Brooks, Cora Frances Baugh, Edith 
Abbott, Ann Canavan, Susan Francis, 
Mary Henkemeier, Mary Ladegaard, 
Phyllis Colangelo, Carol Meadows, Di- 
anna Andersen, Bay Bownds, Sue Carol 
Rhode, Marty Rule, Kay Calloway, Burl- 
dene Huckabee, Dennis Eugene Schon-? 
haut, Kaye Lee, Dorothy Martin, Mau- 
reen Brock. 

Honorable Mention & Citation for 
Courage Medals: Margaret Weathers, 
Judith Morell, Andrea Himes, Susan 
Weston, Vicki Cohen, Marie Hope Dunn, 
Mabel Dean Dunn, Phyllis Eason, Mary 
Turner, William Allen, Gail Hudson, 
Bonnie Kay Blackwood, Alice Jane Mc- 
Daniel, Virginia Olds, Shearer Norris, 
Robert Stephens, Lorraine Wann, Mar- 
tha Guymes, Jeanene Pope, Bob Jones, 
Linda Alchermes, Gay Carol Parnell, 
Anita Wadley, Janice Higgins, Joan 
Farrell, Claire Ann Hernaez, Seymour 
Moskowitz, Christine Pace. 


EVENT NO. 25 


EVENT NO. 25—For Advanced Ele- 
mentary Entrant Winners. Gold Medal 
Cash Prize for Further Study Win- 


aers: Judith Lewis ($25.00), Nancy 
Jane Greene ($25.00), Elinor Evans 
($12.50), Peter Devito ($12.50), Iris 


Holcomb ($12.50), Ann Robbins ($12.- 
30), Diane Hughes ($12.50), Sharon 
Muir ($12.50), Michael Baitton ($12.50) 
Carmen Wilhite ($12.50), Mardi Willett 
4$5.00), Sarah Nell Newberry ($5.00), 
Sandra Rizzuto ($5.00), Johnny Mac 


| Their Names; Evelyn Howard Altmann 


Blickensderfer ($5.00), Billy Jock Nor- 
mile ($5.00), Kay Nell Dodd ($5.00), 
Paul Davis ($5.00), Judy Crow ($5.00), 
Judith Ann Christopherson ($5.00), Al- 
an Summers ($5.00), Susan  Rosoff 
($5.00), Mitchell Stewart White ($5.- 
00), Camille Larson, Kenneth Ehrlich, 
Priscilla Santo, Helen Fauchier, Martha 
Hall, Jackie Carr, Helen O'Hagan, Marie 
Stahmer, Brenda Gibson, Jon Keith 
Park, Rebecca Weaver, Marilyn Ar- 
nold, Betty Senter, Sharon Lea Flippin, 
Linda Turk, Carole Graham, Barbara 
Spies, Suzanne McWhirter, Janet 
Joyce, Patricia Smith, Stephen Wise, 
Cullen Irish, Mary Pauline Burns, Vir- 
ginia McNeal, Carolee Faigin, Kenneth 


Herman, Joan Montgomery, {Johnny 
Walden, Michael Groves, Susan Jar- 
‘rett, Bill Brockmeier, Bonnie Marsch, 


Brenda Sutton, Shirley Bradley, Peter 
Sauerbrey, Sally Ann Carter, Judy Mc- 
Alister, Frederic Kass, Gussie Jenkins, 
LaVonna Anrus, Sonya Offenstein, Judy 
Conger, Jimmy Van Keuren, Sandra 
Weimer, Marilyn Piazza, Deanna 
Braxton, Kearney Edmiston, Beth Craw- 
ford, Tracy Lusk, Gayle Mullanox, Bob 
Bredlove, Phyllis Ann Moreley, Sandra 
Searle, Frances Edith Schrier, Janice 
Switzer, Barzara Smith, Elaine Cario- 
files, Eleanor Conn Smith, Noel Silver- 
man, Johnnie Pappas, Vivian Country- 
man, Donna Brannon, Betty Ann Spill- 
man, Douglas Walcher, Raymond Bou- 
dreaux, Gloria ,Waytowitz, Annette 
Nicholson, Maureen aMssetti, Bill Davis, 
Hope Riedel, Linda Luckie, Marc Bailes, 
Michele Armstrong, Kenneth Allen, 
Lucille Jennings, Jane Cavalier, Pamela 
Hutto, Gerry McKay, Joanne Schnitber, 
Peggy Lou Chambers, Marjorie Hamlett, 
Allison Hickman, Diane Dillman, John 
Huffmann, Ferne Elizabeth Hooper, Mi- 
chael Parsons, Karen Mendelson, Bar- 
bara Cohen, Judy Rubia, Sharon Auell, 
Linda Lusk, Alan Richards, Billy Eugene 
Rodgers, Letitia Bauer, Kathleen Ry- 
an, Charlotte Richardson, Joelle Smith, 
Linda Kay Payne, Tommy Brown, Mar- 
ilee Mclntee, Julia Shipley, Lola Bi- 
shop, Gretchen Bullard, Michael Col- 
lins, Hilda Griffin, Mary Hays Pleasants, 
Virginia Barber, Mary Sue Hill, Diane 
Acosta, Cerissa Chandler. 

Honorable Mention & Citation for 
Courage Medals: Donna Hegstad, Mi- 
chael Hallstrom, Susan Hickok, Phyllis 
Cooke, Glenda Cooke, Betty Cole, Janis 
Ficke, Barbara Foxx, Joan Funk, Sally 
Giffen, Babby Hamlett, Lana Harden, 
Bonnie Kelley, Becky Taylor, Barbara 
Zimmerman, Mary Allyn Grisier, Mi- 
chael Richardson, Phyllis Baum, Shirley 
Applegate, Kay Rupert, Mildred Thim- 
ble, Sylvia Crawford, Richard Wald, 
Audrey Sherman, Anita Louise White, 
Judy Edmondson, Rose Marie York, Betty 
Jean Stallings, Barbara Ann Naumann, 
Jane Wade, Kaaren Carro!l, Grace Ann 
Lindlsay, Sherrill Powers, Emma Lu Bul- 
lard, Sue Ethridge, Sue Forbes, Linda 
Hanchrow, Marcus Hudson, Janice 
Lamm, Whitfield Lee, Vann Jones, Ann 
Cathey, Johnny Edens, Bobby Rose, Ar- 
mida Pinede, Betty Mitchell, Beverly 
Estes, Sharon Kelley, Tom Gray, Bill 
English, Dick Lilienkamp, Marlene Folz, 
Steven Elish, Jeffrey Andrick, Dorothy 
Peet, Ilene Brenner. 


GUILD MEMBERS 
WHO TAUGHT 
ABOVE IPRF 
WINNERS 


The following Guild Members have 
pupils among the above lists of 1953 
IPRF Winners. Many of these shared 
Cash Prizes with their pupils for having 
entered twenty or more students in the 
1952 National Piano Playing Auditions: 


(Texas), Mrs. Pearl Amster (N. Y.), 
Marion Eames Baker (Virginia), Mrs. 
Simon Barere (N. Y.), Joyce Barker 
(Md.), Mrs. Jay Basolo (Okla.), Miss 
Helen Oliphant Bates (Texas), Margue- 
rite Bebinger (Texas), Mrs. F. Woods 
Beckman (Tenn.), Karma Venable Beck- 
man (Colo.), Mrs. M. D. Beckwith (N. 


Bente (Texas), Theodore Bergman 
(Minn.) Alice Davis Berryman (Nebr.), 
Cecil W. Berryman (Nebr.), Mrs. T. 
J. Bianchi (Texas), Lula Hill Bingham 
(Kans.), Mrs. Milesz G. Blim (Mo.), 
‘Joseph U. Boudreau ‘Sen, Mrs. Wil- 
lie Boyett (Texas), Mrs Ada Brant 
(111.), Rilla McReynolds Branyon (Calif.), 
Mary K. Bruce (Kans), Dorothy Buck- 
sten (Calif), Dorothy Bullock, N. Y.), 
Frances C. Marsh Buntin (Va.), Clar- 
ence Burg (Okla.), Mrs. Emma Burke 
(Calif.), Thelma Callahan (Wash. D. C.), 
Franklyn Carnahan (Ohio), Robert 
Carter (N. C.), Robert Clinton (Texas), 
Bess B. Cockroft (Tenn.), Mrs. Wm. 
Cook Jones (Okla.), Mrs. Thomas 
Coppedge (Tenn.), Lauretta Rossiter 
Cotton (Wisc.), Opal J. Cotton (Kans.), 
Persis Cox (Mass.), Viola S. Croft (Mo.), 
Fern Davidson (Idaho), Grace B. Da- 
vis (Wash.), Beatrice Delaney (Calif.), 
Cathryne Dickinson (Ark.), Helene 
Diedricks (Pa.), Miriam Pierce Dobyns 
Anastais.V. Dolan (Mass.), Ha- 
zel B. Dorey (Pa.), Anna Dunn (Texas), 
Mrs. O. W. Dynes (Tenn.), Varina 
Hawkins Edwards (Texas), May L. Etts 
(N. Y.), Mrs. Pearl Fagan (Texas), 
Cel indaH. Ferguson (N. J.), Eugenia 
Folliard (Va.), Elisabeth Jarrell Fossey 
(Tenn.), Katharine Frost (Wash. D. C.), 
Carl Friedberg (N. Y.), Clara Freiberg 
(La.), Doria Frerichs (N. J.), Mabel R. 
Frost (Wash. D. C.), Luba Galpern 
(N. Y.), Margaret Gannon (Wisc.), 
Jack W. Garrett (Okla.), Robert L. 
Geis (Ill.), Patricia Gestram (Calif.), 
Eleanor R. Gingles (S. D.), Yvonne Biser 
Gordon (Calif.), Esther Margaret Graham 
(Ark.), Ethel Gramlich-Hooper (N. Y.), 
Elsie Winstead Griffin (N. C.), Ocea 
Grizzard (Texas), Marvin Gross (Tex- 
as), Margaret Grunert (Wisc.), Alice 
Hackett (lowa), Alice Marion Hamlet 
(Mass.), J. Harold Harder (Ohio), Mar- 
guerite D. Harman (Wash.), Ernest G. 


Heist (lowa), Clifford Herzer (Va.), 
‘Arthur Hice (Pa.), Merle Holloway 
(Fla.), Miss R. Mae Holmes (N. Y.), 


Edwin Hughes (N. Y.), Maybelle Im- 
hoff (Md.), Ruth Ellen Jansen (Ark.), 
Qzella Oliver Jeffus, (Texas), Frank L. 
Johnson (Calif.), John D. Jones (Tenn.), 
Benjamin J. Kennedy (Calif.), Hazel 
M. Kennedy (Calif.¥, Catherine Ryan 
Keysor (N. Y.), Mrs. Ohmer Willis 
Kirk (Texas), Delphine Klocwman 
(Texas), Jean Kuhns (Calif.), Mary Lou 
Koch (Neb.), Miriam Gordon Landrum 
(Texas), Mrs. Grace Ward Lankford 


IPRF WINNER 


John Lawhon (Texas), Cora Lewis (Va.), 
Mme Rosina Lhevinne (N. Y.), Fre- 


deric Libke (Okla.), Mrs. H. LeRoy 
Lidstrom (Minn.), Dorothy Noble Lord 
(Mo.), Gearge MacNabb (N. Y.), Ma- 
mie McConnell (Tenn.), Mrs. Vincent 
H. McRitchie (Indiana), Mrs. J. A. 
Mangum (Ala.), Mrs. Jimmie Mans- 
field (Texas), Gwendolyn Marsh (Mo.), 
Lucille Martin (Calif.), Mary Bell Mar- 
tin (Colo.), Isidor J. Mattlin (Ohio), 
Mildred K. Maurer (Wash.), Murield 
Meyers (Colo.), Dorothy aybelle Moore 
(Colo.), Mrs. Lulu M. Moore (Calif.), 
Helen Carter Moses (Ohio), Mrs. James 
W. Mull (Ohio, Peggy Neighbors (Fla.), 
Mrs. Edward Nelson (Okla.), Ruth L. 
Nichols (Colo.), Viola Niland (Calif.), 
Gladys Ondricek (Mass.), Mrs. H. M. 
Overleese (Texas), Mrs. J. C. Padgett 
(Texas), Laura Parke (Texas), Rose 
Mayo Partlow (Okla), LaVerne Pat- 
rick (Texas), Dorothy L. Pierce (Calif.), 
Leo Podolsky (IIl.), Hania Lourie Poli- 
akoff (N. Y.), Mrs. Cora M. Pollard 
(Mich.), Stasia Poplawska (N. Y.), Miss 
Lillian Price (Ga.), Mae Gilbert Reese 
(Calif.), Herbert Ricker (Okla.), Mrs. 
Lila Kennedy Ricker (Okla.), Mrs. Wm. 


‘'S. Runner (Mich.), Mary L. Russell 
(Pa.), Bessie Ryan (Ill), Mrs. Em- 
‘Short (Wash.), St. Agnes Academy 


(Texas), Sister M. Anastacia (Ala.), 
Sister Mary Brunonis (N. Y.), Sister M. 
Catherine Cecile (Minn.), Sister Mary 
Christine (lowa), Sister M. Faber, 
(Minne.), Sister Marie Therese (Ala.), 
Sister Mary Irene (Wisc.), Sister Mary 
Matilde (lowa), Sister M. ildred Dunn 
(Ark.), Sister M. Praxedes (Ind.), Sis- 
ter M. Renee (Minn.), Sister M. William 
Seibold (Ark.), Sister Rose of Jesus 
(Idaho), Alta Newsom (Texas), Ruth 
Schneider (S. D.), Isobel Scionit (Texas), 
Dr. Silvio Scionit (Texas), Corinne Sel- 
by (N. C.), Julia Nagel Shanaman 
(Penna.), Alice Sirooni (N. Y.), Mrs. 
Fred A. Sliger (Texas), Mrs. Clayton 
Smith (Texas), Mrs. E. Leonidas Smith 
(N. C.), Prof. Wm. E. Snyder (Kans), 
Stanley Sprenger (Pa.), Tekla S. Staf- 
fel (Texas), Elizabeth Stallings (Wash. 
D. C.), Mrs. E. T. Stallings (N. C.), 
Paul C. Stauffer (Calif.), Manie B. 
Stillwell (N. Y.), Fides Reusch Sullivan 
(N. J.), Grace S. Summers (N. Y.), 
Constance G. Sundling (Wash.), Mae 


E. Swancott (N. Y.), Flossie Sweat 
(Texas), Sergei Tarnowsky (Calif), 
Mrs. Nelle O. Taylor, (Kans.), Paul 


(Texas), Russell Lanning (N. J.), Mrs. 


(Turn to page 13, col. 2) 


DOLLAR CASH 


Lucile Martin 


Lucile Martin, of San Francisco, Cal- 
ifornia, (formerly of San Antonio, Tex- 
as) has so beautifully expressed her 
emotions upon receiving the news that 
she is winner of a $500.00 Cash Prize 
in Event One of the 1953 Interantional 
Piano Recording Festival, that we are 
quoting her letter in full for you to 
read. This Grand Pgize was awarded 
for having played olen program 
creditably each year in the Guild’s Na- 
tional Piano Playing Auditions for the 
past 18 years, the greatest number of 
Auditions entered by any other student 
in the country. Here are her own words 
about the momentous event: 


“| wonder if | can express my grat- 


C.), Winifred Bedford (Texas), Florence 


itude for the honor that has been be- 


HOW ONE FEELS UPON 
WINNING A FIVE HUNDRED 


PRIZE AWARD 


stowed upon me by the Guild. When | 
received the wire | was stunned and for 
a ful hour | could not think or talk. 
Then | thanked “Our Father’ for all 
the lovely things He has given me: the 
grand and true friends and for enough 
talent to be able to help others love 
the art which | cherish so very much. 


“| wish first of all to thank you and 
the Guild and all of the wonderful 
judges that have given such inspiring 
counsel to go on. I wish to thank Mr. 
Robert Vetlesen, my present teacher, 
and my former teacher, Mrs. Tekla Staf- 
fel, for their unerring guidance. No 
grander teachers can be found. They 
have that rare gift of inspiring every 
one they come in contact with. My@ 
thanks also to my mother and daughter 
for their inspiration. | always wanted 
to do something to make them proud 
of me. 


“There’s so much more to learn and 
with God’s help and all my _ lovely 
friends, how can | think of stopping? 
1 am ready to plod on and on. 


“Dr. Allison, | did not send a wire 
because | felt | had to say more. Thank 
you again and may God bless you and 
all the wonderful things you are doing 
for your Fellow-man!” 
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PIANO GUILD NOT 


57 Guild Members Are 
Entitled To Cash Awards 


The sum of $5279.75 went to 57 Guild 
Members as their share of the $16,000.- 
00 purse won by students and their tea- 
chers in the 1953 IPRF. Because they 
entered 20 or more pupils in the 1952 
Guild Auditions these 57 outstanding 
piano-teachers of the U. S. A. qualified 
for the Teacher's Half of the Cash 
Awards. This has enabled each of these 
to present their share to each of their 
student winners as a gesture of their 
appreciation as Mme. Lhevinne is doing, 
or to use their awards for taking one of 
their most deserving students to Europe 
as Dr. Scionti will do. Among this group 
are many of the finest teachers of the 
nation. Their names with amounts re- 
ceived follow: 


Mme. Rosina Lhevinne ($2,037.50), 
Dr. Silvio Scionti ($968.75), Jessie Deane 
Trulove ($118.75), Mrs. H. M. Over- 
lease ($118.75), Russell Lanning ($75.- 
00), Mrs. Jimmie Mansfield ($18.75), 
Frances C. Marsh Buntin ($125.00), Bess 
B. Cocoroft ($75.00), Arthur Hice ($22- 
5.00), Mary L. Russell ($25.00), Gladys 
Ondricek ($75.00), Stanley Sprenger 
($12.50), Isabel Scionti ($137.50), Clif- 
ford Herzer ($87.50), Florence Bente 
($31.25), Hazel M. Kennedy ($62.50), 
Anna Dunn ($62.50), Mrs. H. A. Yoder 
($43.75), Miss Lillian Price ($25.00), 
May L. Etts ($12.50), Isidor J. Mattlin 
($25.00), Benjamin J. Kennedy (25.00), 
Sister Mary Irene ($43.75), Mrs. L. W. 
Wofford ($31.25), Mrs. F. Woods Beck- 
man ($1250), Sister M. Anastasia ($75.- 
00), Earl E. Yust ($25.00), Marie Webb- 
Betts ($12.50), Catherine Ryan Key- 
sor ($25.00), Marion Eames Baker ($50.- 
00), Tekla S. Staffel ($81.75), Mamie 


CHARTER MEMBER 
REJOINS GUILD 


Recently, Mae Branom of Brownwood, 
Texas, who was a Charter Member of 
the National Guild of Piano Teachers, 
became a Faculty Member of the Guild. 

Miss Branom is a member of the 
music faculty and professor of piano 
at Howard Payne College at Brown- 
wood. Up until this semester, she was 
head of the music department at Daniel 
Baker College which has since become 
a part of Howard Payne. Miss Branom 
received a B.S. and a B.A. degree from 
Daniel Baker College and her M.A. de- 
gree from Southern Methodist Univer- 
sity, Dallas,, Texas. She was recently 
granted an honorary degree in music 
from Daniel Baker. 

Miss Branom studied two and one-half 
years with Phillip Tronitz, the same 
length of time with Paul Van Katwyk 
of SMU, two summers at Columbia Uni- 
versity and one in Oslo University, Oslo, 
Norway. 

At present, Miss Branom is very busy 
preparing her 25 students for Guild Au- 
ditions this spring. Writing of the Guild, 
she said, “It is wonderful how it has 
grown in all these years.” 


Pupil Of Dorothy Noble 
Lord Awarded 
Scholarship 


Dorothy Noble Lord of St. Louis, 
Mo., writes that one of her outstand- 
ing pupils, Hazel Bunge, has been 
awarded a partial scholarship to Drury 
College, Springfield, Mo. 

Miss Lord also notes that another 
of her High School Diploma pupils, Mary 

“Jane Crawford, has been a recipient of 
the same scholarship and will graduate 
from Drury College in June. “More 
power to High School Diplomas for pi- 
ano students,” Miss Lord adds! 


THUS GROWS THE GUILD 


“I'm very much interested in foster- 
ing interest in your Guild. Mrs. Mash- 
burn did the basic work. You can be 
very proud of her promotion work.”— 
Mrs. Maxine Brown, Columbia Ridge, 
Wash, 


McConnell ($25.00), Hazel B. Dorey 
($12.50), Bessie Ryan ($25.00), Ozella 
Oliver Jeffus ($12.50), Mrs. Cora M. 
Pollard ($62.50), Franklyn Carnahan 
($25.00), Leo Podolsky ($62.50), Eliza- 
beth Jarrell Fossey ($37.50), Merle Hol- 
loway ($12.50), Fern Nolte Davidson 
($50.00), Laura Parke ($12.50), Mrs. 
Lila Kennedy Ricker ($12.50), Miriam 
Gordon Landrum ($31.25), Mrs. Ema- 
nuel Schnall ($6.25), Ada Brant ($6.25), 
Joseph U. Boudreau ($6.25), Kattha- 
rine Frost ($6.25), Mrs. Ohmer Willis 
Kirk ($6.25), Mrs. J. C. Padgett ($6.- 
25), Mr. Herbert Ricker ($43.75), Mrs. 
O. W. Dynes ($6.25), Mrs. Clayton 
Smith ($6.25), Delphine Klockman ($25.- 
00), Alice Sirooni ($12.50), Varina Haw- 
kins Edwards ($12.50), Lucille Trimble 
($12.50). 


DUMESNEIL AT 
TEXAS COLLEGE 
FOR WOMEN 


Maurice Dumesneil will hold classes 
for teachers in Denton, Texas, this sum- 
mer. Write to Registrar, TSCW for de- 


MANNA FROM 
HEAVEN 


PHILADELPHIA, PA. 


Stanley Sprenger: “The Guild Notes 
arrived, and | do want to tell you that 
it is really a source of tremendous in- 
formation. | think the letter by Purves- 
Smith is a gem. If teachers would only 
analyze it as he suggests musical analy- 
sis, they would find much profit for 
themselves.” 


FT. SMITH, ARK. 


Sister M. Mildred, O.S.B.: “I have 
written to welcome Mr. Torgrimson as 
our 1953 adjudicator—and prayerfully 
hope our auditions will be as success- 
ful as they have been in the past two 
years. | like the new letters sent in 
yesterday—the pictures of the medals 
will be an incentive to further audi- 
tions.” 


PALO ALTO, CALIF. 

Anna, Grant Dall: “The Guild Notes 
give me many moments of interesting 
reading. | often see names of old as 
well as new friends. Thanks a lot.” 


LOS ANGELES, CALIF. 

Effa Ellis Perfield: “! must say the 
Piano Guild Notes are like letters from 
old friends and introductions to new 
ones. It is very remarkable—no one has 
achieved for music what you have done 
in such a liberal way.” 


FREDERICKSBURG, VA. 

John Van Deventer: “Personally, | 
feel that your work as organizer and 
builder of the NGPT has done much to 
vitalize and encourage a higher stand- 
ard of Piano Teaching through the 
country. The Guild gives the Teacher 
and Student something to ‘Pull up to,’ 
hence is a strong incentive for more 
and better work. | also emjoy the Pi- 
ane Guild Notes, and believe it fills 
a definite need in our musical activi- 
ties today. And so, may every success 
be the fruits of your efforts.” 


LOS ANGELES, CALIF. 

C. Purves-Smith: “How wonderful is 
the nice spot you gave me in the Guild 
paper. Unfortunately mine has not ar- 
rived yet, but | have seen it. | cer- 
tainly wish | could get 15 or 20 extra 


copies.” 


Leschetizky Association 
Presents Artist-Student 
Recital 


The Association of 


America presented its second Artist- 
Student Recital of the 1952-53 season 
on March 29 at the home of Mrs. 
Charles Mayer in New York City. 

The works of Beethoven, Brahms, 
Schumann-Liszt, Leschetizky, Ravel, 
MacDowell, Moussorgsky, Dohnanyi and 
Villa-Lobos were heard that afternoon. 


Leschetizky 


Leschetizky Association 
Meets With 
Mr. and Mrs. Edwin Hughes 


The Leschetizky Association of Ameri- 
ca met for a reception in honor of Mr. 
and Mrs. Alexander Brailowsky at the 
home of Mr. and Mrs. Edwin Hughes, 
339 West 89th Street, New York City. 
on Sunday afternoon, April 12th, at 
four P. M. Dr. and Mrs. Irl Allison were 
invited to attend but were unable to 
do so, Texas being so far away. Dr. 
Allison is an associate member of the 
LAA, of which Dr. Edwine Behre is pre- 
sident. 


MORE MANNA 


WOODMERE, N. Y. 

Erna Z. Luetscher: “Do you still have 
some of the Guild Teachers’ Record 
Books? If so, I should like very 
much to have one, for | find them ideal 
for keeping a record of audition pro- 
grams, criticisms, and so on.” 


LOS ANGELES, CALIF. 

Ardella Schaub: “Just a note to let 
you know how much | am enjoying the 
Piano Guild Notes. It is one way for 
me to keep in touch until such a time 
as | can resume my activities in the 
Guild. | complete my two-year term of 
office as State President of the Music 


Teachers Association of California in 
July.” 
FT. SMITH, ARK. 
Hattie May Butterfield: “You, no 


doubt, have received my letter saying 
that | would not be able to judge for 
you this year as I’m conducting the 
Young Artist District Auditions for the 
National Federation of Music Clubs and 
in April am going to New York for the 
National Auditions. It will be a real 
disappointment to me not to have my 
usual touch with the National Guild of 
Piano Teachers. It’s a wonderful work.” 


MELROSE PARK, ILL. 
Sister Mary Lucille, O.S.F.: “The pub- 
lication of items of interest to others 
in Piano Guild Notes is praiseworthy.” 


PASADENA, CALIF. 

Merle Hanna: “I should like to say 
apropos Dean Mokrejs’ article in the 
Guild Notes that it’s a significant com- 
mentary on the private music teacher 
and one I’ve believed in all along. | 
would put the emphasis exactly where 
he has—and isn’t it wonderful that there 
is a Dean Mokrejs in the field of mu- 
sic!” 


BERKELEY, CALIF. 

Ethel Lucas: “May ! express my ap- 
preciation of the work of the Guild 
and the judges whom you have sent to 
Berkeley for the last three years: Mr. 
Leopold, Dr. Carlson and Dr. Telger. 


QUINCY, MASS. 

Mrs. C. E. Mashburn: “You say, ‘Thus 
Grows the Guild'—which is good. Let 
me say, ‘Thus Grow the Teachers!’ 
Mrs. Gibby selected materials suggested 
in Guild Notes, changed to playing 
some Bach, etc., and lixes it. When | 
visited Mrs. Whitmer, she had read your 
article in Guild Notes about your: keep- 
ing up with your practice and encour- 
aging teachers, too. So she showed me 
new music’ for herself and some for 
students. ‘So Grow the Teachers!’ ” 


ALTON, ILL. 

Clare Pettengill: “Mrs. Windsor is 
very enthusiastic and interest is growing 
locally, so we hope to add more teach- 
ers to the Guild. And how we did en- 
joy May Etts. We'd love to have her 
again.” 


ACTIVITIES OF 
HUGHES’ PUPILS 


Eugenia Snow, who began to study piano at the age of five, has been added 
to the regular artist list of the National Concert and Artists Corp. this season, @ 
Attractive, young Miss Snow is a native of Atlanta, Ga., where she has appeared 
with great success in recital and has been engaged many times with the Atlanta ® 


Symphony Orchestra. 


Miss Snow's triumphs in her own city have been repeated @ 


in Florida, Kentucky, Connecticut and recently at New York’s Town Hall where @ 
she presented her debut recital in December, 1952. She has also appeared over 


the radio and on television. 


Miss Snow was the first winner of the Marvin Mc- 


Donald Scholarship award established by the Atlanta Music Club as a contribution § 


to young American talent. 
as “Magnificent”. 


The Atlanta Journal hailed her concert performance | 


Dwight Carr, 17-year-old pianist, gave a recital at the Daycroft School, Nor- 3 
ton, Conn., on March 17. He played the following selections: 4 


Fantasia in C Minor, K. 396 


Sonata in A Major, Op. 120 
Allegro Moderato 
Andante 
Allegro 


Intermezzo, Op. 118, No. 8 B 

Intermezzo, Op. 116, No. 6 Brahms 

Capriccio, Op. 116, No. 7 --.-- Brahms 

Rumanian Folk Dances Bartok 

—INTERMISSION— 

Valse Op. 70, No. 3 Chopin 

Valse Op. Posth. —......... Chopin 

IV 

Hungarian Rhapsody No. 11 Liszt 


Alton Jones Plays in Town Hall | 


.. Mozart q 
Schubert 


rahms 


Alton Jones, pianist who has studied with Edwin Hughes many years, appeared 
in Town Hall, New York, on March 29th, under the management of the National 


Concert and Artists Corporation. His program follows: 


Haydn 


Adagio in F Major 


Fantasia in C Major 


Sonata in C Major, Op. 2, No. 3 


Les Fees sont d’exquises danseuses 


La soiree dans Grenade . 


Jardins sous la pluie 


Sonata No. 2 


Sonata in B minor, Op. 58 


Haydn 


Beethoven | 


ebussy | 
bussy 


Debussy * 


Norman Dello Joio 


ie hopin 


STEINWAY PIANO 


University of South Carolina 


ANNOUNCES 


Summer Master Class 
For Pianists And Teachers 


The Department of Music of the University of South Carolina announces a 
three-weeks’ SUMMER MASTER CLASS for pianists and teachers, June 15 to 


July 4, 1953, conducted by Edwin Hughes of New York. 


! 


The session will consist of private lessons and class lessons. The principles of 
interpretation, tone-production and style will be discussed and illustrated, and a 
course in modern technical development, including study materials, will be laid 
out. Teachers’ needs will be emphasized, including teaching repertoire in the 


various grades. 


Edwin Hughes studied, concertized and taught for seven years in Europe. He 
was a pupil for three years of Theodore Leschetizky, in Vienna, where he be- 
came an assistant to this greatest of all piano masters, who numbered among his 7 
pupils: Paderewski, Moiseiwitsch, Brailowsky, Schnabel, Friedman, Gabrilowitsch © 


and many other world-famous concert pianists. 


Mr. Hughes has been soloist with important orchestra sin Europe, with the New 
York Philharmonic Orchestra in Carnegie Hall, the Detroit Symphony, Kansas City 
Symphony, the Havana, Cuba Philharmonic and many other orchestras, and has 
made numerous tours of America in solo recitals. He was President for two years 
of the Music Teachers National Association, and was the first President of the 
National Music Council. For his work in music during World War II he received 
c citation “For Patriotic Service’ from the War and Navy Departments. 
the National Association of American Composers and Conductors he received an 


Award of Merit, “For Outstanding Service to American Music.” 


From 


His many successful pupils in the concert field have appeared in recital and 
as soloists with orchestras throughout the entire country. Hughes’ pupils are now 
members of the faculties of over one hundred colleges, universities, conservatories 
and public and private schools. In many of these they are heads of their depart- 


ments. 


TUITION FEES FOR THE UNIVERSITY OF SOUTH CAROLINA 


SUMMER MASTER CLASS 


FULL COURSE: Two private half-hour lessons and three one-hour class 


lessons weekly (fifteen sessions in all) 


AUDITORS COURSE: Three class lessons weekly (nine sessions) 


An enrollment deposit of $10 for the Full Course and $5 for the 
Auditors Course is required. Balance payable at the opening of the 
Class. Pupils accepted for the entire three-weeks’ course only. 


PRACTICE FEE for the use of pianos 


For reservations and information regarding board and dormitory 


accommodations, apply to: 


HUGH WILLIAMSON, DIRECTOR OF MUSIC 


UNIVERSITY OF SOUTH CAROLINA 
COLUMBIA, S. C. 
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OKLAHOMA MTA PRESENTS 
ALL-STATE STUDENT CONCERT 


On March 14 in Oklahoma City, Oklahoma, the Oklahoma Music Teachers 
Association presented an Oll State Student Concert under the direction of Lemuel 
Childers, Tulsa Audition Chairman and Vice-President of OMTA. 

Pupils of several Guild members played in the following program: 


Allegro, Larghetto (Sonata in F) 


Haydn 


Harry Lee Botkin, Bartlesville 
Pupil of Jessie E. Durnell 
Praeludium 


MacDowell 


Margery Jones, Bartlesville 
Pupil of Martha M. Boucher 


Adele’s Laughing Song (Die Fledermaus) 


Ann Marie Hooper, Chickasha 
Pupil of Elice MacClanahan 
Florine Dougan, Accompanist 


Strauss 


Ibert 


Little White Donkey 
Karen Reynolds, Durant 
Pupil of Mrs. W. A. Lemon 


Liszt 


Sonetto del Petrarca, No. 104 
Jan Carolyn Park, Durant 
Pupil of Mrs. E. M. Park 


Bizet 


Habanera (Carmen) 
Bernice Hall, Blackwell 
Pupil of Rhoda Sharp 


Fantasie- Impromptu 


, Accompanist 


Chopin 


Bob Hartman, Bartlesville 
Pupit of Martha M. Boucher 
Toccata (Pour le Piano) 


Debussy 


Peggy Stanley, Oklahoma City 
Pupil of Jewel Major Roche 


Amour Viens Aider (Samson and Delilah) 


Barbara Crouch, Chickasha 


Saint-Saens 


Pupil of Virginia Le Croix Anderson 


Florine Dougan, Accompanist 
Rhapsodie in B minor 


Brahms 


Helen Mudgett, Enid 
Pupil of Aline Wilson 
Elfin Dance 


Louann Jones, Durant 
Pupil of Mrs. W. A. Lemon 
Toccata 


MacDowell 


Ravel 


Suzanne Stanley Oklahoma City 


Pupil of Jewel Major Roche 


WHY THE GUILD NEEDS A 
DEMOCRATIC MEMBERSHIP 


(Dr. Allison’s Reply to Mrs. Tuttle) 


In a letter to Mrs. Thelma Kent Tut- 
tle of Daytona Beach, Fla., who sug- 
gested that qualifications for Faculty 
Membership in the Guild be made more 
stringent, Dr. Allison replied: 

“Thank you for your thought provok- 
ing letter which we should like to pub- 
lish in Piano Guild Notes, April issue. 
The idea of requiring that standards be 
met before Guild membership is granted 
might work now, since the Guild does 
not need new members particularly to 
exist, but until a few years ago, we, 
the Founders and promoters of the plan, 
had to have the support of every type 
of teacher there is to carry on. Even 
at this writing, when the Guild is under 
contract through its official Staff to pay 
out more than $100,000.00 within the 
next 90 days BEFORE scarcely any of 
this staggering amount has come in, we 
must feel grateful to each and every 
teacher who offers to help by entering 
his pupils. 

“You can readily see what our pre- 
dicament would be, if a nationwide epi- 
demic among the Nation’s children this 
spring should take them away from their 
pre-arranged Auditions. This is only 
one reason why the Guild has been so 
democratic. There are others which | 


have, mentioned in previous letters, such 
as the fact that often pupils of unpre- 
pared teachers get inspiration that leads 
them to greater heights than those from 
the classes of the elite. 1! am one of 
these students who had no really edu- 


‘cated teachers before he was. 15.” 


Florence Fender Binkley 
To Hold Classes 
In Four States 


Florence Fender Binkley, collaborator 
with Irl Allison in the four volume So- 
cial Music Course, being published by 
Clayton F. Summy Company, Chicago, 
has announced the following summer 
schedule of Classes on How to Teach 
Social Music. The places and dates, 
spread over four states and three sum- 
mer months, follow: 


Webster Groves, Missouri—June 15-17 
Phoenix, Arizona—June 22-24th 
Oklahoma City—July 23-25 

San Antonio, Texas—July 30-August 
Ist. 

For full details regarding Mrs. Bink- 
ley’s classes, please write. to her at 
4515 North Kelly, Route 1 Box 5, Ok- 
lahoma City, Oklahoma. 


HAZEL DOREY IN ALL REQUEST CONCERT 
OF TWO-PIANO MUSIC 


Hazel Dorey, Guild member from Williamsport, Pa., and Mary Russell played 
® concert of Two Piano Music at Lycoming College in Williamsport on March 3. 


The concert, an all request program, 
of the Daughters of the American Revolution. 


FINALE OF SECOND CONCERTO 


was presented by the Lycoming Chapter 
Their program follows: 


Rachmaninoff 


GAVOTTE 


Raff 


A STRAUSS WALTZ MEDLEY 


arr. Borschell 


SONATA IN D FOR TWO PIANOS Mozart 
SCHON ROSMARIN Kreisler 
LIEBESTRAUM Liszt 
RUMBOLERO Gould 
: INTERMISSION 
HE SMOKY MOUNTAINS Addinsell 
FANTASIE IMPROMPTU Chopin 
THE PINES __ Matthews 
IV 
CONCERTO Chaminade 


RUDELL DAVIS OF 
EL PASO IS 
PIANO HOBBYIST 


Mrs. 


Ralph Davis 


hobby. A busy mother 
with two boys, one thirteen and one 
eight has little time for personal hob- 
bies, but a few minutes each day at 
the piano adds up to a piece learned and 
a wonderful feeling of accomplishment. 

I studied piano from the time | was 
six years old until | entered high school 
and then dropped it in the press of 
school activities. 

When my husband bought me a 
piano five years ago | started in, on 
my own, re-learning all | had forgotten. 
Then | picked numbers | really wanted 
to learn and worked at them, bar by 
bar and a slow process it has been. 
But when my youngest hears “Malegue- 
na” on the radio and turns to say “ 
“Mother you can play that” I feel 
my hobby really pays off in personal 
pleasure. 

When my children are grown | hope 
again to take lessons and _ seriously 
pursue my hobby. 

Mrs. Rudell Davis 
El Paso, Texas 


THE PIANO QUARTERLY 
NEWSLETTER IS HIGHLY 
INSTRUCTIVE 


The Piano Quarterly Newsletter issued 
in the spring of 1953 features the best 
teaching pieces and collections of 1952 
with many pictures and_ biographical 
sketches of their composers. In the pic- 
tures of page One are seen the faces 
of Elizabeth E. Rogers, George List, 
Adnan Saygun, Alec Rowtey, Esnest 
Lubin, George Frederick McKay, John 
Franco, Elie Siegmeister, Margaret 
Lyell, Alfred Mirovitch and Annie Dor- 
ollse with all these are featured .in the 
biographical section, with descriptions 
of their compositions or collections. 
This information will aid Guild Mem- 
‘bers in determining whether composers 
are American or not in choosing Audi- 
tion selections to satisfy the require- 
ment that at least one number shall be 
by an American. Piano Teachers Infcr- 
mat:on Service, 509 Fifth Avenue New 
New York is publisher of the News- 
letters. 


Piano is my 


Van Cliburn Entered 
Guild Auditions As 
Child Prodigy 


Van Cliburn, young artist featured in 
other columns of this newspaper, when 
eight years old was entered in the Dal- 
las, Texas, Auditions by his mother 
who was his teacher, and his judge was 
Dr. Irl Allison, founder and president 
of the National Guild of Piano Teach- 
ers. Dr. Allision’s added comment fol- 
lowing the Audition was: “A highly gift- 
ed and well trained child . . . A very 
outstanding talent and player for his 
age. He is beautifully taught. Above all, 
I enjoyed his work because he played 
musically and with splendid style.” 


FIND ME A TEACHER 


“| have a grandson who moved back 
to Texas from Enid, Okla., where his 
father was orchestra director of Phil- 
lips University. He is now band direc- 
tor in Yoakum, Tex. They stayed with 
me in the summer and off and on since 
I've been responsible for his piano until 
they could get located. When school 
is out they want to start him with a 
National Guild teacher. Does Yoakum 
have a National Guild teacher?’—Mrs. 
Mabel G. Brandstetter, Refugio, Texas. 


GUY MAIER ANNOUNCES 
WORKSHOPS AND MASTER 
CLASSES 


FOR PIANO TEACHERS, 


ADVANCED PIANISTS 


AND YOUNG PIANISTS 


In a recent folder from Dr. Guy Maier 
the following facts of special interest 
to Guild Members, which we are pleased 
to pass on to you: 


Sherwood Music 
School 
1014 South Michigan 
Avenue 
Chicago 5, Illinois 


JUNE 29-JULY 3... Private Lessons 
JULY 6-JULY 10— 


. . Teachers’ Workshop. 

- Young Pianists’ Repertoire 
Classes. 

. . . Teachers’ Repertoire Classes. 

. . « Secial Lectures. 
Recommended Hotels: 

830 SOUTH MICHIGAN’ HOTEL: 
$2.00 a day and up; $10.50 weekly for 
2 weeks’ residence; one block from 
school. 

YMCA HOTEL: 826 So. Wabash; $2.00 
and up; two blocks from school. 

TOWN HOUSE HOTEL, 1229 So. Mi- 
chigan; $5.00 and up; twin beds, $8.50 
and up. 

HARRISON HOTEL, 65 E. Harrison; 
$5.50 and up; twin beds, $8.50 and up; 
four blocks from school. e 

CONRAD HILTON (formerly Stevens), 
720 So. Michigan; $6.50 and up; twin 
beds, $10.00 and up; two blocks from 
school. 

Reserve hotel rooms as soon as possi- 
ble. 

. Reservations for private lessons 
with Mr. Maier (June 29-July 3) should 
be made at once. No classes will be 
given during this week. 

. . « Private lessons—$20.00 per hour. 

Group lessons—$25.00 per hour. 

Mr. Maier does not give half-hour 
lessons. 

. . . Practice rooms are available at 
the Sherwood School. 

. . . The all-day class schedule leaves 
evenings free for attending theatres or 
symphony concerts at Grant Park or 
Ravinia 

TUITION 
6-10... 
Adults (18 years and over) $50.00 
Young pianist players or auditors 

(up to 17 years $20.00 

Above tuition fees include mid-morn- 
ing refreshments at school and lun- 
cheon at Toomey’s restaurant. 


FOR WORKSHOP—July 


Dr. Maier 
Chicago Workshop 
Program 
Five Days— 
July 6-10 


9:30-11:00: Mr. Maier, and special 
laboratory lecturer, Margaret Dee .. . 
Materials, techniques, teaching plans, 
new beginners’ methods . . . Subpects: 
“Beginners in Progress,’ “Building a 
Repertoire,” etc. 
11 :00-11:30: 
ments. 
11:30-1:15 Mr. Maier; Young People’s 
Repertoire class and “master” lessons. 
1:30: Luncheon at Toomey’s restau- 
rant on ground floor of Sherwood Build- 
ing . . . Luncheons are included in tui- 
tion fees. 
3:00-4:00: Special lectures by Memo 
Beyers on “Group Teaching” (with spe- 
cific plans and lessons) . . . Mary Reed- 
er on “Reading Between the Lines” . . . 
and by Zelah Newcom, Martha Baker, 
Irene Glasford—subjects to be announced 
later. 
4:00-5:30: Teachers’ Repertoire 
Class . . . informal “fun” sessions at 
which teachers and pianists may play 
compositions of their own choice, from 
elementary levels to advanced repertaire 
for comment by Mr. Maier . . . Scores 
may be used . . it is not necessary to 
memorize. 
Early registration for the Workshop is 
urged ... Address... 
Sec’y Guy Maier Courses— 
Sherwood Music School 
1014 So Michigan Ave. i 
Chicago 5, Illinois 
The dates Dr. Maier will be in Sara- 
sota, Florida, are July 20-24, during 
the Summer Festival of Fine Arts. For 
full information, write P. O. Box 792, 
Sarasota, Florida. He will be in New 
York City July 13th to 17th. 


Intermission; _refresh- 


GUY MAIER WORKSHOP AND MASTER CLASSES 


CHICAGO—SHERWOOD MUSIC SCHOOL 
PIANO TEACHER’S WORKSHOP, YOUNG PIANIST’S AND 
ADVANCED PIANIST’S REPERTOIRE—JULY 6-10 
PRIVATE LESSONS: JUNE 29-JULY 3 
Address: Secretary Guy Maier Classes, Sherwood Music School, 1014 S. 
Michigan Ave., Chicago 5, Illinois. 


NEW YORK CITY—STEINWAY HALL 
TEACHER’S WORKSHOP, 
YOUNG PIANIST’S AND ADVANCED PIANIST’S 
REPERTOIRE—JULY 13-17 
Address: Elsie Stein, Secretary, 703 West Ferry Street, 
Buffalo 22, New York 


TEACHER'S REPERTOIRE, 


SARASOTA, FLORIDA 


SUMMER FESTIVAL OF FINE ARTS 
DRAMA, LECTURES, OPERA, SYMPHONY CONCERTS 
JULY 20-25 
Courses as above 


Address: Ruth De Luca, Secretary, 533 East Ninth Street, 
Sarasota, Florida 


Many features will be offered in each city—Expositien of new beginner's 
method and accreditization of teachers—Lectures on group piano, New 
teaching devices; Methods and materials by nationwide authorities—Artist 
Concerts—Margaret Dee, Special Associate Lecturer. 

Send to above address or to Guy Maier, 819—19th St., Santa Monica, 
Calif., for attractive circular giving full information. 


STEINWAY PIANOS USED 
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ARTISTRY IN 


By Effa Ellis Perfield 


It is safe to say that ARTISTRY 
piano playing is fundamental when it 
is final. 

It is not withheld from the “‘begin- 
ner” of any age, because fundamentally 
it is necessary for his growth into final. 
That is a logical conclusion . . . . how 
to accomplish it, is... . moot ques- 
tion. 

"Variety is the spice of life” and 

. there are “many roads that lead 
to Rome”. 

The traditional attitude towards the 
“beginner” (especially for the youngest, 
younger, young) has been that of “ex- 
cusing” on the premise of immature 
physical ability; lack of reasoning abil- 


” 


ity and conciliated with 
necessary” for the limited repertoire 

. these have delayed artistry for 
the beginner. 


“Technic” . .. . that special, appro- 
priate and distinctive element in Art, 
is a fundamental and final part of piano 
playing. 

It does not depend on Hanon, Czerny, 
Clementi-Gradus and Parnassum. 

“Technic” is inborn, natural and sim- 
ple. 

It only needs to assert itself at the 
“DAWN” of piano playing and not wait 
until the “SUNSET” of habits thwarts 
the “SUNRISE”. 

Music is real. . . . it is real when 
it IS music. There is no substitute. 
The effects of music must be “REAL” 
from the beginning to the end. 

Wordsworth expressed the power of 
Real-Music. . . “The music in my 
heart | bore, long after it was heard 
no more”. 

The suffering of this writer, for many 
years, with unmusical results, awakened 
an inner desire to do something about 


ARTISTRY. “No one creates... . he 
only becomes aware” . . . . this was 
perceived. 

“Something” did come. It may be 


called . . . . “Three Processes” ... . 
there are more 

First: Relaxation is the REGNANT 
element. 

Second: A ONE way to start ON the 
keys and express in more than one way. 

Third: How to play with the arm 
THROUGH the fingers. 


FIRST PROCESS 


RELAXATION cannot be taught be- 
cause it is already there to be used. 

Realize relaxation by laying the hands 
in the lap (not dropping because that 
is collapsed relaxation). 

In this “process” notice that the 
FIRST JOINT of the thumb is slightly 
bent; KNUCKLES are in a natural po- 
sition (not sunken). | 

Keep this relaxed position and raise 
the right hand arm a little and .... 
outward a little as though silently 
reaching for something, (allow the fin- 
gers to hang from the KNUCKLES... 
not from the wrist). 

Test this relaxation and... . form 
by tightening the fingers as though 
“clawing” something. 

Certainly this is TIGHTNESS. Retain 
this tightness for a moment and... 
touch the forearm under the wrist, with 
left fingers and feel how hard and tight 
are the muscles. 

Quickly use relaxation in the forearm, 
under the wrist, and the fingers will 
drop from the knuckles (not from the 
wrist). 

This is FUNDAMENTAL RELAXA- 
TION that can only be tested to prove 
that it IS “already there’. 

It is a part of “subtle relaxation” to 
be used by advanced players. 

This fundamental relaxation is true 
from a doctor's standpoint. Informa- 
tion came from a doctor who had ob- 
served this relaxation in a first piano 
lesson. 

This information: “One CAN tight- 
en the upper arm muscles and keep the 
forearm loose; TIGHTEN the forearm 
muscles and the entire arm becomes 
tight; LOOSEN the forearm muscles and 
the entire arm becomes loose”. 


SECOND PROCESS 


Why start ON the keys? 
natural thing to do. 


It is a 


TEST this by taking hold of a small, 


Effa Ellis Perfield 


object with the thumb and other fingers, 
and lifting it. 

Lay it down, and pick it up again, 
and use only the thumb and other fin- 
gers, and lifting it. 

Lay it down, and pick it up again, 
and use only the thumb and other fin- 
gers. This is impossible to do. The 
lifting is done from the wriest, elbow 
or arm. 

The fingers and thumb do the con- 
tacting. The thumb is slightly bent 
at its first joint. 

Use relaxation and natural form as 
given in the “First Process” and place 
fingers and thumb on the surface of 
the white keys. 

SLEIGHRIDE up and down a few 
times without making a sound. This 
is possible because of relaxation. 

The fingers and... . thumb are the 
same length ON the keys, because the 
surface of the keys is LEVEL. 

Sleighs always have two runners .. . 
one on each side for balance. Watch 
the two runners ... . that finger 5 
sometimes doesn’t “sleighride”. 

This “sleighride’” is often necessary 
for advanced players to use. They may 
sleighride in the air, or slightly above 
the keys . . . . but relaxation and form 
continue to be maintained. 

This is a fundamental and final pro- 
cess used for ski-jumping, diving, base 
ball, tennis, golf, vaulting a pole, etc. 

Relaxation and form are fundamental 
BEFORE the act, and are final AFTER 
the act. 

Watch slowed-up moving pictures and 
prove the truth of this . . . or do this: 
Play a phrase (or more) and use stac- 
cato from the arms, and have some one 
WATCH your fingers, hand, wrist and 
arm (not watch the keys) and see if 
the fingers, hand and arm go DOWN. 

Even if the playing is slowed-up, it 
is impossible to see DOWN _ motions. 
The motions will always seem to be 


THIRD PROCESS 


It is evident that the arm contacts 
THROUGH the fingers. 

It is important for the beginner to 
experience the oneness of fingers, hand, 
wrist and arm held in relaxation, like 
the wings of a bird, the very moment he 
plays piano. 

Escapement In The Key Action 

The “escapement” in the action of 
each key, causes the key to tecter- 
totter. This is to be sensed and used 
by all players. 

Follow this experiment: Place finger 
3 on the surface of any white key, and 
LIGHTLY press it down a short distance 
until a stopping place is felt. Do not 
make a sound, relax and allow the key- 
action to bring the key and the finger 
to the surface-level. 

Teeter-totter this key up and down 
lightly with finger 3 and arm without 
making a sound. Do this several times. 

Make a glissando on the white keys 
(without a sound). If the keys teeter- 
totter the action of the key is good. 


Mr. Jose Iturbi 


When M. Iturbi gave his first “solo 
performance” in New York City, he did 
an unusual thing. 

While waiting for tardy people to be 
seated, he did not look towards the 
audience, his pretended concentration 
on the keyboard was delightful as he 
silently, yes silently played quite a 
composition. It was most effective. The 
“escapement’ responded perfectly .. . 
cand the most courteous thing resulted 
and has been maintained. . . all con- 
cert pianists playing in New York, City 
have allowed Mr. Iturbi to keep this 
demonstration for his very own. 


STACCATO TONES 


Remember 
ly and 


the teeter-totter. Quick- 
lightly make «@ tiny “spring” 


into the key the 
possible that will make a tiny tone . . 


shortest distance ' 


with E-key and finally play C E G 
together. The playing will be nicely 


and quickly float otf and above the done. 


keys. Do not bend at the elbow. 

The tone will be stoccato and pure in 
quality. 

At this moment, consideration is to 
be given to how quickly the fingers 
and arms float OFF the keys; not how 
quickly they go INTO the keys. Do not 
hold the hands. in the air . . return 
QUICKLY to the surface of the key, 
and play again with the same quality 
of tone. 

If a slower staccato is necessary, 
float OFF the keys LESS quickly. The 
quality will be the same .. . it may 
be played with a more dynamic tone. 

SUMMARY 


Relax . . . start on the keys . 
play with the arm through the fingers. 


MATERIAL 


All beginners are to START with a 
melodic major-triad-chord Every per- 
son has heard a major-triad-chord in 
the overtones without having know- 
ledge of it. Beginners love to play a 
chord. 

FIRST PIANO PLAYING 


Sound E-key with right finger 3 (use 
a tiny staccato). Quickly return to 
SILENT E-key and allow finger 3 to 
remain on the surface of this E-key 
while left finger 3 plays C-key in the 
same way. Repeat this E C three times. 
The beginner is to sing and play it 
by rote which includes ear, eye, touch. 
Name this melody . .. “call of the 
cuckoo bird”. 

The letters are given . . . the young- 
est is more interested in the melody 
than in, the letter names, especially 
after seeing the picture of the “cuckoo” 
and hearing a true story about it. 
For Drills, sing, play, write . . . not 
all in one lesson for the youngest. 

Complete the C  major-triad-chord 
by playing the call of the Bob White. 
(G up to C). It is easy for the young- 
est to see and and to remember how 
the TEACHER played G-key by the 
three black keys. C-key is easier be- 
cause it was used for the call of the 
cuckoo. 

Play all the cuckoos on the key- 
board (the youngest does not sit . . 
he stands and plays). 

Play all the E’s and all the C’s, and 
all the Bob Whites, then all the G’s. 

In the next lesson, NINE notes are 
learned by writing these bird calls in 
three places on the treble and bass 
staffs and as melodies. (See Play My- 
self Book 1). 

Play the arpeggio CEG CEGC.. 
start with left finger 3 and alternate 
all the way with right finger 3. Do not 
make a sound. 

The young do this ONCE, to caution 
the “TOUCH” to be careful. 

Repeat and make a quiet sound on 
each key except the last C, play it 
with pure staccato from the arm (do 
not bend at the elbow, leave it free). 


WALTZ 


Play the tones of the Cuckoo for a 
bass. Use fingers 3-1. (The “youngest” 
cannot do this without squeezing the 
thumb). 

The youngest will play the melody 
of tones of the Cuckoo and Bob White 
while the teacher plays the bass with 
staccato tones. (See “Play Myself Book 

“Not-so-young pupils” play the com- 
plete “Waltz”. 

There is much more to play with 
THESE two bird calls and . . . OTHERS. 

Quite “young” make lovely melodic- 
modulations into all keys. 

The “OLDER” becomes quite ex- 
pert in this and adds the harmony. 

ADULTS play a “Waltz” and use 
complete chords on C-F-G in one 
lesson . . . They do it with the TECH- 
NIC that avoids down wrists, flattened 
fingers and . . .. “sticking-out-finger- 
5”. 
SPECIAL TECHNIC FOR CHORDS 
Play C G together (left hand); use 
staccato, and always return to the 
surface of these keys BEFORE doing 
it again. Repeat three times. 

INDIVIDUALIZE finger 3 on E-key 
by playing it ALONE with arm stac- 
sato. Repeat three times and each 
time be SILENT an ALL keys before 
playing E-key. 

Again play C G together and follow 


This technic is accomplished in one 
minute by the clock. 

Again play the C-chord and INDIVI- 
DUALIZE F-key in the same way with 
finger 2. Repeat three times. 

Again play the C-chord; place finger 
2 ON F-key (do not play it) 
make a tiny reach to A-key with the 
thumb (do not play it). 

Notice that finger 2 is on F-key 
and the thumb is on A-key and all 
fingers are SILENT. 

Repeat the C chord and INDIVI- 
DUALIZE F and A keys, played to- 
gether with staccato from the arm. 

Repeat the C chord and maintain 
all fingers SILENTLY on the surface of 
C-key until F and A keys are contacted 
SILENTLY then play the complete F 
chord and use staccato. 

For the G-chord, again start with 
the C-chord; keep the thumb on the 
surface of G-key. 

Make a tiny reach to B-key with 
finger 5 and INDIVIDUALIZE it. Re- 
peat and finally play G-B_ together. 

Individualize D-key in the same way 
with finger 3 and finally play the three 
chords C, F, G. 

This technic will play all chords with 
freedom, natural hand position, and 
god tone. 
good tone. 

For advanced players it is important 
to discover the finger that needs to be 
individualized as given for chords. 

There is another “subtle” INDIVI- 
DUALIZATION that ‘separates each 
finger by relaxation without using other 
fingers. 

After the arm and fingers have ex- 
perienced freedom it is easy to SUS- 
TAIN the chords as presented in “No 
Thumb Under” Book. 

For bent finger tips (fingers that bend 
back like rubber) INDIVIDUALIZE by 
using staccato from the arm. Finger 
“5’ may be made as strong as the 
“Horowitz-finger-5"? Said to be the 
strongest. 

For the young, notice that usually 
the finger-tip does not bend back at 
the movement of playing, it bends by 
HOLDING it with TIGHTNESS. 

SUWANEE RIVER 

The “young” may play this lovely song 
with fingers 3-2-1 for the first six 
notes . ... then “sleighride” up to the 
next C and play it with finger 3 (this 
avoids stretching with finger 5). 

Play A key with the thumb, then 
back to C-key with finger 3 . . make 
a tiny slide to G-key with the thumb. 
Then it is easy to reach OVER to E-key 
with finger 3. . . the thumb plays 
C and finger 2 plays D. 

Add the chords and 
make the ending on C-key. 

For the ‘second part, sleighride up 
to B-key and play it with finger 2, 
then play C D with fingers 3-4. Make 
a tiny sleighride down to G-key and 
play it twice with the thumb... play A 
with finger 2 and come back to G-key 

. “slieghride” up to C-key and play 
with finger 3 . . repeat this C-key . . 
then play A-key with the thumb . and 
SILENTLY change to finger 3 on this 
A-key . .. then play F-key with the 
thumb, then back to A-key . . . play 
G-key with finger 2 and make a quiet 
tone then . . . sleigh ride to the first 
part. 

PIANO PIECES BY ROTE 

The first lesson for all ages should 
have a carefully selected rote-piece 
which has been tested for relaxation, 
form, staccato tones, fingering, rhy- 
thm (not beats) and artistic endings. 

This writer has tested hundreds of 
“pieces” . . . and selected 122 that 
have been slowed-up and played to 
feel the physical contact on the keys 


repeat, and 


ond . .. to avoid muscular tension; to 
avoid difficult stretches; Alberti-bass, 
even though written with half-notes; 


Boogie-Woogie bass, and thus be re- 
ponsible for artistry in ‘the begin- 
ning of piano playing. 

The “youngest” may play “Hello? 
Hello”, or Teeter Totter, or Meow, 
or Woodpecker by this writer, or se- 
veral by OTHER composers that may 
be adjusted. 

The “LITTLE OLDER” may play the 
FIRST half of the Drummer Boy by 
Clara Shanard by omitting the bass 
chords. 


The “OLDER” may play the second 
half also by transferring the alto-notes 
to the left hand. It is more natural to 


play “thirds” with the left hand, not ~ 


only in this piece but in many’ others, 

Many “pieces” by contemporary com- 
posers may be adjusted here or there 
so that technic is made free and ar- 
tistry is assured. 

Cadence Endings 

For artistry in all piano playing, 
the player is to be aroused to hear 
finesse in the tiniest resolutions and 
cadence endings. 

Notice a simple melodic figure, like 
an embellishment . . . the “turn”. For 
the playing of it there IS time for a 
crescendo, and a nice “turn the corner” 
to prepare for special artistry on the 
resolution tone. 

All compositions are made radiant 
with tiny diminuendos, crescendos, equi- 
site resolutions with non-persuccive 
tones. 

The “beginner” is to have a trained 
appreciation for the “Real” in music, 

This writer has noticed that beginn- 
ers SOON have fine discrimination, 
and they do recognize ARTISTRY in 
piano playing. 

The “older” becomes expert in ex- 
perimenting with and without pedal 
and makes decisions that enable the 
ear to be perfectly satisfied with the 
ARTISTRY that it hears. 

It is an uplift to hear an _ artist 
play each part of a composition so 
that even a new or different inter- 
pretation exactly satisfies the ear. 

REPEATED NOTES 
Hear TWO notes on the same pitch 
. the first one ANTICIPATING an 
ending . . the second one making the 
ending. These require special ARTIS- 
wer. 

It is necessary (especially in the 
classics) to play these at least two 
ways for dynamics, and two ways for 
tone, before deciding, without regard 
for the slur marks, which is “Real”. 

Charm the feeling with the tiniest 
consideration for artistry. 

RHYTHM 

This is the one element in music 
that is to be played in ONE way... 
that is . . . EXACTLY AS WRITTEN. 

A dotted-eighth-note followed by a 
sixteenth-note is not to be played like 
a DOUBLE-dotted-eighth-note followed 
by a thirty-second-note. 

Pure SYNCOPATION in the classics 
is not the same in the moderns. 

A RUBATO is to be balanced with 
such evenness in gradations that the 
melodic content “veils” the change im 
tempos. 

This requires a fine sense of rhythm, 
rather than beats. 

Pianissimo WITHIN a pianissimo is of 
greatest importance in preparing for 
a climax. 

Loudness is not the only way to call 
attention to a tone or chord. 

Tennyson said, “There is sweet music 
that softer falls, than petals from 
bloom-roses on the grass”. 

Frequent skillful USE of the pedal at 
the right moments makes the ear feel 
there is no pedal. 

It has been said that “the teacher 
for the “beginner” needs more advanced 
knowledge and processes because he 
must know the END and use it in 
the beginning.” “Well begun is half 
done” .. . this is true. 

Fundamentally the well trained be- 
ginner in artistry and natural technic 
for simple music is finally the expert 
for advanced music. 

This writer again says, “Music teach- 
ing IS going to its High Hill. 

There is an awareness that delights, 
inspires, and . . . leads to a Better 
Way. 


Pupils Of Florence 
Marble Present 
Spring Recital 


Piano pupils of Florence Marble, Guild 
Member of Ridgewood, N. J., gave a 
Sunday afternoon recital on March 8. 
Those taking part were: Geraldine 
Ryczek, Mary Elizabeth Quinn, Nancy 
Gould, Elizabeth King, Jacqueline Win- 
ter, David Seccia, Kathleen O’Brien, 
Delphine ‘Palleria, Gail Hahn, Margaret 
Kennedy, Dorothy Coymns and Elizabeth 
Campbell. 
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BESSIE RYAN ELECTED 
BOARD MEMBER OF MTNA 


Miss Bessie Ryan, Guild Chairman from 
Chicago, was elected executive board 
member of the East Central Division of 
the Music Teachers National Association 
at their recent convention in Cincinnati 
Her division covers Michigan, Wiscon- 
sin, Minnesota, Indana, Ohio and Illi- 
nois. 

She is also president of the Illinois 
State Music Teachers Association and 
is national chairman of the International 
Piano Recording Festival. 

Miss Ryan disclosed that one impor- 
tant topic at the convention was cer- 
tification or licensing of music teachers. 
Her motion “That the model plan now 
being considered fo rapproval by the 
Music Teachers National Association 
be published in the next issue of the 
American Music Teacher” was unani- 
mously carried by the Council of State 
and Local Presidents. 


GUILD MEMBER INSPIRED 
BY HANS BARTH’S 
TEACHING 


Mrs. Lydia Barber Walker, Guild 
member from Fort Pierce, Fla., has writ- 
ten a very enthusiastic letter of her 
experience taking lessons with Hans 
Barth and of her enthusiasm regarding 
the piano hobbyists: 

“I’ve been so interested in the articles 
about piano hobbyists. What are the 
qualifications? I’d like to be a member 
of the piano hobbyists. 

“| started private study under Hans 
Barth last fall because | am so im- 
pressed with his principles of technic 
and wanted to teach his technic. Sub- 
sequently, I’ve had about 30 hours 
with him, and now my students are 
“waving goodbye” (wrist) and “para- 
chuting in” (arm)—I might add that | 
enjoy teaching so much more, it’s ador- 
able to see children play with style. 

It’s 250 miles from Fort Pierce to 
Jacksonville and whereas obstensibly | 
could stay home now, I’ve become so fas- 
cinated with my own piano that the 
years ahead will see me driving to Jack- 
sonville. Dr. Barth has a cure for any 
fault and where practice time is limit- 
ed, | find that important.” 


Mary H. Parsons’ 
Rhythmic Tunes And 
Technics Seeking 
Publisher 


Mary H. Parsons’ ‘ Rhythmic Tunes 
and Technics” is available for publica- 
tion, according to the author-composer, 
who has had the work in preparation 
for some time. Miss Parsons’ is author of 
“The Melody Way,” which has been 
in popular demand for many years. 

This new book by Miss Parsons leads 
to speedy and fine results in the develop- 
ment of the rhythmic pulse through a 
word system used in scale playing. It is 
planned to meet the Guild requirements 
for winning National honors in all classi- 
fications. Young students in a few 
months learn to play Scales and Chords 
hands together one and two octaves, 
thereby gaining immensely in hand con- 
trol. We certainly trust a discerning, 
awake publisher will realize the value 
of Miss Parsons’ ideas in book form and 
give it soon the light of publication. 


Dr. Allison Sends 
Greeting To 
Mickwitz Club 


Recently, Mrs. J. B. Rucker of Dal- 
las, Texas, wrote Dr. Allison of a com- 
ing meeting of the Mickwitz Club in 
Dallas and asked if he would write a 
note for their next meeting. This was 
his reply: 

“As a life member of the Mickwitz 
Club it is a great privilege to send 
greetings to my colleagues at this 
time. Through my entire lifetime, the 
Piano has been my best loved hobby 
and the time | spent in the studio of 
Mr. Mickwitz increased my devotion 
to the art.’ 


BERMAN FAMILY NOTED 
PIANO HOBBYISTS 


“The Famous Berman Family” of Chicago—Leaneda 4, Elisevette 7, Renard 10, 
Seymour 13, and Marvin 16, children of Dr. and Mrs. Arthur Berman and stu- 
dents of Bessie Ryan are the most noted Piano Hobbyists in the world. They 
have concertised successfully from coast to coast. 


The top picture shows the Berman Family as they appeared in Music Week 
Recital (1952) in the New Lyon and Healy Concert Hall, Chicago. Below with 
them are Dr. and Mrs. Irl Allison, Miss Bessie Ryan, their father, Dr. Berman, Mr. 
and Mrs. Curtis Smith, and Miss Ann Halbert, taken during the Annual Bach 
Festival (1952) in Waco, Texas. 


ALL SOUTHWESTERN STUDENT 
CONCERT GIVEN IN 
OKLAHOMA CITY 


Under: the direction of Lemuel Childers, Tulsa Guild Chairman and Vice 
President of the Oklahoma Music Teachers Association, an All Southwestern Stu- 
dent Concert was given in Oklahoma City on March 16. The concert was pre- 
sented by the Southwestern Division of the Music Teachers National Association. 


Pupils of Jessie Deane Trulove, Tyler, Texas, and Mrs. Barnard Jansen, Little 
Rock, Ark., both Guild members, were on the program. The complete program 
included: ‘ 


Chromatic Fantasie and Fugue 
Betty Joyce Carlton, Tyler, Texas 
Pupil of Jessie Dean Trulove 


Sonata in A Major (First Mvt.) __ 


Sondra Holiman, Little Rock, Arkansas 
Pupil of Mrs. Barnard Jansen 


Mozart 


Sonata, Op. 31, No. 2 (First Mvt.) Beethoven 
Meredith McComb, Denver, Colorado 

Suzanne Stanley, Oklahoma City, Oklahoma 
Pupil of Jewel Major Roche 


Mary Frances Thomas, Las Cruces, New Mexico 
Pupil of Mrs. Fred Daniels 


ANOTHER LETTER FROM JAMES KELLER 


THE CHRISTOPHERS 


18 East 48th Street, New York 17, N. Y. 
April 6th 
Dear Doctor Allison, 

Just a quick line to thank you for your kind thought in sending along that 
copy of “PIANO GUILD NOTES” ... . certainly wonderful to see the fine boost 
that you gave the Christophers! With the help of friends like you to pass the 
word along we'll soon be hitting the million mark in the number of active Christ- 
bearers . . . . we’re more than grateful to you. 


. Count on our prayers, Doctor Allison—blessings to you! 
Sincerely in Christ, 
JAMES KELLER 


LYON & HEALY 


“Piano Hobbyists of the World,” 
sponsored by the Guild, will have an- 
other boost from business interests of 
the country through a recent offer 
from Lyon and Healy of Columbus, 
Mr. R. K. Sundin, Manager, who at the 
solicitation of Mrs. Nina Ellis, Guild 
Chairman of Columbus, to run a group 
picture of a Columbus piano teachers 
class each week for 52 weeks. This 
fine opportunity for local teachers there 
comes as a result of Dr. Iri Allison’s 
conviction that one of the prime piano 
needs is publicity for the young people 
who are taking lessons in their local 
newspapers, thus adding importance to 
the idea that there is no better all- 
weather lifetime hobby than piano-play- 
ing. The following communications be- 
tween Mr. Sundin and Dr. Allison are 
self-explanatory: 

LETTER FROM MR. SUNDIN 

“We are writing to you in _ behalf 
of Mrs. Nina ‘Ellis of Columbus, Ohio, 
@ member of your organization. Our 
company has agreed to cooperate with 
your organization in the advertising of 
the ‘Piano Hobbyists of the World”. 
As per your letter, we will be pleased 
to incorporate one photograph a week 
of a local piano teacher with her stu- 
dents. 

“In your form letter addressed to the 
local guild chairman, you stated, | be- 
lieve, that your organization supplies 
the letters that are to be mailed to 
local piano teachers, as well as the 
post card inclosure, announcing the 
teachers desiring to participate. If this is 
correct, we will require approximately 


150 letters and post cards. 


OF COLUMBUS, 


OHIO, TO RUN PICTURES 
OF PIANO CLASSES 


“Our firm 
Steinway pianos, 


is the local dealer of 
and Hammond Or- 


gans, along with many fine makes of 


pianos. 

"If you wish any further information 
regarding Lyon & Healy, kindly contact 
the undersigned.” 


IRL ALLISON’S REPLY 


“We are delighted that such a fine 
firm as Lyon and Healy have recognized 
the value of our “Piano Hobbyists of the 
World” idea and that you will run a 
picture of a Columbus piano teacher's 
class per week in your local advertise- 
ments. Such recognition of the little 
people playing the piano will attract 
more attention on the part of the public 
than any copy anyone can prepare to 
fill his ad space. 

“Reed Music Company of Austin, 
Texas, have expressed for publication 
in Piano Guild Notes their satisfaction 
with their cooperation with the Guild in 
this project. To illustrate further the 
effectiveness of the plan | am sending 
you March Guild Notes and several of 
the Ads Reed has run here. 


“We are also having our printers pre- 
pare 150 letters for you to mail out 
in your area. In which paper or papers 
will your Ads appear? We need this 
to state in the copy on the letters. 

“Every musician knows Lyon & Healy 
to be among the 3 or 4 most powerful 
piano dealers in the nation, and we are 
humbly grateful for your adopting an 
idea which we feel would do wonders 
for the piano trade if taken up whole- 
heartedly by dealers from coast to 
coast.” 


AUDIENCE IN 


“Isn‘t she pretty!” exclaimed an eight 
year old girl behind us as Dorothy White, 
truly a queen among versatile enter- 
tainers, glided on to the stage to be- 
gin her “Fun with Music” program at 
the High School auditorium. Heralds 
from the big eastern cities New York, 
Boston, Buffalo, and Rochester all in 
superlative terms, had caused the Aus- 
tin Music Teachers Association to expect 
an unusual presentation and that is 
exactly what the several hundred school 
children and adults who heard her re- 
ceived. With never a dull moment Doro- 
thy (as she delights being called) gave 
herself wholly to the complete capti- 
vation of the youngsters of four and 
the oldsters of seventy four with equal 
ease. 

At exactly four o’clock the spot light 
veered left-stage to center on our star 
of the afternoon as vivaciously, 
smilingly entered, dazzlingly attired in 
a formal of green tulle and pale green 
satin with a cluster of roses caught on 
the bouffant skirt. Appealing first to 
the eye which resulted in the exacla- 
mation above, the artist began her 
program by inviting children from the 
audience to participate, while she car- 
ried them entranced through a musical 
menu that ranged from Back to Boogie. 
So natural was the children’s response 
that many wondered if they had not been 
rehearsed before the program, which 
they had not. One little boy, age 4 who 


DOROTHY WHITE CHARMS 


AUSTIN HIGH 


beat the rhythm while Dorothy had 
the audience sing as she played Han- 
del’s Harmonious Blacksmith, enjoyed 
himself so much that she could hardly 
persuade him to leave the stage. He 
wanted to help some more. 

Other highlights of the occasion were 
“Pecos Bill”, a Texas ditty with many 
humorous verses built on Texas’ tall 
talk, the audience participating; the 
life of Mozart told in song and the 
playing of themes from his first com- 
positions done at the ages of four to 
six, his sonatas, and even his symphonies 
with such simplicity and charm that 
even the young children were made to 
comprehend. A Musical Get-Together 
with four older students playing first 
and second violins, cello, and _ viola 
while the artist played the piano, prov- 
ed through their apparent pleasure in 
making music im ensemble that fun can 
be had in playing together. This string 
group from the class of Ruth Howell 
Aubry, Austin, was the best ever to 
play with Miss White, she said. But the 
climax was Dorothy’s version of the 
“Lion and the Mouse’ fable which she 
put across using the devices of dia- 
logue, singing and playing with admir- 
able ease and charm. Austin has never 
had a more gracious, and versatile per- 
sonality than Dorothy White and both 
children and adults felt indebted to the 
Music Teachers Association for present- 
ing her. 


Artists.” 


‘and outstanding high school groups. 


PORTLAND STATIONS 
‘KPFM—97.1 mg.c. 
KPAM—1410 k.c. 


KWRO—Coguille, Ore. 
KELS—Kelso, Wash. 
KLBM—LaGrande, Ore. 
KSLM—Salem, Ore. 


KWIL—Albany, Ore. 


NEW RADIO SERIES 
TITLED ‘NORTHWEST ARTISTS” 


The University of Portland School of Music and the University of Portland 
‘Theatre have inaugurated a new radio program of music and drama, “Northwest 


The program will be presented as a public service and will feature the work 
of students and faculty of the University of Portland, with occasional guest artists 


Listeners can hear the program over the following stations: 


Every SUNDAY—4:00 P.M. 
Other Stations carrying this program at verious times during the week: 
KMCM—MeMinnville, Ore. 
KSRV—Ontario, Ore. 
KFIR—No. Bend, Ore. 
KWRC—Pendleton, Ore. 
KASH—Eugene, Ore. 


KRNR—Roseburg, Ore. 
KIHR—Hood River, Ore. 
KODL—The Dalles, Ore. 
KBKR—Boker, Ore. 
KMED—Medford, Ore. 
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PIANO GUILD NOTES 


THE GUILD QUESTION 


AND ANSWER BOX 


By MAY L, ETTS 


(113 W. 57th St., 


MAY L, ETTS 


QUESTIONS 

| am ‘preparing a student for the 
High School Diploma Examination for 
the first time, and would appreciate 
your help in answering the following 
questions: 

1. May a student who is a High School 
Junior be a candidate for the High 
School Diploma? 

2. Do | understand that the Diploma 
program must be approved at National 
Headquarters? 

3. When should this approval be 
made? How long before the Auditions? 

4. Is there a required minimum rat- 
ing? 

5. May more than 10 pieces be pro- 
grammed? For exampdile; may thirteen 
pieces be prepared with two of the 
Musicianship Phases, instead of ten 
pieces and five Musicianship Phases? F 

6. | know that a complete Sonata is 
required, but | am not sure whether 
the entire Sonata or each movement is 
considered one piece? 

Also, is the required Bach Prelude and 
Fugue considered one or two numbers? 

S. S. J.—Conn. 
ANSWERS 

1. A student must be a High School 
Senior or graduate to be a candidate 
for the High School Diploma Examina- 
tion. 

2. and 3. A Program Approval card 
for Diploma Candidates is mailed to 
each Guild member on December Ist. 
(As one Program approval card is re- 
quired for each candidate it is advis- 
able to write for additional cards be- 
fore December Ist) Fill in one of these 
cards for each candidate, listing the 
ten pieces and the five musicianship 
phases to be prepared. The card is to be 
sent to National Headquarters by Jan- 
uary 15th if possible—and not later 
than March 15th. The card will be re- 
turned to you immediately, and it must 


be returned to National Headquarters 


New York, N.Y-) 

when the student enrollment card and 
Registration Fees for the Auditions are 
sent in. When the Report-Card-Certi- 
ficates are sent to you, the Program 
Approval Card will be attached to the 
Report-Card-Certificate for each Diplo- 
ma Candidate, in addition to a small 
card upon which the Judge will write 
the numbers of C’s and A’s given the 
Candidate. These two cards will be 
sent to Headquarters by the general 
chairman of your Audition Center, fol- 
lowing your Auditions, AFTER which, if 
the candidate has made the desired 
score, the Diploma will be sent to you. 

4. The MINIMUM required score for 
the High School Diploma is SIX C’s 
more than A’s. 

5. Five Musicianship Phases are re- 
quired in addition to a minimum of 10 
pieces. (Some students prepare 15 or 
20 pieces.) 

6. Each mo t of a and 
the Prelude and the Fugue may each 
be counted as a separate piece. 

QUESTION 

I was under the impression that the 
Social Music Test would be accepted for 
National Honors. Now a colleague has 
informed me that only a ten piece pro- 
gram will be accepted for National 
Honors. Is this so? 


K. L.—ta. 
ANSWER 
The Social Music Test alone can not 
be accepted for National Honors. For 
these Honors, a ten piece program must 
be prepared. Many students have taken 
the Social Music Test in addition to the 
ten piece program, so as to derive the 
benefits from the SMT and continue 
working toward the FIVE YEAR NA- 
TIONAL MEMBER’S ROLL— THE PA- 
DEREWSKI MEMORIAL GOLD MEDAL, 
for ten years of National Honors, or 
THE IRL ALLISON INTERNATIONAL 
GOLD MEDAL, for fifteen years of Na- 
tional Honors. 
QUESTION 
May a Hymn be prepared for Trans- 
position, or is a teaching piece prefer- 
able for a Prep B student? 
K. MN. J. 
If the student can transpose a Hymn, 
it is an excellent selection, and would 
be an opportunity to prepare for an ex- 
perience that is very likely to occur: 
that of being asked to play a Hymn or 
song in a higher or lower key WITH- 
OUT any preparation. 


1953 Judges For IPRF 
>» Named By Guild Founder 


The list of judges in the 1953 Inter- 
national Piano Recording Festival who 
have graded the entrants in the 25 dif- 
ferent events was issued yesterday by 
Dr. Irl Allison, founder, from Austin, 
Texas. This important board included 
the following: Dr. Paul Pisk, Univer- 
sity of Texas, Austin, Texas; Ezra Rach- 
lin, conductor of the Austin, Texas, 
Symphony Orchestra, granduate and past 
instructor of Curtis Institute, Philadel- 
phia; Florence Bente, San Antonio, Tex- 
as; Alice and Cecil Berryman, Omaha, 
Nebraska; Alice Hackett, Fort Dodge, 
lowa; Bessie Ryan, Chicago; Mrs. Pow- 
ell Weaver, Kansas City, Mo.; Helene 
Diedrichs, Philadelphia; Robert Carter, 
Greenville, N.C.; Clarence Burg, Okla- 
homa City; Frederic Libke, Oklahoma 
City; Jessie Deane Trulove, Tyler, Tex- 
as; Dorothy Judy Klein, Long Beach, 
California; Ethel Willard Putnam, Long 
Beach, California; Dorothy Noble Lord, 
St. Louis, Mo.; Mrs. Few Brewster, Aus- 
tin, Texas; Marian Douglas Martin and 
Grace Ward Lankford, Fort Worth, Tex- 
as, and Miriam Landrum, Austin, Texas. 


Comments by Judges: ETHEL WIL- 
LARD PUTNAM: “The records show 
splendid teaching. . . . It was remark- 
able to have so much so good from 
that level of study.” DR. PAUL PISK: 
It was @ great pleasure... . and | 
wish to tell you how pleased | was 
about the high standards of the per- 
formances. Many of the records equaled 
in Guality those of commercial editions 


played by great names and also those 
which still showed student trends were 
of remarkable quality.”. CECIL BER- 
RYMAN: “Some of the playing was of 
a high order and a real pleasure to 
listen to.” ALICE HACKETT: “I have 
spent over 12 hours on the work. Some 
are so nearly alike as to quality that 
I have tied many of them. . . . | hope 
what | have done is satisfactory.” Other 
splendid reports were received but some 
of these have been quoted in other sec- 
tions of Piano Guild Notes and others 
have been mislaid, due to the strain 
on office space caused by an overflow 
in the Guild’s spring auditions. 

Boundless thanks to each judge who 
labored so unselfishly and conscientious- 
ly in the performance of his duty in 
this growing Guild event. 


Katharine Frost First 
Piano Award Winners 
In Recital 


Recipients df the Katharine Frost Pi- 
ano Award, awarded by Guild member 
Katharine Frost, took part in a Cham- 
ber Music Recital in Washington, D.C., 
on March 15. 

The following piano students partici- 


pated: Dianne Andersen, Susan Blandi, 
Susan Goetz, Mary Mathews, Patricia 
Palmer, Jane Patrick, Abigail Sibley, 
Sherry Stalker, Michael Walls, Kitt 


Walz, Terry Walz ond Mary Winston. 


GUILD MEMBER 
CO-FOUNDER OF 
MUSIC TEACHERS GUILD 


Mrs. Marian Kalayjian _Gbriel, 
Guild member, and Mrs. Anne Harper 
Deppendorf are responsible for the found- 
ing of the new Bergen County (New Jer- 
sey) Music Teachers Guild. Mrs. Ga- 
briel’s studio is the official headquar- 
ters of the organization. 

Charter members of the organization 
are Mrs. L. Boyan-Balakian, Manfred 
d‘Elia, Mrs. Anne Harper Deppendorf, 
Marjorie Elemdorf, Ena H. Engstrom, 
Everett A. Engstrom, Marian Kalayjian 
Gabrield, Nana Genovese-Gazzale, Ted 
Hamer, lona Harms, Hortense Harring- 
ton, Doris Allbee Humphrey, Helen Jep- 
son, Howard Kasschau, Florence A. 
Mahedy, Catherine Murray, Elizabeth 
Yassin Schesch, Edward Utley and Chic 
Winter. 


HANS BARTH—See Ad 
Page 16 


FT. WAYNE CHAIRMAN 
ACTS ON BEHALF 
OF NEW MEMBERS 


Our Guild Chairman at Ft. Wayne, 
Ind., Mrs. Monica M. Agnew, has re- 
cently launched a “one woman” cam- 
paign to increase Guild membership in 
that area. She sent a circular letter 
describing the Guild to 80 piano teach- 
ers in an area extending to 80 miles 
from Ft. Wayne. Her very successful 
results are described by Mrs. Agnew. 

“Six teachers came to the first meet- 
ing—all from out of Fort Wayne and 
two from out of town. In addition, | 
received letters from eleven others, each 
of whom was interested to learn more 
about the Guild, and expressed a desire 
to be informed of a future meeting. 
Because of the nearness of our June 
Audition date and my own crowded 
schedule, | have answered each that | 
shall plan a fall meeting, and enclosed 
a yellow syllabus (which | brought up 
to date), asking each to study it care- 
fuly. | also gave them the dates of 
our Audition in the event they wanted 
to participate this year, and_ invited 
each one to come to visit during that 
time to get a picture of the procedure. 
| am making myself available at any 
time to answer any questions any of 
these teachers might have.” 

Dr. Allison has commended her for 
her fine work. 


Monica Agnew Acts As 
Judge In State 
Music Contest 


Mrs. Monica Agnew, Guild Chairman 
at Ft. Wayne, Ind., recently acted as a 
judge in the Junior High Division of 
the State Music Contest, Northern Dis- 
trict. The contest took place at La 
Porte. Mrs. Agnew writes: 

“| could write a book on the VALUE 
of that experience. | heard 76 stu- 
dents and gave only 6 superior ratings. 
1 wish | had a dollar for every time | 
recommended studying Sonatinas and 
entering this type of piece in next 
year’s contest, instead of ‘Over the Tu- 


lip Bed’ or ‘Blue Tango’. 


ESTHER RENNICK 
AUTHOR OF NEW BOOK 


Esther Rennick announces that she 
has recently signed a contract for a 
new book to be called “Merrily We 
Play and Sway”. All the selections are 
thythmical, including “Turkey in the 
Straw:: and “Mexican Hat Dance”, and 
Miss Rennick says it might well be 
called a “social piano book”. 


Richard McClanahan To 
Present Piano Seminar 


The Richard McClanahan Piano Sem- 
inar, a six day normal course for pian- 
ists and teachers, will be presented at 
the Richmond School of Music, Rich- 
mond, Va., June 15th through 20th. 

The seminar will stress skill with fun- 
damentals, or how to develop and main- 
tain a musical, expressive and depend- 
able technic in a minimum of time. 
The course is primarily designed for 
busy pianists and teachers who find it 
difficult to “keep up their technic”. 

The fundamentals that Mr. McClan- 
ahan has singled out are: 

1, Finger-stroke, Trills and Mordents. 
2. Legato Five-finger Successions. 3. 
The Chromatic Scale and a correct 
down-action of the Thumb. 4. The two 
Whole-Tone Scales and the Lateral 
Adjustments of Hand and Wrist, which 
help Thumb under and Finger over. 5. 
The Major and the Minor Diatonic 
Scales and two derived forms—the Pen- 
tatonic Scale and the Diminished Sev-. 
enth Scale. 6. Broken Chords and Triad 


Arpeggios. 7. Seventh Arpeggios. 8, 
Hand or Wrist Touch, Double Notes, 
and Octaves. 9. Part Playing. 

Suggestions on how to keep up a 
technic once acquired, will be made 
during the course. Thirty minutes a 
day should suffice. 

Mr. McClanahan graduated from 
Northwestern University with both aca- 
demic and musical degrees. He studied 
piano with Victor Garwood, a pupil of 
Scharwenka and Oskar Raif. He con- 
tinued his piano studies with such well 
known teachers as M. M. Liszniewska, 
Percy Grainger, Harold Bauer and To- 
bias Matthey and was founder of the 
American Matthay Association. Besides 
holding many outstanding teaching posts 
he is Founder-Director of the Riverdale 
School of Music in suburban New York 
City. 

Those interested in enrolling for the 
piano seminar can write Volney Shep- 
ard, Director, Richmond School of Mu- 
sic, 901 W. Franklin, Richmond, Va. 


STUDENTS OF RUSSELL LANNING 
GIVE CONCERTO RECITAL 


Piano students of Russell Lanning of Belleville, N. J., recently gave a Concerto 
Recita in the Oval Room of L. Bamberger & Company in Newark, N. J. Mr. 
Lanning played at the second piano for the entire program: 


Concerto in D maj. (first mov 


Concerto 


in D maj. (second and third movements) 


Concerto in A maj. (first movement) 


t) Haydn 
Peter DeVito 
Haydn 
Gloria Waytowitz 
Mozart 
Michael Falivena 
Beethoven 


Concerto in C minor (first movement) 


Geraldine Melito 


Concerto in G minor (first mov t) 
Marion Napoliello 
Concerto in A major Liszt 
Mary Lou del Gaizo 
Symphonic Variations Franck 
Nieves Mejuto 
Concerto in A major (third movement) Schumann 
Adele Velo 


LOUIS KOH 


NOP BUSY 


APPEARING IN RECITALS 


Louis Kohnop, Guild member and talented young pianist from Cincinnati, Ohio, 
has recently taken part in several recitals in Chicago and New York., On April 
29, he will give a Fullerton Hall Recital at the Chicago Art Institute in Chicago. 

In February, Mr. Kohnop gave a recita at the Brooklyn Academy of Music as 


one in a series of Recitals by Young American Artists. 


Mr. Kohnop’s program 


included: 
Sonata in E minor f Haydn 
Presto 
Adagio 
Finale: molto vivace 
Andante in F major Beethoven 
Six Sonatas Scarlatti 
D major 
B minor 
E major 
D major 
F major 
G major 
Variations on an Original Theme in D major, Op. 21, No. 1 _ Brahms 
INTERMISSION 
IV 
Ricordanza (Transcendental Etude No. 9) Liszt 
Etude in D flat major, Op. 8, No. 10 Scriabine 
Ballade in A flat major, Op. 47 Chopin 
Prelude in E flat major, Op. 23, No. 6 Rachmaninoff 
Prelude in B flat major, O. No. 2 Rachmaninoff 
Vv 
Six Sonatas Lou Harrison 
Moderato 
Allegro 
Moderato 
Allegro 
Moderato 
Allegro 
The Fountain of the Acqua Paola, Op. 7, No. 3 Griffes 
EI Vito (Gracia) Infante 


(Variations sur un theme populaire et danse originale) 


Mr. Kohnop also leads a busy life as an accompanist. He was at the piano at 
a recent Mid-West Music Foundation concert in Orchestra Hall, Chicago, with 
Mildred Dilling, harpist, and Charlene Dilling Brewer, violinist, on the program. 


Mr. Kohnop accompanied Camilla Wicks, violinist, in a January concert at. 


Marshalitown, la., where he also played: 
Prelude, Op. 23, No. 6, in E-flat major 
EI Vito (Gracia) 


Rachmaninoff 


Infante 


and he accompanied Janice Moudry, Mezzo-Soprano, at a February concert in 


Albion, Mich. ; 


April, 1953 
t 
ne 
— 
it 
a 
>.<: 
| 
| 


ios. 8, 
Notes, 


» Up a 
2 made 
iutes q 


| from 
th aca- 
studied 
pupil of 
le con- 
ch well 
iewska, 
nd To- 
of the 
Besides 
posts 
verdale 
v York 


for the 
Shep- 

f Mu- 

Va. 


Ohio, 
April 
cago. 
ic as 
gram 


laydn 


oven 


hms 


April, 1953 


PIANO GUILD NOTES 


‘Esther Rennick Reports 
On Alabama State 
MTA Meeting 


Esther Rennick, president of Alabama 
Music Teachers Association, reports en- 
thusiastically upon the success of their 
first annual meeting held in Birming- 
ham in late March. The Guild fur- 
nished this new group with their out- 
of-date speaker and artist by sending 
Stanley Sprenger, Guild Chairman of 
Philadelphia and president of the Amer- 
ican Matthay Association, for the occa- 
sion. Mrs. Rennick’s words picture the 
event: 

“We had a wonderful meeting! | 
was amazed. Looking back over my 
months of hard work, | know now that 
it was worth the sacrifice. Mr. Spren- 
ger was wonderful also. He captivated 
the teachers, gave us an inspiring talk 
and a_ beautiful performance. The 
teachers and officers of the association 
are most grateful to you, and hope in a 
measure to repay you in service as 
time goes on.” 


ANSON | 
ESPECIALLY 
RECOMMENDS 


DORELLE, Annie, Editor— 
Airs and Dances from the Harpsi- 
chord Period 
Book I—EARLY INTERMEDIATE 
Book II—INTERMEDIATE 


Wonderful music from the early key- 
board masters, skillfully edited and 
presented. All phrases are indicated 
_by the use of brackets rather than 
the usual slurs, the various forms are 
clearly shown, and nearly every piece 
has suggestions in the form of exer- 
cises to conquer the various technical 
problems. Each composer has a brief 
biography, and the two volumes offer 
a fine approach to the great com- 
posers of another day and style. 
MOWREY, Dent — 
Scherzo in Double Notes 
2-4 C and A majors Allegro con spi- 
rito. 
EARLY ADVANCED published by G. 
SCHIRMER A superb study for double 
thirds in the Right Hand. Sounds more 
difficult than it really is, but consi- 
derable keyboard agility is required. 
Play it with dash and a wide variety 
of dynamics. 
REISER, Violet 
New Dawn 
MUSICORD 
4-4 D flat major Allegro moderato 
EARLY ADVANCED Not as difficult 
as it sounds or appears, this tuneful 
piece should have immediate appeal 
for the upper teen-ager who demands 
melody, plus showiness and the some- 
what “popular” style. The cadenzas 
are quite easy and effective. 


STRAUSS, Johann—arranged by Celius 


Fantasy published by 


Dougherty 
Tritsch—Tratsch Polka. For Two 
Pianos, Four Hands. Published by 


CARL FISHER. 
The Polkas of Strauss are a delight- 
ful as his more famous Waltzes. The 
title no doubt refers to the carefree 
and idle conversation of the days 
when the composer held sway in 
Vieana. The present arrangement is a 
highly effective one, superior concert 
or recital material, even when used 
for the UPPER INTERMEDIATE stu- 
dent. 

WEISER, Adolph — 
Two Right Hands. Published by CARL 
FISCHER. 
A particularly valuable Handbook for 
the Teacher, who can utilize the 
various ideas offered concerning “pure 
technique” with all levels of student 
ability. Muscular actions are des- 
cribed in layman’s language, and 
there is much thought—provoking ma- 
terial. The hazards of rapid playing 
Gre simplified in a unique approach, 
and the purely technical exercises, 
while not highly original, are compre- 
hensive and exceedingly useful “Two 
Right Hands” aims at a more equal 
technical development for each hand. 


NGPT Prepares Display Table 
For Alabama MTA Meeting 


The National Guild of Piano Teachers, at the request of Mrs. Esther Rennick, 
president of Alabama MTA, Mrs. D. O. McClusky, Guild Chairman of Birmingham, 
and Miss Guila Williams, State Guild Chairman, provided an elaborate display 
table as an exhibit for the first annual meeting of the state music techers 
association, which convened in Birmingham on March 26th. Miss Williams is in 
the picture. 


Varina Edwards And QZella 
Jettus Well Received By 
Ft. Worth Club 


(Reprinted from Ft. Worth Star Telegram) 

The Cecilian Club, whilch customarily | arly Saint-Saens variations on the theme 
presents its three guest musical pro-| of the trio of the minuet from Beetho- 
grams in the limited space of the Junior| vens piano sonata, “Op. 31, No. 2.” 
Woman’s Club, decided upon a full pub-| The genial mood of the piece was trans- 
lic offering in Anna Shelton Hall for| mitted through thorough-going technical 
its final program of the season, and was| command and musicianly grasp of the 
rewarded by a full audience. form and content of the work. 

Percy Graingers complex fantasy on 


Mrs. Nelle O. Taylor, a longtime 
Guild member of Wichita, Kansas, on 
March 20th, wrote the following splendid 
letter on several subjects of interest 
to Guild members: 

“| understand there are some changes 
in the new Guild Syllabus. | don’t 
seem to have received a copy and 
would appreciate having one. 

“| was pleased to be in the Junior 
Piano Forums in the National Con- 
vention in Cincinnati last month. | feel 
that every minute was well spent. Mrs. 
Binkley was a most excellent chairman 
and her programs surely went through 
without a hitch.” 

“In conversation with Mrs. Binkley 
regarding the social music im the 
auditions, she suggested that | write you 
for suggestions regarding my student 
programs. 

“Would a student who has already 
been on National Honor Roll for three 
years be able to maintain his status 
by cutting some of his memorized num- 
bers and substuting hymns, folk songs, 
popular songs, etc. as outlined in So- 
cial Music (non memorized). Health and 
heavy school work sometimes make so 
much memorizing a burden.” 

“| have been wanting to write you 
for some time about our newly orga- 
nized Regional Piano Teachers League, 
composed of teachers of Wichita and 
surrounding areas. We have needed such 
an organization for some time. We 


Nelle 0. Taylor Tells Of 
Cincinnati Convention And 
Kansas League Of 
Piano Teachers 


Piano instructors of both our univer- 
sities are very active. 

“Our March meeting was a_ panel 
discussion on contests and contest ma- 
terials. Our local Guild chairman, Mrs. 
Opal Cotton, responded very effectively 
by saying that we of the Guild feel 
that we have the answer as regards 
contests—where students compete only 
against themselves by trying to raise 
their own records from year to year. 
She explained briefly the purposes of 
the Guild and | fel that we will be 
gaining some Guild memberships as a 
result. 

“Our next meeting (in April ) will 
be a lecture and piano clinic conducted 
by Dr. Clarence Burg, Guild Member, of 
Oklahoma City. 

“Since | am on the Board of Direc- 
tors of the League, | would appreciate 
ftany suggestions which will help in 
‘building an efficient organization. 

“The Wichita Symphony gives several 
concerts for public school children each 
year. For their last concert they select, 
through competition, a child to play a 
solo with the Symphony. | was very 
happy when one of my National Honor 
Roll winners was selected to play for 
their concert in April. He is eleven 
years old, a sixth grade student, DOUG- 
LAS WALCHER. 

“1 am hoping to have at least twenty- 
five students ready for the auditions 


have a membership of more than sixty. 


in June.” 


SPECIAL CONCERT OF AMERICAN WORKS 


The program was given by Varina 
Hawkins Edwards and O’Zella Oliver Jef- 
fus, duo-pianists, and Mary Jane Over- 
man, soprano, accompanied by Mrs. 
George Conner. 


During a group of transcriptions from 
Bach we arrived for the “Prelude” from 
“Toccata in D Minor,” which moved off 
with firm rhythmic drive and confident 
technical address. 


themes from Gershwin’s “Porgy and Bess” 
completed the list. Here matters of 
tonal balance and problems of ensemble 
were splendidly managed, and with ex- 
citing effect. 

All hands, in comfortable mood, gave 
generously of extra numbers, Mrs. Over- 
man in the “Aida’ aria and the pianists 
in the taxing Chasins elaboration on 
Schulz-Evler of the “Blue Danube Waltz” 


The pianists continued with the schol- 


FULL MUSIC CALENDAR AT SOUTHWESTERN U. 


The School of Fine Arts of Southwestern Uniyersity, Georgetown, Texas, has 
a very full calendar of events this spring, including many outstanding musical 
features in April and May. . 
Those of particular musical interest are: 
March 29—Organ Class Recital 
April 9—Community Concert, Mildred Dilling, Harpist 
April 12—Senior Recital, Jo Ann Sanders, Pianist 
April 14—Music Hour, Students’ Recital 
April 26—Senior Recital, Ann Radenz, Pianist 
May 1—Junior Recital, Betty McLendon, Pianist 
May 3—High School Piano Class 
May 5—Spring Concert by Delta Omicron 
May 10—Faculty Recital, Wendell L. Osborne, Baritone 
May 24—Sacred Concert 


ELIZABETH JEFFRIES AND PUPIL 
GIVE DUO-PIANO RECITAL 


Mrs. Elizabeth Jeffries and a former pupil, George Truett Hollis, gave a Duo- 
Piano Recital at the Grace Methodist Church, Union, S. C., on March 1. 
Their program included: 


and a Bach “Siciliana.” 


i 
Jesu, Joy of Man’s Desiring 


Sicilienne Bach 


Mozart 


Sonata in B flat major for Piano Duet 

Allegro 

Adagio 

Molto presto 

Kreisleriana, Op. 16 

1. Agitatissimo 
Symphonic Etudes, Op. 13 


12. Finale Schumann 
Piano Solo—Mr. Hollis 
—INTERMISSION— 
IV 
Scaramouche, Suite for Two Pianos Milhaud 
1. Vif 
2. Modere 
3. Brazileira 
Vv 
Valse from Suite for Two Pianos, Op. 15 Arensky 
vi 
V. Monti 


Czardas 


AT TOWN HALL APRIL 9 


The National Association for American Composers and Conductors will present 
a special concert of American works in honor of the First New York Biennial 
Convention of the National Federation of Music Clubs at Town Hall, New York, 
on April 9. 
The concert will be performed by the Little Orchestra Society with Thomas 
Scherman conducting. The soloists will be Carroll Glenn, violinist, and Menahem 
Pressler, Pianist. 
The program, presented in cooperation with the Music Performance Trust 
Fund and the American Society of Composers, Authors and Publishers, follows:. 
Rhapsody for Orchestra: Culprit Fay Henry Hadley 
(N.F.M.C. Prize Work, 1909) 

Concerto for Violin and Orchestra 
(N.F.M.C. Prize Work, 1939) 

Symphonic Poem: The Pit and the Pendulum __.._.____.... Edgar Stillman Kelley 
(N.F.M.C. Prize Work, 1925) 

Serenade for Piano and Orchestra 
(First New York Performance) 


Harold Morris 


Frederick Jacobi 


Symphony No. Il Paul Creston 


(N.F.M.C’s. Recommended List, 1947) 


HERMAN PRESENT 
PIANO RECITAL MAY 3RD 


Mr. Herman Gruss will appear in Piano Recital at Strauss Hirshberg Music 
Center, Youngstown, Ohio, May 3rd at 4:15 P.M. His program follows: ; 


Pastorale Scarlatti-Tausig 
Harmonious Blacksmith Handel 
Menuett _ Boccherini-Joseffy 
Sonata E Flat Major Haydn 
Allegro 
Adagio 
Presto 
Andante F Major Beethoven 
Arabeske Schumann 
Impromptu G Flat Major Schubert 
‘Nocturne F Sharp Major Chopin 
Etudes Chopin 
F Minor 
A6 Major 
C sharp Minor 
Valse Brillante Opus 42 Chopin 
(Four Preludes Debussy 


The Maiden With the Flaxen Hair 
Dead Leaves 
La Puerta del Vino 
General Lavine Eccentrique 

Fledermaus Walt Strauss-Gruenfeld 

Dolores O’Brien, Sandra Malone, and Bebe Botty will assist as Hostesses. (All 
three hostesses are members of the National Fraternity of Student Musicians.) 

Mr. Gruss’ former recitals include Germany: Magdeburg, (first performance 
of MacDowell’s Woodland Sketches in Germany) Berlin, Hannover and Munich. 
Hungary Royal Academi, Budapest, Jugoslavia: Zagreb, Belgrade, and Sarajevo. 
Bulgaria: Sofia, Ruschuk, Varna and Phillippopel, U.S.A.; Mount Union College, 
(five recitals) Alliance, Ohio; Severance Hall, Cleveland Hal, Stambaugh Audi- 
torium, (three times soloist with the Youngstown Symphony Orchestra, Youngstown, 


Transcribed for two pianos by Morton Gould 


Ohio.) 
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SISTER ROSE EXPLAINS 
MUSICAL CARD GAME 


Sister Rose of Jesus of Our Lady of 
Lourdes Academy, Wallace, Idaho, has 
invented her own musical card game to 
teach her pupils scales, chord-forma- 
tion, and cadences in position and in- 
verted. She explains the use of these 
cards: 

“Set | are tetrachords for scale for- 
mation. The cards are passed around, 
each member receiving five. The re- 
mainder of the deck is placed in the cen- 
ter of the table to be drawn from. The 
players are to make complete scales. 
The first player draws a card from 
the deck, but must pass on to the left 
hand neighbor. It may happen that the 
scales are in different registers. No mat- 
ter, providing the entire 8-tone scale 
is complete. It is good for youngsters 
to recognize scale patters, regardless 
of the register in which they appear. Of 
course, the one who completes the 
greatest number of books placed on the 
table wins. 

“Set Il. Cadences |, IV, V, and VI. 
All in position. Books are made of these 
and it is important that, though the 
cards are numbered I, IV etc., the pu- 
pils must make a complete set in a 
given or chosen key. 

Set Ill are thirds, majors and 
minors. The purpose of this game is 
to have the students do as the teacher 
bids: “Today we shall make augmented 
triads” or Minor or Augmented or di- 
minished, as the teacher wishes. Two 
cards make a set. Doing this away 
from the piano gets the children to sense 
the keyboard, and when they encounter 
these same triads on the printed musi- 
cal page, reading is nothing for them. 

“Set IV are cadences inverted. Books 
are made of these also, but eight cards 
are given each player. The cadences 
must be complete in one position. Ex- 
ample: if one player has two cards of 
the first inversion of the key of D, 
the cadence must be completed in the 
first inversion. You will notice that 
there are 0 wild cards—4 jokers and 2 
each of Tonic, Sub. Dominant and Do- 
minant. These may be sued to finish a 
set, but only one wild card may be 
used in each set. A joker replaces any- 
thing, in any position. These wild cards 
were inserted, because the student's 
job is harder with inverted chords. A 
player may keep only eight cards in 
hand, so any extra must be passed on 
to the left hand player.” 


Pupils Of fra Tisdale 
Williams In Recent 
Recital 


Eva Tisdale Williams of Kansas City, 
Mo., writes that her pupils gave a re- 
cital on February 23. Two pupils rec- 
ommended by Dr. Allison, Colleen Lucas 
and Pat Washburn, did exceptionally 
well, 

Miss Washburn recently made “su- 
perior” in two auditions conducted at 
the Federated Music Festivals in Kansas 
City in February. 


Walter Ahlstedt Plays 
Dual Role—Pianist And 
Organ Student 


Walter E. Ahlstedt, Guild member of 
Phoenix, Arizona, teaches piano and at 
the same time is a student of the organ 
—the latter accomplishment was the 
highlight of the recent Evening Musical 
at the Phoenix College Club Room. 

Mr. Ahlstedt alternated with Guest 
Soloist G. Woodrow Lyon, Bass Bari- 
tone. Mr. Ahlstedt’s organ selections 
included: 

Prelude in B flat minor—Bach 

Sonata in A flat—Opus 31—Beetho- 

ven—Allegretto Vivace 


Rondo Capricci Mendelssoh 
Nocturne in B sharp—Opus 32— 
Chopin 


Waltz in G flat—Opus 70—Chopin 

Venetian Lace—Liebling 

Andanta Finale (Left hand solo) —D. 
Leschetizky 

Schon Rosamarin—Kreisler Smith 

Malaguena Lecouna—Smith 


New Steinway 


PICTURED WITH HIM ABOVE. 


Herbert Ricker Proud Of 


Concert Grand 


CONGRATULATIONS TO HERBERT RICKER OF OKLAHOMA CITY WHO IS 
THE PROUD POSSESSOR OF THE NEW STEINWAY CONCERT GRAND PIANO 


Guy Maier announces that Arthur 
Wildman, musical director of the Chi- 
cago Sherwood Music School and out- 
standing organ authority, will offer a 
two-hour lecture at Maier’s Chicago and 
New York classes on “Opportunities in 
the Organ Field for Piano Teachers.” 

Mr. Wildman will also give a practical 
demonstration of teaching materials and 
procedures for playing the Hammond or- 
gan. This is another of the special 
features scheduled for the Maier Sum- 
mer Workshops. 

Mr. Maier believes that piano teach- 
ers are as yet unaware of the excellent 
possibilities offered by the installation 
of a modern electric organ in their stu- 
dios. Piano students eagerly anticipate 
the fina! period (ten or fiftee nminutes) 
of their lessons when they are permitted 
to test the resources of the organ. 

The relaxation, the awareness of new 
timbres, the limitless color contrast of 
the instrument send the pupils bound- 
ing away with enthusiasm and eager to 
return for the next lesson. 

Up until the present, the instruction 
books and teaching methods for the 
modern organ have been unsatisfactory. 
But now the new series of books by 
Wildman are masterpieces of simplicity 
and clarity. 


SIX GUILD. GOALS 
A MUST 


In a recent letter to Dr. Allison, a 
Guild member asked if two of his pupils 
might skip one of the diplomas to qual- 
ify for an Artist Diploma. His letter 
and Dr. Allison’s reply follow: 

“There are two new students in my 
Master Class group who are both gradu- 
ating from High School early in June. 
Can they qualify to audition for Artist 
Diplomas For advancement and general 
achievement, they are ready for that 
classification.” 

Dr. Allison answered that .Because 
pupils run out of Guild Goals too soon, 
we have found it best to hold all to the 
six Diplomas required. This keeps pu- 
| pils striving to perfect their playing 
with Guild Goals ahead for six years!” 


Alma T. McGee's Pupil 
Excels At 
Wesleyan Conservatory 


Mary Jo Nixon, pupil of Mrs. Alma T. 
McGee of Columbus, Ga., and a Guild 
diploma candidate last year, has made 
straight A’s in piano at Wesleyan Con- 
servatory this year. 

Mrs. McGee writes: “Il was pleased, 
for the Guild is very close to my heart, 
and | try very hard to present only 


Tico—Tico—Abreu Smith 


worthy pupils as diploma candidates.” 


Wildman To Lecture On Organ 
Bt Guy Maier Summer Workshop 


QUOTING HANS BARTH: 


“A marvelously ingenious idea, the 
noncompetitive Guild auditions have 
done so much to help picno teacher and 
pupil and to raise the standard of piano 
music that it will have far-reaching ef- 
fects, which we have not fully realized 
yet, of improving the musical taste of 
many thousands and enriching so many 
lives through the study of music. I do 
not know of another single thing that 
has done so much to raise the standard 
of appreciation and performance in this 
country.” 


Book Two Of Binkley- 
Allison Social Music 
Course Being Published 


Book Two of the  Binkley-Allison 
Course on Social Music, is being pub- 
lished by Clayton F. Summy Company, 
235 South Wabash, Chicago, and will 
soon be on sale at music dealers from 
coast to coast, along with Book One 
which was brought out last September. 
Interest in this new ocurse, the first 
ever to combine instruction in social 
music with classic, has created a great 
deal of discussion among music educa- 
tors in general and piano teachers in 
particular from coast to coast. 


VAN DEVENTER OPENS 
PIANO SCHOOL AT 
FREDERICKSBURG, VA. 


John Van Deventer has recently es- 
tablished his Piano School at Richmond, 
Va., where he brings a background of 
many years of teaching experience to 
his practical course of study. 

Mr. Van Deventer’s courses are de- 
signed to meet the needs of the child, 
the adult beginner or the professional, 
and he also gives private lessons. The 
regular course of study, with examina- 
tions, promotions and certificates for 
each grade, while based on the classic 
masters, contains much of the best in 
modern thought and ideas in teaching. 

For teachers and those preparing to 
teach, Mr. Van Deventer has prepared 
a very interesting and valuable con- 
densed Normal Course, including Class 
Lectures on Technic, Methods and In- 
terpretation, Round Tables and Student 
Auditions. 

The classes in Public Playing will af- 
ford opportunity for valuable construc- 
tive criticism, coaching and program 
building. These two classes may be 
combined to advantage and are inde- 
pendent of the regular course. 


Something new in Guild Recitals will 
take place in Milwaukee, Wis., follow- 
ing the Guild Auditions there next May! 
It is fittingly called a “Pacemaker” Re- 
cital, for it will star all the students 
who are awarded the highest rating in 
each classification, from elementary to 
collegiate. Sunday, May 24, they will 
be presented at Milwaukee Downer Col- 
lege under the sponsorship of the Mil- 
waukee Guild. 


Mrs .Dora Schroeder is chairman for 
the event, and the following Guild 
teachers can take credit for the imag- 
ination and hard work that necessarily 
go into such a project: Rose Bartman, 
Lauretta Cotton, Margaret Grunert, 
Mrs. Irma S. Hall, Frances Harland, Dor- 
othy Heath, Mrs. Rose Lentzner, Hen- 
tietta Mulvey, Hilda E. Peters, Bret 
Sears, Mrs. Elsbeth Sears, Elsa N. Sei- 
del, Mrs. Ruth Shekner, Sr. Annarose 
Griffin, Sr. M. Euphemia, Sr. M. Four- 
nier, Sr. M. Grance Ann, Sr. Juliette 
*Marie, Sr Romana Hertel, Sr. M. Muriel, 
Mrs. C. T. Thompson and Verna Zeid- 
er. 

Dr. Allison’s letter of congratulation 
to Mrs. Schroeder follows: 


“Congratulations on the TOMOR- 
ROW’S STARS Program being given by 
the National Piano Guild Pacemakers 
on Sunday, May 24th, at Milwaukee 
Downer College. Since all students who 
play will have won the privilege for be- 
ing the highest rated in each classifi- 
cation, this should indeed be a splendid 


POST-AUDITION “PACEMAKER” 
RECITAL TO BE GIANT EVENT 
IN MILWAUKEE 


recital. In each of the more than 400 
Audition Centers from coast to coast 
such events should take place follow- 
ing the Auditions. It is certainly an 
honor to each pupil and teacher who 
becomes eligible to appear. Please send 
me the program when completed to pub- 
lish in Piano Guild Notes, June issue. 

“Mr. Sears has sent me the printed 
announcement and this should spur the 
best talents in each teacher's class to 
make the highest possible grades. We 
must not forget to honor those who do 
not make highest also, especially those 
who have done their level best work the 
months before the Auditions. This ex- 
tra will increase their enthusiasm for 


their piano-playing and help to make 
them ardent piano-hobbyists all their 
lives, if not professional pianists. The 


foremost fun of all hobbies is to be 
found in the mastery of the piano key- 
board, which has as many hazards as 
any golf-course and as much profundity 
as the deepest swimming pool. Amaz- 
ing athletic ability is necessary to attain 
skill at the piano while the brains of a 
quarter-back are essential to adept per- 
formance of any piano composition- 
quick-thinking, automatic control of 
one’s muscles, plus mental training of 
the highest order. So to those who are 
of professional caliber our hats are off 
and at the same time we salute each 
and every pupil who loves his piano as 
a life-long friend with whom he or she 
may spend happy hours to the end of 
life’s span.” 


“IDEAL 


Just before Auditions, when every- 
one is feeling a little nervous and un- 
certain, one of the greatest concerns 
of our teachers is that their pupils 
should have a GOOD judge who is at the 
same time sympathetic. Although the 
following letter could not be called 
“typical”, it does give a well-rounded 
definition of an “ideal judge”: 

“The Chapter feels reluctant to send 
the enclosed card without a word of 
explanation. 

“We realize that he is an outstanding 
personage in the musical world—perhaps 
those very words will suffice to explain 
why we feel he would be an unsatis- 
factory judge for us at this time. 

“We are anxious to build our chap- 
ter up and to foster the opinion that be- 
longing to the Guild and playing in the 
Auditions is not only a privilege but a 
pleasant experience. 


the children at their ease and accepts 
what they are able to do in a manner 
that encourages them. We are not ask- 
ing for a judge who will salve our pupils 
into a false sense of their ability but 
for one who will create an understand- 
ing atmosphere. 


“We would like a judge that puts|’ 


DEFINITION OF AN 


JUDGE" 


“It is probably only fair to tell yeu 
that, as teachers, we feel that we have 
had too many judges with a_ personal 
ax to grind. A pet love or a pet hate— 
a bias in one direction or another. 


“The judge should realize, as we do, 
that the great proportion of our class 
is made up of those for whom music 
does something rather than of those 
who will one day do something for music. 


“We appreciate the caliber of the 
judges we have had. We realize that 
they have earned the high reputations 
they enjoy, but we believe that a 
successful musician, pianist or teach- 
er is mot necessarily a  successfu! 
judge. We believe the judge should 
have attained prominence but that a 
further attribute of sympathy and under- 
tanding, a “down to earthness’, is essen- 
tial. 

“Perhaps by this time you are thinking 
you never could please us. Let me 
hasten to say that we liked Mr. Barth 
when he was here first, and we felt 
that Miss Gest, Miss Tselentis, Miss 


Briton and Miss Poliakoff were ail 
excellent judges. | nearly forgot to 


mention Dr. Roeder.” 


on March 15. 


at Ohio Wesleyan. 
Miss Reider’s program included: 


PUPIL OF CHESTER BARRIS 
GIVES SENIOR RECITAL 


Marianne Reider, pupil of Chester Barris, Guild judge and professor at Ohio 
Wesleyan University, Delaware, Ohio, gave her Senior Recital at .the University 


Mr. Barris writes that Miss Reider has played groups a number of times 
on organ programs, including major works for the instrument (Franck, etc.) from 
memory and has played bassoon in the University Orchestra throughout her course 


Prelude, Aria and Finale 


Minstrels 


Prelude in C major 


! Sonata No. 3 in A minor 


Sonata in A major (Longo, 345) Scarlatti 
Sonata, Opus 110, in A-flat Beethoven 
Moderato cantabile molto expressivo 
Allegro molto 
Adagio, ma non troppo 
Fuga 
Franck 
Rondo No. 1 (on folk tunes) Bartok 
Prelude, Opus 23, No. 6, in E-flat major Rachmaninoff 
Etude-Tableau, Opus 33, No. 6, in E-flat minor — Rachmaninoff 
Debussy 
Prokofieff 
Prokofieff 
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’ Oklahoma City, Okla., has an interest- 
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PIANO GUILD NOTES 


CHRISTIAN SCIENCE MONITOR 


DOFFS HAT TO GUILD 


If it were not for Dr. Harold Morris 
of New York City we might have missed 
this item concerning the Guild entirely. 
Dr. Morris sent us a clipping from the 
Christian Science Monitor's record col- 
umn titled “Works for Keyboard on 
Disks”, by Klause George Roy. The lead 
article said: j 


“ 'How high are your standards Do 
all of your pupils play Bach by the 
second or fourth year?’ 


“So begins a circular from the Na- 
tional Guild of Piano Teachers, AN OR- 
GANIZATION ACUTELY AWARE OF 
THE QUALITY PROBLEMS PRESENT- 
ED BY THE THOUSANDS OF DUBI- 
ous ‘TEACHING PIECES’ WITH 
WHICH THE PROFESSION IS FLOOD- 
ED. Bach, to be sure, was the greatest 
composer of the instructional keyboard 
work, and even some of his most com- 
plex pieces are still modestly named 
‘Clavier-Practice’!” 


IN FAVOR OF 
INCLUDING VIOLINISTS 
IN AUDITIONS 


Sister M. Romana of Cardinal Stritch 
College, Milwaukee, Wis., writes that 
she would be in favor of including vio- 
linists in the Guild Auditions, since 
there is nothing similar open to string 
teachers. Sister Romana writes: 

“| was very much interested in an- 
other article in the last Guild Notes. 
(1 have read them from cover to cov- 
er!) It concerned having the Auditions 
include violinists also. 1, for one, would 
be very happy if they did, as there is 
nothing for string teachers or pupils to 
compare with the Piano Auditions of 
the Guild. It would certainly help the 
cause of strings, which interests me in- 
tensely, as a violinist and string teach- 


er 


Cincinnati Conservatory of Music 


Has Summer Course For 
High School Students 


JUNIOR STUDENTS 
RECOGNIZED IN 
OKLAHOMA CONTESTS 


Frederic Libke, Guild Chairman of 


ing story to tell about recognition giv- 
en Junior students at the Oklahoma 
Federated Music Clubs convention: 

“OFMC has inaugurated a ‘Junior 
Day’ at their state convention this year 
(April). There will be conferences, 
etc., and the special guest of honor 
will be the national president. Juniors 
themselves will give two musical pro- 
grams. My students have the honor 
representing this district (Central—nine 
counties) on both of these programs. 

“The method of selecting partici- 
pants was as follows: for “Festival Win- 
ners” program, two winners were select- 
ed by the judges as “best of the day” 
at each of the five district Festivals. 
From this district, one vocal winner and 
one piano winner were chosen, the lat- 
ter being 11-year old Ellen Graham. 
She will play the third movement of 
Mozart Concerto in D—Coronation—at 
the convention. Ellen is a Guild 5-year 
NHR superior, and a Rec. Comp. cash- 
award winner every year so far. 

“The other Junior program, called the 
‘All State’, will have one representative 
number from each district. These were 
selected last fall at the District Junior 
rallies held in connection with the dis- 
trict conventions, the best number on 
the program being chosen by the State 
Junior Counselor. My students winning 
this honor are Marily Nicholas (5-year 
Guild NHR superior) and Patricia Owen, 
both 17 years old, playing Rhapsodie in 
Blue (two pianos).” 


FLDIN BURTON RECORDS 
FOUR VOLUMES FOR 
CLASSIC. EDITIONS 


Eldin Burton of New York City has 
recorded four volumes of Piano Minia- 
tures for Classic Editions which will be 
released in monthly sequence. The 
Pieces were chosen especially for stu- 
dents, mixing in many pieces that have 
never before been recorded to make as 
interesting a selection as possible. 

Mr. Burton hopes to record additional 
volumes that will explore much of the 
student literature, so that they may 
hear performances of less difficult pieces 
that are hardly ever performed on the 
concert stage. 

The same catalogue of Classic Edi- 
tions also has three compositions of Mr. 
Burton—Quintet for Piano and String 
Quartet, Sonatina for Flute and Piano, 
and Sonatina for Violin and Piano—per- 
formed by the Contemporary Music 
String Quartet. 


The Cincinnati Conservatory of Music 
at Cincinnati, Ohio, announces its 
fourth annual Summer Course for High 
‘School Students from June 15 to July 
25. The course is open to a limited 
number of selected high school students 
15 years of age or more, unless a spe- 
cial recommendation is made by the 
high school music director or private 
teacher. 

The summer course includes lessons 
with an artist teacher, playing in the 
band or orchestra, singing in the chorus, 
studying in the class rooms as well as 
dormitory life. Outside the school 
there is opera six nights each week, 
tennis, major league baseball and danc- 
ing and swimming at Coney Island. 

W. S. Naylor, director of the Con- 
servatory, writes: 

“It occurs to me that this summer 
course can serve another purpose than 
the obvious one of providing advanced 
training and inspiration to a _ picked 
group of young students. Parents fre- 
quently are in a quandary as to the 
advisability of investing post-high- 
school time and money in professional 
music training—and rightly so, because 
so much depends on the talent of the 
student. What better, more pleasant or 
more economical way could be found 
than to give a youngster a little preview 
to see how he reacts to it?” 

For details, write Office of Admis- 
sions, Cincinnati Conservatory of Music. 
Highland Avenue & Oak St., Cincin- 
nati 19, Ohio. 


TWO PUPILS OF SILVIO 
SCIONTI TO TOUR 
EUROPE THIS SUMMER 


. Two outstanding pupils of Silvio Sci- 
onti, Monte Hill Davis and Jack Guerry, 
will tour Italy, France and Switzerland 
with him this summer. In July they 
will go to Geneva, Switzerland, to com- 
pete in the 1953 International Competi- 
tion. . 

Last October, Miss Davis won a med- 
al in the 1952 Competition where 77 
women competed, with representatives 
from many nations. Dr. Scionti plans 
to sail for Italy on July 22 with Jack 
Guerry. Miss Davis will join them later 
by plane, remaining at North Texas 
State College, Denton, Texas, long 
enough to finish her Master's Thesis. 

Miss Davis recently made two solo 
appearances in Texas—with the Amaril- 
lo Symphony and the Odessa Symphony. 
The former appearance was the result 
of a contest, open to everyone of any 
age. 

In June, Miss Davis will give a Re- 
cital for the Minnesota Music Teachers 
Convention. Dr. Scionti will be giving 
Master Classes for the Convention at 
the same time. 


Lydia Henniger Has 
Many Teaching Pieces 
Published 


Mrs. Lydia Henniger of the Henniger 
School of Music, Glendale, Calif., has 
written many “teaching pieces” for chil- 
dren. Her solo “Singing Brook” was in- 
cluded in Mrs. Adelaide Trowbridge 
Perry's last compendium of Selected 
Piano Pieces by American Composers. 
Her piece has a special page showing 
how to take technique out of the solo 
and eliminates all scale and formal ex- 
ercise practice. 

Her teaching pieces were composed 
from her own experience and have a 
real value for one who teaches begin- 
ners. They can be taught by rote or 
by note, and can be accompanied on 
second piano by the teacher. Mrs. Hen- 
niger writes, “This is very stimulating 
to the piano student, because most piano 
students do not have the opportunity of 
playing with others like the orchestra 
or band student. 

Her husband, Frank Henniger, Sr., 
also a Guild member, has composed 
numerous band and orchestra numbers 
used on radio programs. His “The 
Marche Inferno” is listed in the Na- 
tional Catalogue for High School band 
contests. 


TYLER MTA 
HAS SUCCESSFUL 
“CONCERTO FESTIVAL” 


On March 14, the Tyler (Texas) Mu- 
sic Teachers Association held its sec- 
ond “Concerto Festival’ with 59 stu- 
dents, ranging from the fourth grade to 
seniors in High School, participating. 

Mrs. James O. Trulove, Guild member 
from Tyler, writes that most of the stu- 
dents were also Guild members. Each 
pupil played one movement of a con- 
certo, with a second piano. The selec- 
tions ranged from the shorter ones writ- 
ten for children by American composers 
to the master works played by the great 
symphonies. 

Mrs. Trulove writes, “It was a fine 
experience for both students and teach- 
ers. We started at 8:30 in the morn- 
ing and finished at 9:30 in the evening, 
with different groups scheduled at cer- 
tain hours so as to enable a small but 
interested audience to hear any or all 
groups. 

“Keith Mixson of the Piano Faculty of 
T.C.U. was our kind and patient judge 
who gave critical comments that will be 
of value to the students in future con- 
certo playing. And I’m sure this ex- 
perience will be the means by which 
some of these students will arrive at a 
performance with an orchestra. 

“Because of the increase in symphony 
orchestras throughout the U.S., the many 
competitions for students which require 
a@ concerto and because of the value of 
ensemble work, some of us in the Asso- 
ciation feel that concertos are of value 
at an early age, and hence have held 
these two Concerto Festivals.” 


AN UNDERSTANDING 
HEART! 


We'd like to thank Sister Mary Mar- 
cus of River Forest, IIl., for having such 
an understanding heart! In the midst 
of our Audition difficulties, we re- 
ceived this very understanding letter 
from her: 

“lam sorry to have troubled you so 
much about the outcome of the audi- 
tions, for you, personally, have always 
been most generous and thoughtful of 
the least detail, and | do realize it and 
appreciate it very much. 

“Sometimes one gets too involved 
over these passing affairs which really 
do not matter, except as testing our 
patience. In themselves, they are mere 
trifles and soon past and gone. 

“So do not worry over it any further; 
whatever arrangement develops _ will 
work out sufficiently well, though it 
has taken me some time to bring my- 
self around to seeing it from the long 
view. 

“All good wishes to you.” 


Karl Leifheit Has Solo Triumph 
With San Antonio Symphony ~ 


Reprinted from San Antonio (Texas) 
Light: 


Conductor Victor Allessandro and. the 
San Antonio symphony presented a me- 
lodically satisfying program in muni- 
cipal auditorium Saturday night for the 
thirteenth subscription concert. 


The program included Vaughn Wil- 
liams’ “Fantasia on a Theme by Thomas 
Tallis,’ the Dohnanyi “Variations on a 
Nursery Song,” Beethoven’s Symphony 
No. 6 in F major and Victor Herbert's 
“Irish Rhapsody.” 


The Williams composition, scored for 
double string orchestra, is a modern 
work which was received with enthusia- 
asm. 


ECHO ORCHESTRA 


Allessandro achieved a beautiful mu- 
sical result by separating the orchestra 
into sections with the echo orchestra 
placed offstage. The harmonics were 
rich and the echo orchestra had a celes- 
tial sound. The dissonances in the com- 


position were handled so sensitively that 
one was hardly aware of them. 

Pianist Karl Leifheit, who performed 
the Dohnanyi, is no stranger to regular 
patrons of the symphony since he is the 
orchestras staff pianist. The Saturday 
concert, however, marked his first ap- 
pearance as soloist in a major work for 
piano. 

As the Variations progressed, and the 
audience had time to get away from the 
“Twinkle, Twinkle, Little Star” theme 
on which the work is based, it became 
quite clear that Leifheit had a control 
over the piano, and the musical fabric, 
that was far s@perior to that of many 
better-known artists of the instrument. 

THREE ENCORES 

For his wonderful performance Leif- 
heit was given a good ovation and was 
called back for three encores: the Rach- 
maninoff “Prelude in G Major,” Stra- 
vinsky’s “Danse Russe” and “Rigaudon” 
by Ravel. Each of these was faultless 
in execution, and the Stravinsky is con- 
sidered by many to be unplayable! 


Mrs. Grace Anderson 


Guild Chapter Has New Steering Committee 


Mrs. J. R. Gilbert 


Miss Anna Smeed 


Mrs. Grace Anderson, Mrs. J. R. Gilbert, and Miss Anna Smead constitute the 
Chairmanship Committee of the El Dorado, Arkansas, Guild Chapter, replacing 
Mrs. Violet M. Giller, who has given up her teaching and Guild Chairmanship 
which she held so ably during the past ten years. Mrs. Giller will continue her 
membership in the Dallas Piano Teachers Forum, her study with Miss Isabel 
Hutchinson of Dallas, and her membership in the National Guild of Piano Teach- 
ers, it was said. With such an able group of interested workers as those pictured 
above, the continued success of the El Dorado Guild Center is assured. 


Pupil Of Isabel 


Scionti Jernigin 


Makes Texas Appearance 


(Reprinted from Corsicana Daily Sun) 

Dianne Rogers, seventeen-year-old 
high school pupil of Dr. Isabel Scionti, 
who won the state piano contest in the 
student auditions of the Texas Federa- 
tion of Music Clubs recently, was pre- 
sented to Corsicana music lovers in a 
program at Kinsloe House Sunday, 
March 22nd at 3 P. M. The sponsoring 
organization was the Corsicana Music 
and Speech Teachers Association, with 
Mrs. L. A. Rutherford as presidert. 

In the Spring of 1952, Miss Rogers 
won the $250 merit award scholarship 
that was presented by the Houston Sym- 
phony Orchestra and the Texas Educa- 
tion Agency, and first place in the In- 
ternational Recording Contest, High 
School Division, for the third consecutive 
year. 

One of two students in the United 
States to win the International Record- 
ing Contest, Miss Rogers submitted to 
recordings to the judges. One was 
Liszt’s Concerto in E Flat Major and the 
other was Bach’s Fantasy in C Minor. 
Her teacher, Dr. Scionti, played the or- 
chestral accompaniment at the second 
piano. 

STUDENT OF PIANO 

Dianne is the daughter of Mr. and 
Mrs. Paul Rogers of Denton. She has 
been a student of piano since she was 
five years of age. At that time she 
picked out a popular song on the piano 
and as a result her mother enrolled her 
in piano classes. 

Miss Rogers, who plans to enter North 
Texas State College after her gradua- 
tion from high school, is making con- 
cert appearances this spring in Fort 
Worth, Waco, Brownwood and Denton. 
In Fort Worth, she will appear at Texas 
Wesleyan College, and in Waco she will 
be presented in recital at Baylor Uni- 
versity. 

DISTINGUISHED TEACHER 

Dr. Isabel Scionti, a native Texan, 

with whom Miss Rogers studied piano 


during the past five years, took her 
Bachelor of Music Degree at Baylor Uni- 
versity, and soon thereafter was accept- 
ed on a scholarship in Chicago Musical 
College for the Master of Music De- 
gree under Silvio Scionti. 


After her graduation from Chicago 
Musical College, Isabel and Silvio Scion- 
ti launched the Scionti duo piano team. 
Many concert tours of this country and 
of Europe resulted, and the excellency 
of the Scionti performances was pro- 
claimed in all the great musical cen- 
ters of America and Europe. 


During this time, the Sciontis became 
equally known as artist teachers, since 
they conducted many master classes 
during summer months. In recognition 
of their unusual attainments, Baylor 
University conferred the Doctorate of 
Music on both at the same time. Such 
honors are rare at historic Baylor. It 
is the only time the University has con- 
ferred the Doctorate of Music upon a 
woman. 


STUDIOS IN DENTON 


The duo concert tours were termi- 
nated during World War Il. In the in- 
terim, Dr. Scionti has maintained her 
studios in Denton, as her residence. 
Her students comprise many talented 
children of the city as well as assigned 
college students of North Texas State 
College. From her classes have come 
many winners of prizes provided by the 
National Guild of Piano Teachers, by 
symphony orchestras and other agencies 


According to the Northwestern Musi- 
cian, “Few teachers are producing a 
higher percentage of high-ranking play- 
ers than Isabel Scionti. She has the 
repertoire, the playing “Know how”, and 
an amazing capacity for creative teach- 
ing. Personable, attractive, she reflects 
credit to womanhood and to per pro- 
fession. 
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PIANO GUILD NOTES 


Hennigers Announce Normal 
Summer Course at Glendale, Cal. 


Mrs. Lydia Henniger and Frank Hen- 
niger, Sr., both Guild members of long 
standing, announce their Normal Sum- 
mer Course for music teachers for Au- 
gust 3rd to 28th at Glendale, Calif. 

This is fundamentally a teaching 
course streamlined to meet the needs of 
the new generation. The scientific pre- 
sentation stimulates creative effort and 
develops self-reliance in musical inter- 
pretation. 

Both the Hennigers have a diversified 
musical background. Mrs. Henniger is 
a graduate of Beethoven Conservatory 
of Music, St. Louis, Mo.; of Carrie Lou- 
ise Dunning and of Effa Ellis Perfield 
and was a Normal Teacher for Mrs. 
Perfield, 1913 to 1921. She has had 
special Master Class study with Dr. 
Frederick Lillebridge of Oxford Univer- 
sity and Heidelberg University. Mrs. 
Henniger studied harmony and compo- 
sition with Dr. Ernest Kroeger, St. Louise, 
1921 to 1924; piano with E. Robert 
Schmitz, 1940 through 1947, and coun- 
terpoint, composition and analysis with 
Dr. John Mokrejs of Los Angeles. 

Mr. Henniger, a member of the St. 
Louis Symphony Orchestra for 25 years, 
organized the Henniger School of Music 
in 1908. He has taught trumpet, trom- 
bone, euphonium and French horn in 
St. Louise and played First French Horn 
with many of the leading bands. He 
teaches symphonic arranging, orchestra- 


tion and composition. 


The Hennigers have conducted Normal 
Summer Courses in Pedagogy since 
1913. The school teaches you how to 
present Rhythm from Inner Feeling, 
Harmony and Counterpoint and Melody 
Writing and Improvising. The course 
also develops your ability to scientifical- 
ly present Seven Fundamental Elements 
developed from a principle (not a rule): 


1. Rhythmic Sight-Reading and 


Sight-Singing. 


2. Chord Build (the language of 
music as words). 
3. Improvising and Harmonizing 


from the creative standpoint. 

4. Dictation (Rhythmic, Harmonic, 
Melodic) from the standpoint of tonal 
attraction. 

5. Discrimination between 
time, pulse and tempo. 

6. Orchestration and arranging. 

7. “Symphonic’ and the “Modern 
Idiom” 


rhythm, 


This course trains the teacher in the 
fundamentals of teaching music in 
classes and at the same time helps her 
to make her teaching hours more val- 
uable, financially. The course will be 
three hours a day, 60 hours of normal 
training for the teacher. For informa- 
tion write: Henniger School of Music, 
32 S. Louise, Glendale 5, Calif. 


Thelma Kent Tuttle Would Raise 
Guild Teaching Standards 


In a thought-provoking letter to Dr. 
Irl Allison, Thelma Kent Tuttle of Day- 
tona Beach, Fla., recently expressed a 
wish that the teaching of standards of 
Guild members be raised. 

Mrs. Tuttle added that she thought 
this would be for the good of the Guild 
as well as of the pupils of Guild teach- 
ers. Her letter follows: 

“1 am enjoying your Piano Guild Notes 
very much—especially the articles by 
teachers of note on various subject mat- 
ter. 

“May | add to your list of letters on 
‘certification of guild teachers?’ First 
—I feel there must be some way of 
judging the caliber of the teacher BE- 
FORE she is accepted into the Guild 
membership. Secondly, there should be 
some way of keeping or raising the cal- 
iber of the teacher already in. Other- 
wise ,as the guild grows and grows the 
high level of teaching will tend to de- 
cline, thus lose the purpose for which 
you organized this guild. 

“| feel that ANY and ALL teachers 
should not be accepted as members—it 
lowers the rating of us who have put in 
many years of hard work and money at 
conservatories and earned degrees and 
try our best to teach the best methods 
and materials and produce good musi- 
cians. 

“These poorly trained or ‘not trained’ 
teachers enter pupils in auditions and 
their students seem to get as high a 
rating as from good teachers. | feel 
your new rule just issued in February 
Guild Notes will keep the judges on their 
toes and eliminate a lot of these stu- 
dents from now on. 

“And most of all—I feel that giving 
a teacher an examination and having 
him play a program does not give you 
or any judge an idea of how good a 
teacher he or she may be. A teacher 
must have previous training in teaching 
methods, materials and general educa- 
tion to make a teacher. 

“| would like to see a MINIMUM 
REQUIREMENT OF TRAINING FOR 
EVERY TEACHER before she is accept- 
ed into membership, such as: 

1. At least a Teacher's certificate 
from a accredited school with 
credits in Teacher's training class- 
es. 

2. And at least one solo program 
given by time she has earned this 
certificate. 

“Next—to keep teachers already in 
membership, up to date on materials 
and methods and new trends: be re- 
quired to attend and to pass a 2 weeks 
course in Teachers Training classes at 


some accredited school or from a noted 
Teacher of teachers. Or they might 
elect a one week’s course every 2 or 3 
years. But a ONE DAY lecture at some 
music store by some publisher or com- 
poser should not be counted at all. 


“If a teacher wants to belong to 
the Guild and does not have these re- 
quirements, then let her get busy and 
earn them BEFORE, not after, she is 
accepted. 


“Could not some plan be organized 
whereby the teacher is graded each au- 
dition by the sum total of how her pu- 
pils rated—and this grade be sent into 
the Guild office, together with what 
special Training she may have taken in 
the previous year. Such as: 


“The Guild have a gifted active re- 
liable teacher make a graded list, re- 
ally graded, for each level of Elemen- 
tary, Intermediate, and Preparatory: 
perhaps 2 solos and one study book or 
technic book for each leyel—produce a 
new list every 2 years, thus adding new 
editions if worthy new ones appear. This 
would raise standard of materials used 
especially the study books used. 

Require the pupils to use at least 
75% of the list—let me state it more 
plainly: have the teacher use 75% of 
this material, within the grade level she 
specializes in. 


“Again may | state, | hope the judges 
will grade the pupil on how he plays, 
not give him a good grade in order to 
encourage him. I feel this does not 
do so, so much as it gives him another 
way to ‘Bluff it’, Because if he is from 
a good teacher and then plays badly 
(mostly because he did not prepare well 
enough’, he knows this, and the next 
year he will try to get by again. This 
is the thing | have been deploring in 
our public schools for so many years— 
using social promotion from grade to 
grade. And if he is from an untrained 
teacher and plays badly, this is not his 
fault, of course. But maybe it would 
wake his parents up to find a new 
teacher, and thus, wake up the teacher 
to get some more training. 

“Perhaps | seem very hard boiled 
but | feel the Guild is such a fine 
thing and can do so very much for 
music that | want to see the very best 
plans made to keep and raise the 
standards of teachers and music for pu- 
pils. 

“Thank you very much for reading 
this long letter, maybe there is one 
new idea in it to add to your many 
other letters you are receiving. 


Boston University Offers 
Summer Session In 
College Of Music 


The College of Music of Boston Uni- 
versity, Boston, Mass., will offer a sum- 
mer session from June 29 to August 7 
that will include courses for pianists and 
piano teachers. 

In addition to private study, Boston 
University offers two courses designed 
to mect specific needs of performers, 
teachers, and students. PIANIST’S 
WORKSHOP offers detailed and practi- 
cal study of teaching on all levels, rep- 
ertory, traditional and new methods, re- 
cital planning and management, eco- 
nomic considerations, and an_ intensive 
study of style, interpretation, and tech- 
nique. 

CLASS PIANO TEACHING METHODS 
is concerned with the theory, methods, 
and practice of group instruction in 
public schools, community centers, and 
in the private studios. Supervised prac- 
tice-teaching and observation are the 
core of this course. 

Jules Wolffers, pignist, teacher, and 
critic will be assisted by outstanding 
guest lecturers and teachers. 

For further information, write Robert 
A. Choat, Dean, 25 Blagden St., Boston 
16, Mass. 


Added Features Of Guy 
Maier’s Summer 
Workshop And 
Master Courses 


To his classes this summer in Chica- 
go, New York and Sarasota, Fla., Guy 
Maier will not only lecture on Peda- 
gogy, Materials, Technique and give 
“Master Lessons” but he will also offer 
a wealth of extra features. 

These include evening concerts by 
such outstanding artists as Margaret 
Wilson, Buffalo, N. Y.; Regina Pudney, 
Atlanta, Ga., and Dorothy Munger, In- 
dianapolis, Ind. There will be four spe- 
cial “Laboratory Lectures” in each class 
by Margaret Dee of Milwaukee, Wis. 

The following talks with round table 
discussions will be given by such au- 
thorities as May Etts, “Technique, Its 
Application to Teaching Pieces’; Har- 
land Bradford, “Projects and Devices 
for Fluent Reading and Concentrated 
Practice”; Grace Lankford, “The Nation- 
al Guild of Piano Teachers, Its Stand- 
ards and Requirements”; Rose Gross- 
man, Group Training Versus Private 
Lessons and Plans”; Mary Reeder, 
“Reading Between the Lines’; Ada 
Brant, “Groups, the Clearing House for 
Theory, Technique and Fun”; and other 
lectures by Zelah Newcomb, Martha 
Baker, Irene Glasford and Helen Mac- 
Vichie. 

Many teachers throughout the coun- 
try are bringing students to perform in 
Maier's “Young Pianists Repertoire 
Classes”. Advanced pianists are ad- 
vised to register at once for private 
lessons, June 29 - July 3, at the Sher- 
wood Music School, Chicago. 


GUILD MEMBERS— 
_ WHAT DO YOU 
THINK? 


A suggestion comes from 
Maude S. Martz of Okeene; 
Okla., thet reprints of Frank 


Willgoose’s article “Making 
Good with Your Judge” be made 
available to Guild members. 

The article which appeared in 
the February Notes has received 
much favorable comment. We'd 
like some further comments from 
YOU, and if enough people would 
like to have reprints, they will be 
made available to all Guild mem- 
bers. 


THELMA KENT TUTTLE 


“May | add a thought | left out to 
tie in with the teacher keeping up her 
study: if after 8 to 10 years she has 
never taken a refresher course of any 
kind, | feel she should be dropped from 
the Guild.” 


REPORT 


OF THE 


COMPOSITION CONTEST 


The composition contest this year 
(1953) has been excellent with very 
many interesting compositions, especial- 
ly in the Elem. and the Inter. grades. 

Many teachers were wise enough to 
have their Elem. pupils send in with 
their real compositions an extra study 
piece—Elem. A, a song based: on the 
points only of the tonic chord over a 
drone bass; Elem. B. the same with 
passing notes; Elem. C. the same with 
appoggiaturas; Elem. D. the same with 
paints, passing-notes, and appoggiatu- 
ras used in the song—showing that they 
are teaching their pupils the first steps 
in melody writing. 

These pupils used many very pretty 
words and even original words, which is 
so beneficial to pupils for music and 
poetry are one and the same. Pupils 
who like to rhyme and love poetry and 
jingles have naturally a melodic sense. 

Some teachers do not always list the 
compositions correctly as to classifica- 
tion. Some are not listed at all. Some 
give ages, some do not. (In the Elem. 
grade this should be done.) Some do 
not even have proper cards to fill out 
and thereby lose the’ value of the criti- 
cism. 

THE PRIZE WINNERS 
ELEM. A. 

Joyce Fagerstrom 
“Frisky” 
Teacher Olive Campbell 
San Diego, Calif. 
ELEM. B. 

Bobby Ayars 
“Moods” (Suit for Piano) 
Teacher Ruth Burr 
Houston, Texas 
ELEM. B. 

Judy Schumann 
“March” 
Teacher Doris Frerichs 


Glen Rock, N.J. 


By JOHN MOKREJS 


ELEM. C. 
Oscar Ebner 
“January Song’—for left hand alone, 
Teacher Winifred Buck 
East Orange, N.J. 
ELEM. D. 
Jean Tennant 
“Scotch Dance” 
Teacher Marguerite D. Harman 
North Bend, Wash. 
INTER. A. 

Lillis Hamilton 
“Tropical Sails” 
Teacher Mrs. M. L. Minnigh 
Richmond, Virginia 
INTER. A. 

Lary Dillman 
“Bear Dance” 
Teacher Marguerite D. Harman 
North Bend, Wash. 
INTER. B. 

Julia Laramore 
“Moonlight Reflections” 
Teacher Octavia Alexander 
Seattle, Wash. 

PREP. B. 

David Kocsis 
“Theme and Variations” in the 
Hungarian style. 
Teacher Mrs. Ada Brant 
Aurora, Ill. 

Patricia Hardiman 
“Gambling Ghosts” 
Teacher Hazel M. Kennedy 
San Jose, Calif. 
PREP. D. 

Alice Snitman 
“Variations on a Theme from 
Rhapsody” 

Teacher, same 
San Francisco, - Calif. 

For the Mrs. Grace White prize 
none given. 


Summer Music Camp For Boys 


In Honolulu 
San Francisco Guild Chairman Will Teach There 


At ten-thirty in the evening, July 
26th, eight excited boys between the 
ages of nine and fifteen will board a 
Pan-American plene at the Internation- 
al Airport in San Francisco, Honolulu- 
bound. Ten hours later they will be 
circling Diamond Head and gazing at 
famed Waikiki Beach. Four hours after 
that, they will be fully engaged in the 
pleasant routine of the Summer Music 
Camp, a routine that will include con- 
centrated study under the noted con- 
cert-pianist, Robert Vetlesen, hours of 
practice under supervision, and, in the 
afternoons, swimming, canoeing, fishing, 
and hiking under the health-giving tro- 
pic sun. 

The Camp For Boys is being operated 
in conjunction with the Lanikai Summer 
School, founded in 1940. All activities 
of the Lanikai Summer School will be 
open to the boys, including painting 
and theater under Frances Ellison, whose 
reputation in these fields is internation- 
al. Each boy will have four lessons 
weekly with Mr. Vetlesen, a lesson ev- 
ery day with an assistant. He will be 
expected to practise an hour and a half 
daily at assigned periods if he is a 
beginner, more if he is an advanced 
student. Outdoor activities will be un- 
der the supervision of trained assistants. 

In addition to the activities at the 
Camp itself, excursions are planned to 
various points of interest. The boys 
will visit the Royal Palace, the Bishop 
Museum, the Academy of Arts, a suger- 
mill, and a pineapple factory. 

Applications are being received now, 
and will continue to be received until 
June first. After June first, no appli- 
cations will be considered because of 
Mr. Vetlesen’s concert commitments be- 
tween that date and July 26th, the date 
of departure. As only eight boys will 
be accepted, they will be chosen on a 
selective basis. Personality factors, ac- 
cording to Mr. Vetlesen, will be as im- 
portant as scholastic record and musi- 
cality in determining selection. 

' Total cost for the five-weeks period, 


including round-trip plane fare, will be 


three hundred and fifty dollars for boys 
twelve and under, four hundred and sey- 
enty-five dollars for boys over twelve. 
The difference in cost is because of 
plane fares, which double when a child 
passes the age of thirteen. 

Boys coming from cities other than 
San Francisco will be met, and will be 
cared for until the plane departs for 
Honolulu. They will be entertained by 
boys of similar age studying at the 
Academy of Music, and will have an op- 
portunity of seeing something of the 
glamorous city “by the Golden Gate” 
before winging their way across the Pa- 
cific. 

Mr. Vetlesen feels that boys studying 
under the ideal conditions provided by 
the Summer Music Camp can achieve 
in five weeks what they would accom- 
plish in from one to two years of ordi- 
nary effort. “Practising is no problem,” § 
he says; “atter the first week each boy 
is so exhilarated by his own rapid prog- 
ress, and so stimulated by observing 
that of the other boys, that the 
difficulty is to stop him from running 
over his assigned practising. 

Applications should be addressed to % 
the 

Summer Music Camp For Boys 
Academy of Music 
2509 Pacific Avenue 
San Francisco, California 


BESSIE RUNNER GIVES 
CLASS FOR 
CHURCH MUSICIANS 


Mrs. Bessie Runner of Detroit, Mich., 
writes, “I have just concluded a class 
in Transposition and Modulation 
teachers and church musicians. Learn- 


ing te ‘think’ in the desired key at the™ 


keyboard is the problem for those whose 
early study did not include transposi- 
tion. While they had all had harmony, 
and could write out a transposition ing 
any key, they soon found that with 
practice they could do it much faster} 
at the keyboard.” 
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PIANO GUILD NOTES 


AMERICAN GUILD OF PIANISTS 


By EDWIN YOUNG 


While touring the country, holding 
Clinics in various parts of the United 
States, Dr. Leo Podolsky found consid- 
erable interest in the new American 
Guild of Pianists. With his permission 
| shall quote from some of the letters 
he has received. 


Stuart Pratt, Head of the Piano Di- 
yision of Meredith College, Raleigh, 
North Carolina, writes: 

“The emphasis of the American Guild 
of Pianists on teachers continuing to 
be performers is of extreme importance. 
It happens far too often that pianists 
entering the teaching field cease all 
their musical activities except giving 
lessons. A good teacher can become a 
better teacher only by continuing his 
own musical growth, and this includes 
performing. 

“| know that schedules are heavy and 
that teaching makes great demands on 
mental energy, but every teacher owes 
it to himself and his pupils to save an 
hour or two a day that can be devoted 
to practice. In this way a recital pro- 
gram can be learned each year, with 
some time to spare for the delightful 
experience of chamber music. I! have 
taught piano for 25 years, and | still 
find benefit in my teaching from try- 
ing to be a better performer myself. 
Many teachers complain that they are 
so exhausted after teaching that they 
cannot possibly do any work for them- 
selves. The answer is found in short 
rest periods after teaching, plus the 
realization that if the piano is one’s 
real vocation he cannot neglect it with- 
out losing part of himself.” 


Miss Mildred Weymer, 
Broadway, Logansport, 


"Since | feel a teacher of piano 
should be a good pianist, | have made 
on effort to study with Concert Pianists. 
For years | have had the desire to do 
public playing and have done a little; 
but living in a small city and having 
my way to make, it is not an easy mat- 
ter, so with a heavy teaching schedule, 
a church position and many other du- 
ties, | have found time enough to pre- 
pare things in order to continue coach- 
ing. 

“| feel the need of contacting fine 
musicians and have always felt repaid 
in that it brings inspiratilon and keeps 


3129 East 
Indiana, writes: 


TOP CASH PRIZE WINNER 


(From page 1, col. 5) 


Grainger, Denton, Texas; Bernita 
Kunah-Visto, Chicago, Ill.; Frances 
Conway and Lee Dougherty, Norfolk, 
Virginia; Mary Ann Hunter, Memphis, 
Tenn.; Loretta Hale, Okla. City; Nita 
Frasier, Denton, Texas; Joyce Grantham, 
San Francisco, Calif.; Bettye Joyce 
Carlton, Tyler, Texas; Leah Mehlman, 
New York City; Inez Turley, Denton, 
Texas; Stanley Potter, Tyler, Texas. The 
above list are from high schools of the 
nation. 

From grade schools the following have 
received or shared $50.00 cash prizes: 
Delania Walker, Denton, Texas; Polly 
Kaderbek, Fort Dodge, lowa; Rita Brod- 
ovsky, San Jose, Calif.; Nancy Jane 
Green, Oklahoma City; Elinor Evans, 
Fort Worth, Texas; Joy Thomas, Austin, 
Texas; and Sharon Ott, Denton, Texas. 


More thad 500 lesser cash awards have 
been shared by piano teachers and 
Students of the country in this annual 
event sponsored by the National Guild 
of Piano Teachers this spring. The pur- 
pose of the competition, the largest of 
its type in the world, is to encourags: the 
Biano-minded youth of the nation to 
Gdopt piano-playing as an all-weather 
lifetime hobby fit for presidents of a 
great democracy or for princesses of 
the realm (Princess Margaret Rose is 
@ piano hobbyist) because of the plea- 
Sure it gives the one who ploys, be- 
tides providing challenging goals for 
thase professionally inclined. The move- 
Ment was begun 24 years ago in Abi- 
, Wie, Texas, since when more than a 

half o million budding Paderewskis have 
participated. 

(See page 2 for further results) 


up the enthusiasm. In this way | feel 
| can, in a small degree, help students 
see what it really means to be a good 
pianist, which is quite a big order when 
we hear of those trying to introduce 
short cuts. 

“| do not get things memorized; and 
since there is so much wonderful music 
to know and enjoy, | would rather not 
take the time that it would require; so 
| am trying, at the suggestion of an 
artist teacher, to giye lecture-recitals. 
| have given several (paid engagements) 
on Bach, Scarlatti, and Mozart, and 
find people like that sort of program 
even if it is of the type of music they 
say is over their heads. . 

“| am finding coaching at present 
with Dr. Leo Podolsky most helpful, since 
he is a perfectionist, which | like. 

“| am convinced that we can stay 
quite close to God when we stay close 
to music. Let us hope more teachers 
will keep up their playing.” 

Ethel E. Kraft, 2811 Academy Street, 
Dearborn, Michigan, deserves special 
mention and praise for keeping up her 
playing. Here is her letter: 

“tl am a busy person as every one 


else is these days, yet | have made a 
decision concerning my music and prac- 
ticing. | have made the resolution that 
I will not let a day pass that | don’t get 
at least one hour of practice on my 
music. 


New Year's day the family was going 
to Marlette, Michigan, to visit relatives 
but | stayed home and put four good 
hours of practice on. 


“The discipline of practicing diligent- 
ly is very rewarding. You find you are 
prepared to play when asked and are 
confident of doing justice to the»music 
and the composers’ ideas of interpreta- 
tion. 


“| have a husband and three children 
to keep home for. My children are 
boys, age seventeen, fifteen and eleven. 
All three study piano. The older boys 
have studied piano steadily for eight 


“Il teach a class of private pupils, 
around fifty each week, besides two 
groups of class piano on Saturdays at 
the Y.W.C.A. I play organ for a Fun- 
eral Home and am on call whenever they 
need me. Last year | was organist 
and choir director of a Church also but 
at present do not hold that position. 
1 do all my own housework and planning 
of meals, all except ironing; | have 
that done by someone else. 


“If 1 can practice with this heavy 
schedule | guess anyone can if they 
make up their minds to do it.: 1 love 
my music and enjoy practicing and stud- 
ying with the fine teaching | have in 
Dr. Leo Podolsky.” 


These letters have been quoted to in- 
spire others to partake of the satisfac- 
tion and pleasure that comes from build- 
ing and maintaining a repertoire. This 
is the chief aim of the Anierican Guild 
of Pianists. There is a sort of warm 
feeling that comes over you when you 
realize that you hold a membership 
card which is definite proof that you 
are not retrograding but rather pushing 
forward into new pianistic heights. 

E. Edwin Young 


GUILD MEMBERS WHO TAUGHT 
PRIZE WINNERS 


(From page 3, col. 5) 


Torgrimson (La.), Nellie 
(Kans.), Lucille Trimble 
sie Deane Trulove (Texas), Florence 
Trumbull (Okla.), Mrs. N. A. Turner 
(Tenn.), Raissa Tselentis (Wash. D. C.), 
George M. Volpe (Wyo.), Lucille Wall 
(N. C.), Mrs. Powell Weaver (Missouri), 
Marie Webb-Betts (Mass.), Eunice 
D. Weber (N. Y.), Ida Mae Wentz 
(Texas, Mrs. Clifton C. Wilhite (Texas), 
Eva Tisdale Williams (Mo.), Robert 
Vetlesen (Calif.), Giula Williams (Ala.), 
Mrs. L. W. Wofford (Texas), Mrs. L. 
R. E. Worstehr Y.), Mrs. H. A. 
Yoder (Texas), Earl E. Yust (Kans.), 
Verna Frances Zeidler (Wisc.). 


E, Travis 
(Okla.), Jes- 


years, the younger one for two years. 


Piano Hobbyist Enjoys 
Playing More As 
Years Go By 


Mrs. Emily Dalton of San Angelo, 


‘| Texas, is a true Piano Hobbyist, for the 


pleasure she receives from piano play- 
ing has increased as she has been able 
to devote more time to her own inter- 
ests and less to those of an audience. 
Her letter to Dr. Allison is an inspira- 
tion to all piano hobbyists, young and 
old: 

“| ‘was so interested in your article 
in the last Guild Notes about teachers 


keeping up their own playing. I agree 
so entirely. 
“| consider studying and practising 


piano the greatest indoor sport. It 
never palls, and | have been at it a 
great many years. It is so gratifying 
now that | have stopped playing in pub- 
lic not to have to consider whether a 
piece is going to be ‘useful’, but to 
study, for for instance, a Brahms So- 
nata or some concertos and sonatas that 
| have never played. 

“| agree with you so heartily that a 
teacher must play in order to teach. 
There are many things about playing 
that can only be learned through con- 
cert playing. I’m studying new things 
(even at my age). You learn some- 
thing new every day. 

“| purposely limit my class, so that 
| may have time and strength to give 
to my own work. Your article gave me 
much pleasure.” 

Dr. Allison wrote Mrs. Dalton: “Yours 
is the second letter today in response to 
my article in Piano Guild Notes about 
teachers who play. I so well remember 
you as a fine pianist and am _ indeed 
happy your piano has not let you es- 
cape. | am a happy slave to mine 
and will be as long as | can wiggle a 
finger. The man who said, ‘A dog is 
man’s best friend’ was not a_piano- 
hobbyist.” 


HARRIET KAY OF 
CHICAGO WILL ENTER 
PUPILS IN 1953 
AUDITIONS 


Harriet Kay, head of the Progressive 
School of Music, Chicago, with such a 
musical address as 932 N. MOZART 
Street, has written Guild Headquarters 
that she is preparing at least ten of 
her pupils for National NFSM member- 
ship this year, the requirement for 
which will be their playing a 10 piece 
program of standard literature for the 
piano in the Chicago Guild Auditions. 
The Kay pupils have the reputation of 
being exceptionally good, for which 
reason the Guild president is pl d 
to extend the hand of weicome to each 
of them. It is expected that they will 
become nationally known in Guild cir- 
cles as so many other hundreds of out- 
standing NFSM members have done. 


Kindliness Is Prime 
Requisite For 
Guild Judge 


No judge, no matter how well quali- 
fied musically, is desirable as a Guild 
judge unless his or her chief character- 
istic is kindliness. The entire Guild 
Audition movement has been built upon 
the spirit of the Son of Man who said: 
“Suffer little children to come unto me 
and forbid them not, for of such is the 
Kingdom of Heaven.” The Guild Judge’s 
Creed is a paraphrase of the same Bib- 
lical quotation: “Suffer little piano pu- 
pils to come unto me and forbid them 
not for of such is the Realm of Music 
Instruction.” 

If any adjudicator has not measured 
up to the above ideal, let it be remem- 
bered that he or she has failed, even 
though ail pupils have been passed, and 
that such judges will never be called 
upon to serve again. This trait of be- 
ing kind is always best expressed in 
the tone of voice and choice of words. 


“Kindness is the first element of 


greatness.” 


YOUNG-EBERLE NUPTIALS 
A GUILD ROMANCE 


When E. Edwin Young, dean of music 
at Hardin-Simmons University, and Ruby 
Haines Eberle, piano teacher of Sweet- 
water, Texas, were married on April 
Ist, it was really and truly a Guild ro- 
mance, both parties to the marriage 
contract being Guild members of long 
standing. Soon after the Guild was giv- 
en the breath of life by Irl Allison, then 
the music dean at Hardin-Simmons, Ed- 
win Young came to Texas to succeed 
him, while Ruby Eberle was teaching an 
enormous class of piano pupils at Sweet- 
water, 32 miles away. 

We shall from this point let the 
bridegroom speak for himself, since in 
response to an urgent appeal he p d 
the ensuing graphic account of the 
years of friendship that preceded this 
happy culmination of events: 

“Dear Irl: 

“You definitely put me on the spot. 
To write an article about our wedding 
is hard for me to do. I shall, there- 
fore, merely give you certain details 
which you should know, just in case 
they might fit into the picture, and you 
can just do the writing yourself! If 
you don’t know it, | shall hereby in- 
form you that none of your reporters 
can touch you when it comes to writing. 
But this doesn’t mean you should “pour 
it on”. In fact, while | agree with you 
it is a Guild romance, it seems to me 
that particulars relative to the Guild will 
be of most interest to the readers of 
Piano Notes, if they are interested at 
all. 

“Ruby Haines Eberle has maintained 
a flourishing class of piano pupils in 
Sweetwater for several years. During 
those years she has kept up her own 
playing with the aid of frequent les- 
sons from piano teachers of Hardin- 
Simmons University. While you were 
Dean of Music she studied with Josef 
Evans, then later with a certain bull- 
headed bird who tried to be old but 
couldn’t. During the past nineteen years 
she taken intermittent lessons, 
sometimes every week, sometimes less 
often. 


DEAN AND 
MRS. EDWIN 
YOUNG 


“When the National Guild of Piano 
Teachers was in its infancy, Ruby 
brought in the milk bottles and helped 
to nurse it. Then for a number of 
years she felt the child was unruly and 
she established her own plan of audi- 
tioning. During these years of back- 
sliding, | preached her many sermons 
on the value of keeping the home to- 
gether and the teachers in close com- 
munion. Finally, two years ago, though 
| do not know whether or not my ser- 
mons actually converted her, she came 
back into the fold, entering approxi- 
mately 85 students from her studios* 
sufficient to keep a judge dizzy for 
three heavy days, since nearly all had 
ten pieces to play. Seems like it is 
always true that when one has been 
out of the fold for a few years and 
suddenly comes to the realization that 
there is nothing like working together, 
when she returns she is the loudest- 
mouthed booster for the Guild you can 
find. Result: Another, bigger and bet- 
ter Guild Audition in Sweetwater this 
year. 

“We are being married in Sweetwater, 
Wednesday, April Ist. We will have a 
job shuttling back and forth, but she 
feels as | do that both our jobs are 
of sufficient importance to deserve our 
attention. Music is our hobby. We are 
simply fortunate enough to be able to 
make a living from our hobby. Wouldn’t 
fishermen and hunters love that? But 
| didn’t have to hunt too far. 

“What more do you want to know? 
The receptions are getting out of hand 
and the honor suppers, too; but of 
course we love them. Wonder if our 
friends realize that we have big classes 
to teach and it is specially important 
at the moment that we prove to the 
parents and students that we can keep 
up the good work and that we do think 
of other things than food and large 
groups of company. It is all very con- 
fusing to us hermits. 

“We have three Steinways between us 
and have spent many happy hours play- 
ing duo-piano numbers.” 


MARIAN DOUGLAS MARTIN 
RE-ELECTED FORUM HEAD 


Marian Douglas Martin, Guild member 
and Audition Judge, has been re-elected 
president of the Fort Worth Piano Teach- 
ers’ Forum, according to a letter from 
Grace Ward Lankford, who with Mrs. 
Martin founded the organization. Dur- 
ing the lifetime of this group (now 
about 4 years) it has done a number of 
worthwhile things, having the past two 
years sponsored classes and concerts by 
the inimitable Guy Maier and it has 
helped George Anson, its well-known 
director, to launch his fine project, AN- 
SON RECOMMENDS. On March 15th 
the Forum presented an Ensemble Re- 
cital of 13 numbers and on April 21st 
it will give a luncheon honoring Mr. 
Anson. 

Members of the Ft. Worth Piano 
Teachers’ Forum (many are Guild Mem- 
bers) include: George Anson, Mrs. Lee 
Brewer, Mrs. W. |. Browning, Mrs. R. E. 
Collier, Joanne Davis, Jack Hendrix, 
Mrs W. Robert Hewett, Charlotte Gregg 
Hoe, Mrs. Ethel Humphrey, Q’Zella Oii- 
ver Jeffus, Vivian Harder Johnson, 
Grace Ward Lankford, Charliemae Ross 
Lauver, Marian Douglas Martin, Ruth 
Devall Heywood, Kathleen McGehee, 
Marguerite Moriarty, Meriwether Lewis 
Morley, Katherine O'Dowd, Helen Tur- 
ner Padgett, Mrs. C. J. Raven, Doris 
Jane Ray, Mrs, Ruth Richardson, Mau- 
rine Rutherford, Mary Slawson, Mrs. Al 
Thompson, Mrs. J. Campbell Wray, Ma- 
tie Balch Wright. 


New Composition By 
Guild Member On 
Summy List 


A new piano solo by Dr. John Carre, 
charter member of the National Guild 
of Piano Teachers and a longtime judge, 
entitled “Passing Clouds” has been pub- 
lished recently by Clayton F. Summy 
Company, 235 South Wabash, Chicago. 
It is dedicated to Dr. Rudolph Granz, 
president of the Chicago Musical Col- 


lege. 
Other selections and collections just 
issued by Summy include: “Classics 


You Like” in 3 volumes, compiled by 
Kenneth Kimes; “Recital Repertoire for 
the Piano” in 5 volumes, by Dr. Leo Po- 
dolsky; “Rainbow Conucerto”, an ‘orig- 
inal by Kenneth Kimes (seems very 
good indeed and not too difficult); “The 
Organ Grinder’s Monkey,” by Everett 
Stevens; “The Friendlins”, by Pearl Ma- 
rie Barker; “Sidewalk Cafe”, by David 
Babcock; “Tick, Tock, the Clock Shop,” 
by David Carr Glover, Jr.; “Sailing 
Scales,” by David Carr Glover, Jr.; 
“Black Boots,” by Charlotte Beissert; 
“Popcorn,” by Louise Garrow; 2 others 
by Everett Stevens — “Whirligig” and 
“Ride Em Ranger’; “Noah’s Ark,” by 
Edna Mae Burnam, and “Rickshaw,” 
(for 2 pianos) by Guild Member, George 


Anson, 
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PIANO GUILD NOTES 


April 


SISTER ROSE TELLS OF HER 
SIGHT-READING SYSTEM 


In a recent letter, Sister Rose of 
Jesus, Guild member and teacher at 
Our Lady of Lourdes Academy, Wal- 
lace, Idaho, wrote about her own sys- 
tem of sight-reading: 

“| was amused when reading the last 
Guild Notes regarding sight reading 
flash cards. | use them all the time. 
Each month | change, using those for 
rhythm one month, for notation the 
second, and for chord work the third. 
It surely helps the kiddies in reading. 
| give them a dotted note—followed 
by a note of half value of the first. 

“In this way, they learn that note 
value is relative. Given the same note 
value, any dotted note followed by a 
note of half the value, is held the re- 
lative amount of time. It surely clari- 
fies dotted eights and sixteenths for 
them. 

“You should see them playing my 
‘card games’. Leave it to a nun to think 
of such mundane occupations! | have 
made cards, sets of them; for instance: 
€-e-g; g-c-e; e-g-c; f-a-c; a-c-f; c-f-a; 

®b-d-g; d-g-b; g-b-d-f; etc. . . and so 
on in all keys. The purpose of the game 
is to have the player get an entire set 
of one key, then make a book, as in 
whist. 

“It’s fine until they come up to seven 
sharps, or so. They must collect C sharp 
E sharp- G sharp; F sharp- A sharp- 
C sharp; G sharp-B sharp-D sharp and 
the seventh—G sharp-B sharpD sharp- 
F sharp—etc. Where they get caught, 
is that sometimes they pass on a card 
to the next player that they may need 
the next time they pick up a card. When 
the rush of your auditions is past, I'll 
send you along a set of the cards I 


advanced players, high school girls. It’s 
the best way | know to have the young- 
sters learn intervals. 

“| have the little people play a sim- 
pler game in which they must assemble 
thirds. They get all the lettcrs—many 
sets of them—then they must put down 
such as a-c; f-a; ¢ sharp-e. Thus they 
get the idea that all chords are a suc- 
cession of thirds, regardless of inver- 
sion or not. Enough of my wares. 


“One more item. My national win- 
ners have been the only ones to play in 
our final recital since we entered the 
Guild. This year I‘Il have seventeen. 
They may all invite any number of 
guests; and the house is usually well 
filled. | permit my pupils to play the 
number they wish. The one they think 
they played best for Miss Gentsch. In 
that way, the children feel free and 
are rid of any worry regarding the pos- 
sibility of their memories going back 
on them. Their interpretation is far 
better; they can give all their time. to 
listening to themselves, and watching 
their P’s and Q’s so to speak. 

“We shall be eager to hear of the 
recording festival. How kind of you to 
say our new pupils would come to the 
top again this year. Would it were so. 
Our Annual goes to press on the 31st. 
Any good music notes will be submitted 
to the editor, who happens to be my 
Marian Driscoll. She surely is THE stu- 
dent, bless her. 

“Best wishes for a happy, if a busy 
season, and may not too many be disap- 
pointed in the Recording Festival. 
We're doing our best to make Miss 
Gentsch happy to have come to us for 


CLARIFICATION OF 
GRADING SYSTEM 


A Guild member wrote in recently 
requesting an explanation of the new 
way to calculate the pupils’ ratings. Dr. 
Allison has written a very clear explana- 
tion of the new system: Each pupil re- 
ceives check marks from his judge on 
the 39 phases of piano playing listed on 
his report card in the C (with com- 
mendation) and the A (needs atten- 
tion) columns. His Score is expressed 
in C and A checks. Let us say he re- 
ceives 12 C’s and 4 A’s. He has made 
8 more C’s than A’s. Look on the 
“How to Calculate Ratings” card and 
you find those who receive from 1 to 
11 more C’s than A’s are rated: “Sat- 
isfactory for Age and Length of Time 
Studied” and his percentage Grade be- 
tween 86% and 92%. 


SILVIO SCIONTI AND 
EIGHT PIANO ENSEMBLE 
TOUR TEXAS 


Silvio Scionti, noted teacher at North 
Texas State College, is on tour in Tex- 
as with an Eight Piano Ensemble from 
April 10 to 29. The sixteen pianists 
who are making the tour with Mr. Sci- 
onti play in two different sections. 

Dr. Scionti, who also conducts the 
Ensemble, writes that they carry eight 
grand pianos—one a concert grand—in 
a special van. A piano tuner accom- 
panies them on the trip, also a mover 
with more local movers meeting them 
at every stop. This includes two con- 
certs at Denton and concerts at Dallas, 
Ft. Worth, Galveston, Houston and 


use for my beginners as well as for my 


the sixth time.’ 


Shreveport, La. 


MANNA FROM HEAVEN 


ROCKINGHAM, N. C. 

Mrs. Ruth G. McLeod: “Thank you 
so much for all you’ve done for music. 
I hope our Auditions will bring a lot 
of inspiration to the pupils to work 
hard next year, and | do think they 
are interested, even in this short time 
we've been members.” 

BROWNWOOD, TEX. 

Marie Sapenter: “My pipils and | 
are eagerly awaiting the Auditions. We 
have derived much good from the help- 
ful advice given by each judge, and my 
pupils show marked improvement since 
entering the Guild three years ago. Their 
first Audition gave me the opportunity 
of becoming a pupil of Dr. Podolsky. 
And, believe me, it was a thrilling ex- 
perience! | am so pleased that I had 
to write and express my appreciation 
to you.” 

MILWAUKEE, WIS. 

Sister M. Romana: “You haye done 
a marvelous job for the cause of piano 
teaching—and of music in general. | 
think your Music Hobbyist idea is great.” 

KANSAS CITY, MO. 

Eva Tisdale Williams: “Thank you 
for the Guild Notes; each copy is a 
source of much inspiration to me. Has- 
ten ‘the day when every piano teacher 
in our nation will be receiving a copy 
of it and benefiting by membership in 
the National Guild. We can never thank 
you and Mrs. Allison enough for your 
untiring efforts and achievements for 
the NGPT.” 

GLEN COVE, N. Y. 

Sister M. Brunonis: “I wish to take this 
opportunity to tell you how much the 
Piano Gu#id Notes means to me. This 
paper is bringing all the Members 
closer together like one large family 
and is a great incentive to all Piano 
Teachers.” 

LAKELAND, FLA. 

Mrs. Sue M. Fowler: “This is my first 
year as a member of the Guild and al- 
ready | am thrilled and astonished at 
the inspiration that has come to me and 
my students planning to play in the May 
auditions.” 

EL DORADO, ARK. 

“Auditions are drawing nigh’, and we 
ore all working most enthusiastically 
for fine results. | was reading with 
pleasure how the Auditions first origi- 


nated. That was a happy day in the’ 


music world. | don’t believe anyone 
could be more proud to be a part of 
it than | am, even though | am British. 
It is just what was needed. All good 
luck that this will be a record year.” 
WICHITA FALLS, TEX. 

Sister Francis Joseph: “Thank you 
for your kind and generous service in 
the past. Relationship with the Guild 
is always pleasant.” 

COLUMBUS, GA. 

Alma T. McGee: “I wish to com- 
ment on some articles in the recent 
Guild Notes. | especially like the letter 
to students by Frank Willgoose, “Mak- 
ing Good With Your Judge.” | plan to 
put it on my bulletin board, | also 
like the new ratings. It seems a per- 
fect solution to a vexing problem. | in- 
tend to put it on the bulletin board, 
too.” 

MILLWAUKEE, WIS. 

Mrs. Margaret Grunert: Enthusiasm 
for the coming Auditions in May is very 
hight.” 

N. 

Alfred Mirovitch: “Congratulations to 
your. magnificent achievement, The Guild 
is THE greatest stimulus to better 
music-making for America.” 

BROOKLYN, N. Y. 

May Etts: “I received the February 
Guild Notes, and it certainly has grown! 
Please send me at least twenty copies 
of the February issue. Pupils, parents 
cnd friends all find it very interesting. 
I’m glad to know you are considering 
conventions or meetings of some sort. 
| think they will prove to be a vital 
source of inspiration to the members.” 

ROCHESTER, N. Y. 

Harold Weiss: “I should like to men- 
tion how much | am enjoying the Piano 
Guild Notes each month. It is always 
interesting to read what other teach- 
ers are doing, especially those whose 
names I recognize who are living in 
various sections of the country.” 

PORTLAND, ORE. 

Lulu Moore: “The Guild Notes are 
very interesting, very helpful in many 
ways. The Guild has little or no publi- 
city in Portland, and | like ‘the Guild 
Way’.” 

SOUTH BERWICK, ME. 

Raymond Desjardin: “I certainly am 
looking forward to having my pupils 


play in the Auditions, because it helps 


them so much. In South Berwick, | am 
the only teacher who belongs to the 
Guild. | hope some day to encourage 
the other teachers to join.” 
DAWSON, GA. 
Mrs. Chap Paschal: “So glad to have 
Hans Barth ... The Piano Guild Notes 
are wonderful. Best of luck to you!” 


STURGEON BAY, WIS. 


Ann Boyd: “Have just been reading 
Piano Guild® Notes, such a marvelous 
magazine! | get more ideas from it 
than all the other magazines put to- 
gether. Guess I'll junk them. Bret Sears’ 
article was marvelous. Parents don’t 
realize what a big factor they are in 
their children’s success in music. He 
ought to have that article printed in 
“Parents Magazine’.” 


NEW YORK CITY 


Gertrude Bugell: “Most of us have to 
neglect our magazines, but there are 
two which I read ‘from cover to cover’: 
The Etude and Guild Notes. Have been 
so delighted with Mr. Purves-Smith’s 
explanation of his teaching system. My 
teachers, Elizabeth Quaile and Harold 
Bauer, taught as Mr. Purves-Smith des- 
cribes. Ever since Miss Quaile’s death, 
| have been anxious to find a teacher 
who taught as she did. The column, 
‘Making Good With Your Judge’, also 
brought needed help; it will assist 
greatly in making my pupils more at 
ease with their judge.” 


ARLINGTON, TEX. 

Mrs. Randolph Lee Clark, Sr.: “I am 
glad to note that the Guild is being 
quite successful and making wonderful 
progress this year.” 


SPOKANE, WASH. 


Mary |. Short: “Guy Maier gave the 
Guild a fine boost in his talks to the 
class he had here which was a very 
large one. He told them that it was the 
most wonderful thing’ that had ever 
struck the country, musically speaking, 
and that you couldn’t stop it, so they 
had better cease resisting it! He was 
very busy, but he was very nice when | 
did see him. He is a dynamo and has 
much to give.” 

“MAY BEAUTIFUL PIANO PLAYING 
BE OUR GOAL, OUR GUIDE THE 


by HAZEL GHAZARIAN SKAGGS 
(Condensed from an article in ETUDE) 


(In the April issue of Etude, Hazel 
Ghazarian Skaggs of Liberty, N. Y., 
has attacked a problem common to all 
musicians, from her own experience. It 
is a challenging suggestion for the solu- 
tion of an evergrowing problem with 
present-day young musicians.) 

In our present-day super-abundance 
of talent, the young concert artist often 
suffers from frustration. He waits for 
that big opportunity which, even when 
it comes, may leave him financially no 
better off than before. He depends 
on a financial subsidy of some kind, 
for he is to young to attract pupils 
away from the conservatories or the 
many older big-name teachers, and he 
is still taking lessons himself. 

In view of such conditions, it would 
seem that some such idea as decentral- 
izing music so that there might be ex- 
perienced artists in all the rural areas 
would be advantageous not only to the 
artists themselves, but also the people 
in the isolated areas. 

To counteract his insecurity, the young 
artist often continues taking lessons. 
But assuming that the perpetual stu- 
dent has been convinced that he need 
not study formally any longer, except 
perhaps for occasional coaching, there 
is no reason for him to remain in the 
city. One could make a long list of all 
the young soloist-teachers he knows liv- 
ing near him to prove that none are 
self-supporting. What will become of 
them? What useful purpose do they 
serve? Will humanity be enriched by 
their lives? Two years ago | was ask- 
ing myself those very same questions. 
| knéw I had absorbed all I could from 
the city, and the time had come for 
me to be a useful adult in the field 


DECENTRALIZATION IN MUSIC 
IS NECESSARY 


for which | was trained, that of pianig 
and teacher. Having no home othe 
than the city, | adopted a little yj. 
lage of 4200, the largest in a County 
of wilderness. 

Now, for the first time in my life, 
| am truly happy in my work. No morg 
bored audiences. The people listen ty 
me as a musician, not as another per. 
sonality that must be sized up in relg. 
tion to a friegd-pianist. Practice sche. 
dules are uninterrupted, and the coup. 
try atmosphere is relaxing. 

Of course, there are problems to cope 
with. A gymnasium doubles as a fe. 
cital hall. And a talented country pupij 
owes a duty to his school band and og. 
chestra. He is encouraged to play sey. 
several other instruments besides the 
piano. He sings in the chorus and hos 
other outside activities. The county 
teacher has to be twice as inspiring gs 
the city teacher in order to insure 
faithful, Serious practice and interest 

The only sacrifice | have had ty 
make in return for this marvelous feel. 
ing of satisfaction and usefulness, js 
the lack of communication with felloy 
performers. But since I have bee, 
here | have felt no despair except in 
professional loneliness. However, music 
magazines, letters, and periodic trips 
to the city are helpful. 

It is only natural that students of 
serious music should be drawn to the 
cities for their training, but they shoul 
not detach themselves permanently from 
their own small towns. They should 
return as soon as practical to their 
native communities and do all in their 
power to spread the gospel of enjoya- 
ble music making. Those who cannot 
find success in the overcrowded metro- 
politan centers should not bemoan their 
fate. Greater happiness awaits them 


in the country. 


By Hazel Ghazarian Skaggs 
(Condensed from the February issue of 
Etude) 

Beginning my career in a metropolis 
where there were many excellent teach- 
ers, my first pupils were often those 
who had changed from another teacher 
because of a bad pupil-teacher rela- 
tionship. When | learned the ways in 
which the first teachers had failed | 
kept them carefully in mind, lest | com- 
mit the same offense. Naturally, as the 
years went by the list of “donts” grew. 
My first pupil had had a very erratic 
teacher who would keep him waiting for 
hours on some occasions and be pre- 
cisely on time on others. I shall never 
forget the pleased smile on his face 
as week after week he would have his 
lesson at the scheduled time. DON’T 
KEEP YOUR PUPILS WAITING is a 
hard rule to follow but once it becomes 
a habit it makes for pleasanter teaching. 

GAUGE YOUR TIME 
However, the perfect teacher with the 
perfect schedule can present a _ prob- 
lem, too. One teacher had had the 
habit of stopping the lesson when the 
time was up even though she had not 
gone through all the girl had prepared. 
She did not gauge her time so every 
point would be covered. For a young 
child it is very important that a teacher 
hear all of his lesson every single week. 
Therefore, DON’T FAIL TO HEAR THE 
ENTIRE ASSIGNED LESSON. 

Also, a teacher should never make 
the mistake of cutting a half hour les- 
son down to ten minutes. DON’T 
SHORT-CHANGE YOUR PUPILS. 

It wasn’t long before | heard about 
teachers who talk too much. Lectures 
have no place in the private lesson, 
where a teacher's task is to help the 
individual in his personal problems in 
music. When | suddenly notice myself 
laboring a point because of my own in- 
terest, | check myself with DON’T 
TALK TOO MUCH. 

Pupils also complain about the teach- 
er who does most of the playing at 
lesson time. DON’T PLAY TOO 
MUCH is a good reminder, especially 


GOLDEN RULE.” 


for those who get carried away ta the 


GUIDE POSTS FOR A 
MUSIC TEACHER 


extent that not much teaching is ac- 
complished. 

Teenagers can be particularly criti- 
cal, because they study by choice, 
Hence they value their time and do 
not like frequent and unnecessary in- 


terruptions. Take a firm stand and 
DON’T INVITE INTERRUPTIONS AT 
THE STUDIO. 


RECITALS IMPORTANT 

Pupils look forward keenly to a spring 
recital, and when a busy teacher aban- 
dons the practice, they feel cheated. 
We should take an interest in the pu- 
pil’s fulfillment as a performer no mat- 
ter what his degree of advancement is. 
DON’T DISPENSE WITH RECITALS OR 
THEIR EQUIVALENT. 

DON’T ENCOURAGE EVERY TAL- 
ENTED PUPIL TO STUDY MUSIC SE- 
RIOUSLY FOR A CONCERT CAREER. 
I think. it is the most damaging blunder 
a teacher can make. Often a teacher 
may be pushing a pupil to fulfill their 
own unsatisfied desire for a concert ca- 
reer. Because of the extremely small 
demand, only a minute percentage of 
the aspirants for a concert career may 
enjoy the full rewards of material suc- 
cess and finally a livelihood. If your 
pupil is convinced that’s what he wants, 
then talk it over with the parents. 


“Fear Not. For | Am 
With You Always,” 
Sayeth The Lord 


A word of reassurance went out to 
a Guild member recently from Dr. Alli- 
son. She had written him concerning 
the Auditions: 

am looking forward to the May 
auditions, but to say I’m frightened is 
putting it mildly. I’ve practically mem- 


orized your letter to new members in / 


December Piano Notes.” 

Dr. Allison replied: “There is noth- 
ing to fear. Remember, the judge vill 
be a helpful friend and a lover of chil- 
dren. Always keep in mind (and ask 
each pupil to do likewise) the 23rd 
Psalm and peace will replace fear.” 
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San Antonio Girl 


To Give 


Children Lesson In Music — 


(From the San Antonio Express) 

Dorothy White, the San Antonio girl 
who made good in a big way with her 
“Fyn with Music” routine for painlessly 
educating youngsters in musical appre- 
ciation, came back Wednesday for her 
first appearance in the home town since 
her early experiments here in 1947. 

The Municipal Auditorium was nearly 
filled with just under 6,000 eager mop- 
pets from the citys schools who came 
to attend the last event in the series 
of children’s concerts sponsored by the 
San Antonio Symphony for this season. 

The orchestra, having disbanded until 
next autumn, was not there, but the 
stage was sufficiently filled with Miss 
White’s vibrant personality, to say noth- 
ing of a couple of dozen youngsters 
‘who were called up from the audience 
to assist in her demonstrations. 

As is well known to juvenile audiences 
from New York to Kansas City, “Fun 
with Music” consists of piano and voice 
demonstrations of good music by Miss 
White, pointed up by such activities as 
having youngsters from the audience 
come to the stage and hold cardboard 
cutouts of musical notes, sharps and 
flats. 


Highest Praise For Judge 
Dr. Paul Roe Goodman 


THs letter from Guild member Mrs. 
Hilda Kornfield, Bronx, N. Y., speaks 
for itself: 

"Thank you very much for sending 
us such a fine Judge as Dr. Paul Roe 
Goodman. He is such a fine person; 
his kindness to each child, the inspira- 
tion and encouragement which they re- 
ceived from his little chat, made it pos- 
sible for them to perform the work at 
its best. He endeared the children to 
him, and they keep on asking if the 
same Judge will be here this year! 

Dr. Goodman was very much pleased 


S$ ac- 


criti- 
hoice, 
d do 
y in- 


| and as one of the foremost teachers of 


with the children and expressed his de- 
sire to hear them again this year. | 
myself appreciate very much the way 
Dr. Goodman tried very carefully to find 
the good points in their playing and the 
things to be corrected. And not only 
did he find many reasons for many C’s 
ond A’s, but he took time to mark in 
which pieces he noticed good qualities 
and in which pieces corrections should 
be made. He also marked on each cer- 
tificate the things to be corrected. 

"| have registered pupils in the Na- 
tional Guild Auditions for 11 years. He 
is the nicest Judge | have ever had!” 


For example, by the simple device of 
first playing the “bear” theme from a 
tune about a dancing bear, and then 
playing the piece in its entirety, Miss 
White teaches the children how to look 
for the theme in any piece of music. 
And they hardly know that they are 
being taught. 

“Audience participating” is the key 
to Miss White’s methods and to their 
success, for it helps tremendously to 
maintain interest. At every point, chil- 
dren are asked to shout out the an- 
swers to questions Miss White asks them 
or to clap their hands in time with the 
music. 

Probably there are other such pro- 
grams which include participation, but 
Miss White also happens to be a first- 
rate pianist who was originally trained 
for the concert stage. This helps, too, 
for even an auditorium full of youngsters 
from 6 to 14 can tell the difference be- 
tween a real pianist and one who is 
only going through the motions for in- 
structional _ purposes. Miss White's 
singing voice is also ideal for her pur- 
poses. 


THE SPIRIT OF NGPT 


The spirit that seeks to prevail in all 
Guild matters is that expressed by the 
Guild president to a teacher whose 
judge (contrary to rules) had shown a 
didactic attitude toward her pupils: 
“We deeply deplore any incident that 
brings unhappiness to the children who 
enter the Guild Auditians, or their teach- 
ers. All judges are instructed to: “Suf- 
fer little piano pupils to come unto me 
cnd forbid them not, for of such is the 
Realm of Music Instruction.” 

“Another prayer | find in my heart is 
that you as a teacher may so improve 
your work that all your judges and col- 
leagues will cease being critical of your 
results, because the strength of any 
chain (like the Guild) is only as strong 
as its weakest link. Your support has 
always been so loyal that we want you 
to study diligently with some teacher of 
teachers at length (be sure he or she 
too is worthy) so that eventuaHy we 
shall hear the good news that your work 
meets the standards of the Guild’s most 
critical adjudicator.” \ 

The statement, “Kindness is the first 
element of greatness” is my own, and 
this is the spirit we wish to prevail 
throughout the Guild, without devia- 
tion.” This attitude has inspired many 
teachers to raise themselves above re- 


proach. 


South Dakota Audience 
Entranced By Carl Friedberg 


A letter from Ruth Schneider, Guild 
member from Augustana College, Sioux 
Falls, S. Dak., reveals that Carl Fried- 
berg recently gave a concert there that 
was most inspiring. Following is a re- 
vew of the concert by Professor J. Earl 
gee of the college: 

The name of Carl Friedberg evokes 
emotions of reverence and respect among 
those who know of his long life de- 
voted to musical art in Europe and 
America, mainly as a concert pianist 


pianists. 

The large audience that heard his 
concert at the Augustana Auditorium 
Tuesday night seemed to participate in 
and fall under the enchantment of his 
Profound faith in the sanctity of his art. 

The serenely noble Mozart “Adagio” 
served pertinently as a divine invoca- 
tion, inspiring a mood of devotion for 
all that was to follow—Beethoven, Men- 
delssohn, Brahms and Chopin. 

In this day when shallow, virtuosity 
is too much in vogue, Friedberg’s play- 
ing is truly distinguished by a deep rev- 
erence for beauty, an intimacy of. com- 
munication, a nobility and warmth of 
utterance. Though possessed of pene- 
trating intelligence and a great spirit 
with which to probe the inner mean- 

tings of music, Mr. Friedberg is one of 
those rare artists who never stands in 


the way of the composer’s message. 

He gives the listener the sense of 
being in 
the composer himself. This seemed es- 
pecially apparent in the Brahms music, 
and well might one expect of it, since 
Friedberg in his youth knew Brahms 
and heard him play most of his piano 
works. In the group of five numbers, 
Brahms spoke with characteristic gran- 
itic vigor in the early Scherzo Op. 4, 
the Ballads in G Minor, the E Flat 
Rhapsody, and with equally characteris- 
tic introspective tenderness in two in- 
termezzi. 

To speak of this special affinity for 
Brahms is not to minimize his achieve- 
ments with other music. He always 
knows whereof and whatof a composer 
speaks, and captures the elegance and 
elfin gaiety of. Mendelssohn’s Rondo 
Capriccioso, the spirit of the blithe and 
gentletoned Beethoven Sonata in G Ma- 
jor. 

The final group, devoted to Chopin, 
revealed other facets of foetic insight, 
subtle nuances of tone and feeling. In- 
cluded were the Impromptu in A Flat, 
the popular “Raindrop Prelude”, and 
Etude and Mazurka in F Minor, and the 
Ballade in A Flat. The only modern 
note during the evening came in the 
second of three encores, an improvisa- 
tioh by Friedberg. 


direct coOmmunication wilth|, 


Dorothy White 
Is Honored By 
Guild Founders 


Following the “Fun With Music” pro- 
gram by Dorothy White in Austin, Tex- 
as, the artist was honored with a dinner 
at the Hitching Post by Dr. and Mrs. Irl 
Allison, Guild founders. Miss White is 
a Guild alumna (so to speak), having 
entered the Guild Auditions in San An- 
tonio for nine years as a pupil of Flor- 
ence Bente and later, after ten years in 
New! York, entered the tenth time and 
won the Paderewski Memorial Gold Med- 
al plus a collegiate diploma. She pre- 
pares her own pupils in New York and 
enters them in the Greater New York 
Auditions each spring at Steinway, Car- 
negie, and Fischer Halls. Especial 
guests for the dinner in Miss Whites 
honor in Austin were her mother, Mrs. 
Joseph M. White, her sister, Mrs. Clegg, 
of San Antonio and her brother, a Uni- 
versity of Texas student, Joe White, and 
the following: Mrs. Lois Oliver, presi- 
dent of Austin Music Teachers Associa- 
tion; Miss Miriam Landrum, Guild Chair- 
man of Austin; Dr. Roy Johnson, Super- 
visor of Music in Austin City Schools, 
and his daughter, Miss Joan Johnson; 
Dr. and Mrs. E. J. -Humeston, University 
of Texas; Mr. and Mrs. Julian Mont- 
gomery and Mr. and Mrs. Truett Mar- 
shall, of Austin; Mr. and Mrs. Charles 
Malcolm and Mrs. John Heard, of San 
Antonio. 


Harold Weiss Lectures 
On Robert Schumann 


Harold Weiss of the Eastman School 
of Music at Rochester, N. Y., recently 
gave a lecture recital on Robert Schu- 
mann at the school. His two-piano part- 
ner was another Guild member, George 
McNabb, and Miss Marion Anderson 
was the guest soloist. This musical pro- 
gram _ included: 


Illustrations of the composers music 
to be presented— 

Davidsbundler, Opus 6 

Nicht  schnell-Frisch-Lebhaft-Einfach- 
Mit Humor-Zart und singend-Frisch 

Harold Weiss, pianist 

Der Nussbaum (The Nut Tree)“Opus 
25 


Der arme Peter (Poor Peter) Opus 
53, No. 3 
Widmung (Dedication) Opus 25 


Marion Anderson, soprano 

Andante and Variations in B flat ma- 
jor, Opus 46 

Harold Weiss, George MacNabb duo 
pianists 

Quintet, Opus 44 

Allegro brillante 

Marjorie Truelove MacKown, pianist 
Donna Lerew, Willa Howells violinist 
Thomas Beck, viola, Fred Miller, cello 


HUGHES’ PUPILS PLAY 
IN CARNEGIE HALL 


Jayne Winfield, 18-year-old pianist, 
pupil of Edwin Hughes, played the Liszt 
Hungarian Fantasie with the Lieder- 
kranz Orchestra in Carnegie Hall March 
21. She appeared before the Leschetiz- 
ky Association in New York March 28, 
and in April she will give a recital in 
Asheboro, N.C., and appear as soloist 
with the North Carolina State Symph- 
ony Orchestra, playing the Schumann 
Concerto. Miss Winfield has been solo- 
ist with this orchestra every year since 
she was eleven years old, playing a dif- 
ferent concerto each season. She will 
be in the Guild auditions this spring. 


GUILD MEMBER TELLS 
OF CREATIVE JOY 
OF MUSIC 


In an article written for the Associ- 
ated Music Teachers League Bulletin 
for November, Guild member Hyman 
Krongard of Brooklyn, N. Y., contrasted 
very effectively the world of music and 
the workaday world! The article originated 
from Mr. Krdngard’s experiences as a 
tool designer last summer. We believe 
that a subject so dear to our own 
hearts merits publication here: 


Verdi Requiem, Highlight 
Of Symphony Schedule 


(Reprinted from Austin (Texas) 


Statesmen) 


BY JOHN BUSTIN 
Amusements Editor 


Austin’s first performance of the Ver- 
di Requiem, complete with four top- 
grade geust soloists and chorus, will be 
the highlight of “the “Austin Symphony 
Orchestra’s 16th subscription season 
scheduled to open Nov. 2 in the City 
Coliseum. 

THE VERDI REQUIEM, featuring Her- 
va Nelli, Thomas Hayward, Norman 
Scott and Clarence Turner with the Uni- 
versity Singers, was one of eight con- 
certs announced Monday night at the 
symphony’s final concert af the 1952-53 
season, and its presence on the list of 
forthcoming events lends support to the 
claim that the next season will be the 
greatest yet. 

Other attractions announced for next 
season are three orchestral concerts (in- 
cluding a special Christmas program), 
a concert with the Austin High School 
Mixed Choir, one returning Ezra Rach- 
lin to his annual duties as pianist and 
conductor and guest appareances by the 
Mannes-Gimpel-Silva Trio and Cellist 
Leonard Rose. The schedule was dis- 
closed for the first time before this sea- 
son’s closing concert got under way, and 
it proved to be just one of several high- 
lights on the bill. 


BUT THE REAL treat of the evening 
came when Conductor Rachlin stepped 
into dual role of pianist and conductor, 
an event that has become a highspot 
of the symphony’s season for the last 


four years and one that reached even 
more of a peak at this particular per- 
formanice. 

Just as local concert-goers have come 
to expect, the young-maestro was in top 
shape as he delved into Liszt’s “Con- 
certo No. 1 in E-Flat Major,” and the 
fact that he gave the melodic work a 
treatment belied the 
strenuus nature of holding~down two di- 
vergent and demanding jobs at the same 
time. But Rachlin, one of the very few 
living artists who has successfully com- 
bined the two, again acquitted himself 
flawlessly in the taxing role, making 
his efficient keyboard artistry shine 
above the novelty which might other- 
wise dim the musical value that he had 
to offer. And despite the rigors of the 
assignment, Rachlin returned with equal- 
ly sparking treatments of a Chopin noc- 
turne and a Kabalevsky prelude which 
really put the evening in the bag as far 
as the overwhelmed audience was con- 
cerned. 

NOT TO BE overlooked in the shadow 
of these more impressive happenings 
were rich orchestral versions of Rossini’s 
overture to “La Gazza Ladra,’ a slight 
but well-played piece, and Sibelius’ 
“Symphony No. 1 in E-Minor,’ whose 
lyrical qualities were delightfully ex- 
ploited by the conductor and orchestra. 

But it was Rachlin’s night, and his 
double-barrel stint was without question 
a fitting climax to a season marked by 
rewarding moments from start to finish. 
A climax, too, that suggests even big- 
ger and better when the maestro dusts 


off his baton come autumn. 


TEACHING LEGATO TO 


By Marian Kalayjian 

(It is with pleasure that we reprint 
this fine article by Marian Kalayjian 
Gabrie!, Guild Member of Tenafly, N. J., 
which appeared in the March Bulletin 
of the Associated Music Teachers 
League, Inc.) 

During many years of teaching, it 
has been my experience that the aver- 
age pupil, young or old, has little diffi- 
culty in grasping the principles of stac- 
cato playing and in quickly, applying 
them to the keyboard. 

Acquiring a fine, pure legato is much 
more difficult and offers a far greater 
challenge to the ingenuity and imag- 
ination of the teacher. If we use the 
dictionary definition and tell our stu- 
dent that “legato means bound to- 
gether,” we are likely to find him over- 
lapping one key to the next in a most 
di t ; while if we say noth- 
ing about it, his playing becomes a 
series of short, jerky hops. 

A very musical, intelligent twelve year 
old boy came to me at the beginning 
of this season (having already studied 
for several years) with just such a 
manner of playing. It: has been a heart- 
breaking struggle to get him to acquire 
a smooth melodic line. : 
Some years ago, while teaching a child 
who was having particular difficulty with 
this problem a simile popped into my 
mind. (Sometimes | think the Good 
Lord sends them just when we need 
them most!) This simile enabled the 
child to grasp the idea of legato in- 
stantly. Since then, | have used it with 
marked success and | gladly present it 
to any of my colleagues who may find 
it ‘useful. 

The illustration is simple. Holding a 
long pencil at its middle, | ask the 
child to imagine it is a seesaw or teeter- 
totter. Then | have him put his finger 
on one end of the pencil and | put mine 
on the other and we ‘see-saw’ back and 


THE YOUNG STUDENT 


forth. He quickly understands that he 
goes up as | go down and vice versa. 
He also understands that it is impossi- 
ble for both of us to be down at the 
same time, nor can one of us jump off 
ahead of time without the other falling 
and getting hurt. 

Immediately | apply this principle to 
the fingers action on the piano and 
within a few weeks the child has ac- 
quired a lovely singing legato. If he 
forgets, | print the word “see-saw” in 
big letters on his music or in his note- 
book as a reminder. 

The same simile may be used when 
one note must be connected with two 
notes, or vice versa. I ask the pupil to 
imagine that one big boy is on one end 
of the see-saw and two little boys on 
the other. 

This method of teaching legate is 
good not only for children, but it works 
very well with adults. Of course, in 
using it with older students, | always 
preface my demonstration with the re- 
mark, “When I am teaching a child, 
| often tell him” — then I proceed 
with my explanation about the see-saw. 


Much more could be written about 
legato in one hand or one voice while 
other parts have repeat notes. There 
are also other phases of legato playing 
that need special attention, but that will 
have to wait for another time. 


MAY ETTS TO SPEAK 
AT PIANO SEMINAR 


May L. Etts of New York City, asso- 
ciate of Guy Maier, and charter mem- 
ber of the National Guild of Piano 
Teachers, will be the speaker for the 
Piano Seminar of the Ohio Music Teach- 
ers Association State Convention, to be 
held in Columbus June 22-25. 

Miss Etts also will be an associate 
teacher at the Guy Maier Classes to be 
held at Steinway Hall, New York, be- 
ginning July 13th. 

She presented her students in a Re- 
cital of Piano Ensembles at Steinway 
Hall on Friday, April 17th. Immediate- 
ly afterward, Miss Etts left for Chicago 
where she acted as judge for the Guild 
Auditions from April 20th through May 
9th. 
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PIANO GUILD NOTES 


April, 


GUILD MEMBERS, WHERE WILL 
YOU STUDY THIS SUMMER? 


HOLIDAY-STUDY 
GIVEN BY 
HANS BARTH, DEAN OF JUDGES, NGPT 


FIVE-DAY REFRESHER COURSE 
NEW TEACHING 


O RO 
RECITAL PROGRAMS 
JUNE 22 THRU 26—SAN ANTONIO, TEXAS 
At San Antonio Music Co., 316 West Commerce Street 
Write to: Mrs. Dorothy Doll 
316 West Commerce Street, San Antonio, Texas 


JULY 6 THRU 10—MEMPHIS, TENNESSEE 
At Goldsmith’s Auditorium, Corner Main and Gayoso 
Write to Mrs. Lillian Nash, 890 Birch St., Memphis, Tenn. 
MARS HILL COLLEGE 
Mars Hill, N.C. (Near Asheville) 
JULY 14 THRU 24, AND AUGUST 4 THRU 8 
The five-day Refresher Course will be held twice at Mars 
Hill: July 14-18 and August 4-8. The week of July 20: 
group and private instructions. Room and board $4 per day. 
Write to: Mrs. Lilian Brandt 
Route 3, Chapel Hill, North Carolina 


JULY 27 THRU 31—MAYWOOD COLLEGE 
Scranton, Pa. 
Write to: Sister Miriam Therese 
218 Delaware Avenue, Olyphant, Pennsylvania 


AUGUST 17 THRU 21—NEW YORK CITY 
At Henry Hudson Hotel, 57th Street and 9th Avenue 
Write to: Miss Constance Wardle 
Room 1217, 113 W. 57th Street, New York 19, New York 
SEND POSTAL FOR CIRCULAR 
“The Barth Refresher Course is most inspiring. This is my second one. and | 
enjoyed it even more than the first. The Course is a musical triumph.’’—Lelya 
C. Stillwell, Meridian, Miss. 
“| was especially grateful to find that Mr. Barth presented Technic, that is, 
the technic of the professional pianist, in “slow motion” so to speak, enabling 
us to use it in teaching the eawiest beginner.”—Margaret B. Hall, Mansfield, Ohio. 


TENTH ANNUAL 
SUMMER REFRESHER COURSE 


for 


BUSY PIANO TEACHERS 
June 15th-27th, 1953 


TWO WEEKS, THREE HOURS DAILY 


GATHERING NEW IDEAS, TEACHING MATERIAL 
and 


INSPIRATION 
FOR THE COMING SEASON’S WORK 
Address 


ISABEL HUTCHESON 


Studio 202, Brook Mays Music Co., 1005 Elm St., Dallas, Tex. 
Studio RAndolph 6214 Residence YUkon 9818 


ISABEL HUTCHESON, Nationally Known Piano Teacher 


Miss Hutcheson specializes in work for piano teachers. Her 
latest training of fifteen years under renowned musicians in 
music centers, New York, Parls, Vienna, Berlin and Switzerland, 
enables her to qualify as a teacher of much ability. 

Dr. Irl Allison, president of the National Guild of Piano Teach- 
ers has said, “Isabel Hutcheson, founder and director of the Dal- 
las Piano Teachers Forum, is affording piano teachers of the 
United States an opportunity to improve themselves such as few 
others are doing. Results she obtains with her forum and groups 
are indeed amazing.” 

First meeting of the Dallas Piano Teachers Forum is scheduled 
for 11 o’clock, October 15, Hutcheson Studio. Some 20 of the 85 
membership, will present Graded Teaching Material, covering 
“The Sonata Form,” namely Sonatinas, Sonata, Concertos and a 
Symphony Recording. 

All members present from Dallas, Texas, and neighboring? 
states will enter into the General Discussions. 


The Corpus Christi Fine Arts Colony will be 
held June ist through 13th at Del Mar College, 
Corpus Christi, Texas. 


ETHEL LYON 


Noted piano teacher and lecturer, head of the 
Children’s Department, American Conservatory, 
Chicago, Illinois, will instruct the course in pi- 
ano for the fourth consecutive year. 


For information, write: 


MRS. CECIL BERRY 


Chairman, Piano Division 


Rt. 2, Box 934-A 
CORPUS CHRISTI, TEXAS 


MOVEMENTS 


result in dire consequences. 


WELCOME, NEW 
MEMBERS! 


MRS. A. ARNOLD 
Harper, Texas 

MRS. ARTVR BALSAM 
New York, N. Y. 

MRS. LINO BARTOLI 
Waco, Texas 

MRS. CHESTER BAUER 
Hudson, Kansas 

MRS. J. A. BIGGER 
Austin, Texos 

MRS. H. M. BRENNECKE 
Austin, Texas 

MRS. J. R. BROWN 
Pelican, Louisiana © 

MRS. MELBA C. BUDGE 
St. John, Kansas 

MRS. JAMES E. CLARK 
Austin, Texas 

MRS. FLORENCE CRANDELL 
Plymouth, Mich. 

MRS. JOHN W. EVENS 
Aberdeen, So. Dak. 

MARGARET C. FAIRLIE 
Atlanta, Ga. 

ADELE FORTIN 
New Oak, N. Y. 

RUTHELLA M. GIBBONS 
Los Angeles, Calif. 

BETTY JEAN S. GIEDD 
Sioux Falls, So. Dak. 

MARIE HARRISON 
Alice, Texas 

MRS. ELLA S. HOGAN 
Norfolk, Va. 

MRS. H. T. HUFFMASTER 
Houston, Texas 

MRS. MARY MARGARET KANE 
Fort Wayne 3, Indiana 

CELIA B. LUCE 
Washington, D. Cc. 

MRS. WINIFRED MACKEY 
Ashtabula, Ohio 

MRS. GENE MOONY 
Mountain Home, Ark. 

MRS. ROBERT J. MOORE 

Ephrata, Wash. 

JEWELL NELSON 
Mountain Home, Ark. 

DALE W. OGG 
Knoxville, Tenn. 


| MRS. ANDREY SANDALL 


Ogden, Utah 

MR. SIEGFRIED SCHULTZE 
Los Angeles, Calif. 
MRS. MARY ELLEN SCHULZE 
Goldthwaite, Texas 
BLANCHE S. SHERRICK 
Spokane, Wash. 
SISTER M. AQUINATA 
Norfolk, Nebraska 
SISTER M. BENEN 

Norfolk, Nebraska 
MRS. MARCELLA STITT 
Leroy, Kansas 

MRS. GRACE TATLER 
Talladega, Alla. 

MRS. ELOISE M. WALTERS 
Alexander, La. 

MR. EMILE E. WATSON 
Columbus, Georgia 
MRS. W. E. WILLIAMS* 
Monroe, Louisiana 
MRS. SARA B. YOUNGER 


Duluth, Minn. 


COMMUNIST YOUTH 


It is a well-known fact that many 
prominent citizens of the United States 
have unwittingly been drawn into Com- 
munist-inspired organizations, later to 
be suspected of even belonging to the 
Communist party. It is, therefore, im- 
perative for anyone to exercise utmost 
caution before lending his name or in- 
fluence to any type of new movement, 
rio matter how lofty its expressed mo- 
tives may be, lest he find out to his 
dismay that he is aligned with a red 
snare to trap the unwary. The music- 
minded youth of the land should be es- 
pecially careful as it would be a great 
asset in the cold war to capture the 
talented boys and girls of our country 
who are studying music. Promised trips 
abroad, even if carried through, might 


Antonio Music Cog} 


Introducing... | 


PIANO HOBBYISTS 


of America 


Residing in San Antonio, Texas, 
and Vicinity 


“We play the piano each day for ;j 
pleasure! What fun! 


Pictured above is the piano class of Tekla S. Staffel, 235 Army 
Boulevard. First Row: (left to right) Dale Roller, John Gilmore, Kenneth 
Miller, Alma Spenn, Jeanette Sutorious, Anna Newhouse, Wanda 
Thornton. Second Row: Alice Jane Czarowitz, Katharine Burkle, Joe 
Rosenthal, Bill Elliott, Amy Jean Glenney, Louise © en, Bob Carter, 
Third Row: Joan Beauchamp, Betty Gulledge, Ann H iver, Sue Hollinger, 
Gail Parker, Annette Anderson, Suzane Casmere. Fourth Row: Robin 
Michel, David Michel, Virginia Eyestone, Virginia Cates, Janie Land- 
grebe, Johnny Pappas, Ellen Burkle, Vernon Torgerson. Miss Staffel 
is a member of the National Guild of Piano Teachers. i” 


| 


San Antonio Music Company is pleased to present pictures of piano } 
students of San Antonio and central Texas in its advertisement each ia 
week. The International Piano Guild and the National Guild of Piano 
Teachers under the able direction of Dr. Irl Allison with headquarters 4 
in Austin, Texas, is responsible for a very progressivd phase of piano 4 


study. i@ 


PIANO 


belongs in 
your nome 

For basic musical instruction, which of course you want your children 
to have, you need a piano, the basic musical instrument, in your home. 
A piano will render to your family a lifetime of pleasure and satisfaction. 
SEE, HEAR, PLAY AMERICA’S LEADING PIANO 
VALUES AT SAN ANTONIO’S LEADING MUSIC STORE | 


CABLE-NELSON WURLITZER 
EVERETT CHICKERING 
STEINWAY 


Priced from 


ALSO FULLY GUARANTEED RECONDITIONED PIANOS 
ASK ABOUT OUR RENTAL PURCHASE PLAN 


Hear your “Sunday Music Hall” on | 
KITE-FM 3:00 to 6:00 p.m. \" 
Every Sunday 


REPRESENTATIVES FOR STEINWAY PIANOS AND HAMMOND ORGANS 7 


San Antonio Music Co. 


316 West Commerce Street + + + + Garfield 1332 


“62 Years of Dependable Service” 


PRACTICE RECORD BOOK 

This Modern practice record book will show the parent, pupil, and 

music teacher all necessary information concerning the pupil’s progress. 

Contains 44 pages of lesson information and comments. Price, 20 cents, 
postpaid. Sample page free. 

HAZELEES 


* 235 N. Main Street Orlando, Florid@ 
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